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New York. — JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
ie igi VOCAL INSTRUCTION. VOICE CULTURE, SKILL OF SINGING. ART OF SINGING. 
= = 156 West 8oth St. New York. 17a West 79th St, New Yer: 


Mr. FRANCIS STUART, 


Purty or LAMPERTI THE 


Evper. 
(Ten years in California.) 

“Being in full possession of my method of sing 
tog, he has the ability to form great artists.” — 
Francesco Lamperti 

Studios: 1103-4 Coreqgie Hall, 


Teaceer or SINGING 


New York. 


AND 





INTERNA’ TIONAL MUSICAL 
EDUCATIONAL EXCHANGE. 

Concert and School Positions Secured 
MRS. BABCOCK. 


Cargnecitz Haut, 
2634 Columbus 


Church 


New York 


Telephone 





MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 

Studio, Carnegie Hall. 
Mail address: Fifth Ave., New Rochelle, N. Y 
PAUL SAVAGE, 

VOICE CULTURE 

803 renin Hall, 
ew York 

Miss MARY FIDELIA BURT, 

Aut Origi al Meth in Sight Singing, 
Ear 1 al Stenography All materials 
copyrighted N auth teachers in Greater 
New Y ork 
New York School Brooklyn, 
1202 Carnegie Ha 48 Lefferts Place 
DUD ’ BUCK, jr., 

VOCAI INSTRUC TION 


8:0 Carnegie Hall, New York City 


ECKTONIUS, 


PIANIST—INSTRUCTION 


LEO | 





Recitals, Concerts and Musicales 
366 W. s7th St 
WALTER HENRY HALI 


of the Cathedral of 


Organist and Ch« 
ictor of the Cathedral 





St. Tohn the Divine ‘ 
Festival Choir (late ¢t Musurgia) and The 
Brooklyn Oratorio Society 


8: Park Avenue, New York City 
JOHN KING RO SA, 

VIOLINIST. 
eacher of the Sevcik Method. 
New York. 


Certificated T 
826 Carnegie Hall, 


GLOSE, 


Pianist, Piar Ins 


ADOLF 


Concert Coach for 


ruction. 


professional and advanced singers 
Residence-Studi 243 West 102d St., York, 


°TH K. PATTERSON, 
SOPRANO 


14 West Eighty fourth Street. 
me: s8as-J, River 


New 


ELIZABI 


Studio 


FLORENCE AUSTIN, 
VIOLINISTE, 
CONCERTS RECITALS INSTRUCTION 
The Rut ford 206 I th Street, New York 
Phor 158 ryvesant 
E. PRESSON MILLER, 
VOICE CULTURE 
The Art of Singin 
Suite 1013 Carnegie Hall, New York 
Telep hone: 1350 Columbus 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 


INSTRUCTION 


208 East Sixty-first Street, 


New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St.. New York 
EUGENE C. HEFFLEY, 


AND TEACHER 
708 Carnegie Hall 


PIANIST 
Studio: yo? 
heh | | {| | ri 

INSTRUCTION. * 
New Y 


G. MAGNUS 
VOCAI 
a3d Street 
LUYSTER, 
wT SINGING 


ok City 








-aris-( \ Method) 

Special j " m of « « solomwts Normal 
course of school musi Vocal I nstructior 
Choral Direction 
Address: Metropolitan Opera S ol, 1425 Bway 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Joseffy and Edward MacDowell.) 


Tuesday and Friday at Residence-Studio, roz 
North Sixteenth Street, East Orange, N. J. Mon- 
day, Thursday, Saturday afternoons at Studio, 
tros Carnegie Hall, New York 
BRUNO HURN, 

58 West Fifty-seventh Street, New York. 


Piane and Organ Lessons. 
Te Vecaliste—Style, Diction and Repertoire 


Voice Developed—Style, Opera. 


851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the eras Metmop 
Studio: Carnegie Hall, New York City. 


THE 





THOMASON 

SCHOOL FOR PIANO 
srooklyn. 
Brooklyn 


BERTA GROSSE 


Degraw St., 


359 
} 330 Fulton St., 
Steinway Hall 


 maee “nel Room 16, New York. 
ne ( 98 Maple Ave., Morristown, N. 
Tel. Cal 42 | Main 
ALOIS TRNKA, 
AND INSTRUCTOR 


CONCERT pets eld 

OF THE SEVCIK METHOD. 
nservatory under Prof. O 
Sevcik 


Lenox Ave., N. Y 


Graduate of Prague C 


514 


J. HARRY WHEELER, 





VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method 
2 West 16th Street 
USTAV BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West rogth Street, New York. 
GIORGIO SULLI, 
Mario Sar arco’s Teache: 
VOICE CULTURE 
Insurance Building New hal en 
Carnegi Heh. Room 826, Ne York 
sdays and aturdays. 


Wedn 


JANET 


BULLOCK WILLIAMS, 


SINGING. 


TEACHER OF 
122 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” s00 West 
Jaist St., New York City 
Sicnor FILOTEO GRE CO, 
Tue Art oF SINGING 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 
PERRY AVERILL—BariTong, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 


220 Central Park South, New York. 


J \C ( 3B GINSBURG, 

VOICE CULTURE. 

and teacher of the tenor, Aronsteim 
Hall, Mon. and Thurs., P. M 


Discoverer 


626 Carnegie 


J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
est, ss: Fifth Avenue 
CULTURE—COM POSITION— 

ORGAN 


Residence Studio, 154 E. 46th St., 
"Phone 2162 48tl 


BOWDEN 


PIANO—VOICE 


New York 


Mr. SAMUEL MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence: Studio, 


No. 16 East 2ad St., New York City. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, tor W. 78th St., New York City. 
I 


elephone: 2969 Riverside 


Dr. HERMAN SCHORCHT, 


Conservatory oF Music. 
20 East Broadway 
Residence-Studio, 2610 Broadway 
g730 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 


"Phone, 


Instruction, Leschetizky Method 
1s! W yoth St 
F RE °DE RICK E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room ttt 
No. 140 West oie ad St., New _York 


ENRICO DU ZENSI, 
OPERA TENOR. 
Old Italian Method. Teacher of Paula 
foehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Walingee. dD. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
222 West a3d Street, New York 


Teaches 


The Chelsea 


HERBERT WILBE R G SRE ENE, 


SCHOOL OF SINGING. 
864 Carnegie Hall 
Caia Aarup Pianist 


Greene, 





INSTITUTE, 
Ensemble Playing, 


STEINBRUCH is SICAL 


Voice Culture, Piano, Violin, 





LILLIAN VERN ,ON WATT, 


SOPRANO. 
New York City. 


Clarendon Hotel, 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
Studio: 607 Carnegie Hall. 

Residence Studio: 423 E. 140th St. 


FRANK HEMSTREET, 


Teacher of Singing. The Six 
*Phone, 1123 


-seventh 
jumbus. 


3aritone. 
St. Studios, 27 W. 67th St. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. "Phone 1123 ( olumbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera re 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. s8th St. 


FRANCIS FISCHER POWERS, 
Voice Specialist. 
Teacher of the Art of Singing. 
New York. 


Carnegie Hall, 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
’Phone 3582 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


MARIE CROSS-NEWHAUS 
Director, 
AND OPERATIC SCHOOL. 


Tradition and Diction. 
Fifth Ave., New York. 


MME. 


VOCAL 
Voice Building, 
St. Marc Building, 434 


ANNA M. SCHIRMER, 

Voice Culture, Cappiani Method. Musicale, 
church and concert soprano. Studio, 147 West 
Seventy-first street. Mondays and Thursdays. 


HERVOR TORPADIE, __ 


VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus. 


FLORENCE MOSHER, ey 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECR’S, 


VIOLIN SCHOOL. 


Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklys, N. Y. 


HELEN GAU NTLET WILLIAMS, 


Accompanist 


MME. 


Piano 
~Sight Reading 
Hall, New York. 


Piano Instruction 
Contralto Soloist 


134 Carnegie 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York. 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 

rank among teachers.”—Manvue. Garcia. 


VICTOR BIART, 





PIANIST, 


INSTRUCTION-—-LESCHETIZKY METHOD 
Anderson Musical Bureau, 5 West 38th St. 
Wednesdays and Saturdays "Phone 349-38th 


ROBERT CRAIG CAMPBELL, 
TENOR 

“Little Church Around the Corner.” 

122 West Forty-ninth Street. 

3101 Bryant 


W. RIESBERG, 


INSTRUCTION--PIANO, ORGAN, 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 6th 
St., New York. ‘Phone: 3555 Columbus. 


MARTHA MINER RICHARDS, 
SOPRANO 


Soloist 
The Bristol, 
"Phone, 


HAR. 






Limited number of pupils accepted 
Studio: 436 Fourth Ave., New York. 
Phone, 3972 Madison Squaré 


Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Concerts and Musicales. 

Voice Production and Repertoire 
poo Carnegie Hall, New York 
1350 Columbus 


Oratorio 


Studio, 
Telephone 


Craupe Matrianp GRIFFETH. 


Instruction 


IRWIN EV EL ETH H. ASSELL, 
CONCERT PIANIST eg TEACHER 
OF PIANO 
os Broadway, New York. 


Allied Arts Assosiation, 26 Court St., 
N 


34 
Management 
Rrooklivn. 


CARLO KOHRSSEN, 





Harmony and Composition. 
Director: 





Hugo Steinbruch 
Brooklyn, N. Y 


206 Eighth Avenue, 


PIANIST 
Concert—Recital— Instruction 
Studios 
| xs West raod St New York. 
Phon s8< Morningside 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 
Studio: Carnegie Hall. 
Residence: 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing. 
Accompanying and Theory. 

Classes in Methods for Teachers. 

120 West 124th St.. New Yoru 


HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hotel Walton, 104 West 7eth St. 
Tel.: 2934 Columbus. 


Mr. and Mrs. THEO. J. TOEDT 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New Yor 


172 West 7oth Se 














DANIEL VISANSKA, VIOLINIST, 


Returned from Berlin after nine years’ successfw 

concertizing and teaching, will accept engagements 

and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York 


hi jo * 
ie” } Mondays and Thursdays. 
Studio: Fuller Bldg., 10 S. 18th St 


SALLY FROTHINGHAM AKERS 
SOPRANO. 


201 West 87th Stree: 
1379R Riverside. 





Vocal Instruction. 
*Phone 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
Telephone: 7093 River. New Yerk. 


HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
2t2 West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION, 
Leschetizky Method. 
Studios: 346 West 71st St., N. Y. City. 
Phone: 1753 Columbus. 


Mme. NOEMI FORNIER, 
FrIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 6eth St. 


JOSEPH JOACHIM SCHOOL, 
pio ey INSTRUMENTS. 
xeraldine Morgan, Director. 


Orchestral oa "Cello Department, Paul Morge- 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
Carnegie Hall. 


Monday a me ay, 1 to 10 p. m, 
Res. ‘Phone: 1310 Audubon 


\ MAY SMITH, 
PIANO, 
HISTORY. 

LECTURE RECITALS 
Jefferscn Ave., Columbus, 
Automatic 2294. 














ELL 


INSTRUCTION — SINGING, MUSIC 
HISTORICAI 
Residence-Studio: 60 
Ohio. Telephone, 








WESLEY WEYMAN, 


CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 
80 Washington S.juare, East. 
Telephone, 6340 Spring. New York City 





WALTER L. 
MUSICAL 


Instruction in Theory of 


BOGERT, 

DIRECTOR 
and Repertoire 
New York. 


Music 


Address 644 Madison Avenue, 


E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 
3s W. gad St., 
Dr. CARL E. DUFFT, 
New York City 


Studio: 1 East goth St., 
Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
504 Carnegie Hall, 
Miss EMMA THURSRY, 
SOPRANO 


Will receive a limited number of pupila 
Studio-Residence, 34 samen, Park. 
"Phone: 364 Gramercy. New York © 


MIL TONEL LA BEARDSL EY, 
PIANIST. . 
New York. 


New Yo? 


143 Carnegie Hall, 
\. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 

Especially recommended 

CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Cireular on application. By mail only 

39 WEST 67TH STREET. 





Atelier Building. 





























THE MUSICAL COURIER 








NEW YORK. 





NEW YORK. 


BOSTON. 





BOSTON. 





THE ITALIAN 


CONSERVATORY of MUSIC) 


GIORGIO M. SULLI, _—— 


cxltore a they might’ i in Italy, a 


PT ideeties eth wasp chee Ges ob 


16, 1907. Send fer cate 
logue ay t - —_ 
Insurance Building. 890 Chapel Street 


NEW HAVEN, CONN. 
SULLI'S NEW YORK VOCAL STUDIO 
826 Carnegie Mall (Saturday) 


MAX WERTHEIM 


Grand Opere Tenor and Concert Singer 
VOCAL INSTRUCTOR 
STUDIO: 463 Central Park West, NEW YORK 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall __ NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 
Management, WM. | KNABE & 0. NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 42d Street, New York 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


if 

















The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 


tion. MRS, CARRIE L. DUNNING, 
225 Highland Avenue, Buffalo, N. Y. 


| 


= 





ARTHUR 


BLAKELEY |: 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS “ 
TORONTO 











THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
B Bast 624 Cg 


F. & H. CARRI, Directors. 





wes | DOUGLAS | concent 
ANE s"er> | Seeteass 
Tene Specialist ‘eacher of Singing. 


and Ti 
Studies: {: E. goth St. Rag York. 





19 W. Park St., Newark, N. J. 
A. J. GOODRICH 
Author of “ 


Interpretation,” Music Analyeia 
“Synthetic Counterpoint,” “New Method of Mem 
crizing,” etc. 





Personal or dence Lessons. 
Residence Studio: 8o St. Nicholas Ave, New 
York. 
ME. de RIGAUD 


VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 1158 Riverside 


WILLIAM J, FALK, 


Assistant to Mr. Oscar Saenger 
Teacher of Singing. 











\aterpretation and Artistic Finish. 
many well-known grand 
opera amd concert Tn 

Telephone 4881 bao 

Mme. Hildegard Hoffmann 

Oratorio and Joint Recttals with 
Recitals and Piano ISS 
lastruction 
Soloist 
and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls 
~~ 
WARFORD 
TENOR 
Concerts and Recitals 
39 West 20th Street 


Numbers among bis pupils 
134 Bast 92d Street 
Mr. Henry Holden 
with New York Philharmonic 
Address. 144 & 160th St, «++ New York City 
VOICE CULTURE AND PIANO 
NEW YORK 








“: EDMUND SEVERN 


ar CE, VIOLIN, PIANO 
Studie, 131 West 56th St Phone, 2503 Columbus 


ADELE MARGULIES TRIO, 


ApELs ~~ Pianiste; Leorotp Licursr 
zac, Violinist; Lzo Scuvzz, Cellist. 
and dates address Miss Maacunias, 

ha West 57th St., New York. 


en. 





M. ELFERT-FLORIO -Fss2 ses 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Teacher of Oriska ‘Worde 


soprano, now sing- 
ine shreed he Clarence 


ale, soprano; Mrs. 
r of 
Barker, tenor, 

ny Miss Belle A. Fisch, soprano, New- 

N. Miss Grace Ryan, sopranc, New 
ney, ius? ‘James Travers, ——e New Yom 
+ ge now singing in qpera ew 

York; M Kate S those, soprano; Earico 
Oroment, baritone, with Lulu Glecer; Aisort 
Wahble, tenor soloist at Brown Memorial Pres- 
byterian Church, a and vocal teacher; 


amie Chadbourne; Miss Josephine A now teach at M 4 Miss Emil 
Dougiae: Fairfax Gerner, tenor, o io Mes. Leon “erie ann REE. Fy 
B : —r4y won tenor, yd ork; ) + ee ee tenor, New York,” Charles mnor, 
tenor, "Time tn AR 9 Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many ts 
STUDIO: 22 a3 WEST SIXTY-FIRST STREET, NEW YORK 








mo WEL 


BARITon wy 
Address HENRY WOLFSOHN 
131 East i7th St., NEW YORE 
Personal Address, New Haven, Cons. 





VIGTOR HARRIS 


THE ALPINE 
55 West 33d Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 














E 
R 
a 
o PIANIST svoness: *Cincaco. mi. 
Specialties : 
FALL TERM Art of 
ro ee 1907 Teaching, 
Public 
Performance 


Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mae. GERTRUDE FRANKLIN, 
VOCAL EASTRUCTION. 


6H Ave., 
a4! untington Ave. —. on 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 Se. BOTOLPE SusEsae, BOSTON 


THE HOWE- FABRI STUDIOS 


Italian School of Singing. Opera and Languages 
Prof, G. L. FABRI Mac. EMMA HOWE-FABRI 
506-507 Plerce Building, Beston 


BERTHA CUSHING CHILD 
CONTRALTO 
Vocal Instruction 
The Lang Studios, Boston, Mass. 


: HUNTTING 





WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialised. 
312 Pierce Building, Besten, Mass. 


JESSIE DAVIS, 
PIANIST. 


Concerta—Recitals—Lessons. 
Studio: 407 Pierce Buildi 
treet, Boston. 


Residence: 5 West Cedar 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: te; a Street, Brookline, 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St., Boston, Mase. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


407 Pierce dheamemnescinse Boston 
FR om Teacher of Voice 
STEINERT HALL 

BOSTON 

BAS S 
Direction 

GEO. W. STEWART 

120 Tremont St., BOSTON 





JOSEPHINE 


Persona! Address 
4 Haviland St. 


KNIGHT 


sSO;P RAN O 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1996-07 
Management: G. W. STEWART 
190 Tremont St. BOSTON 





WJALMAR 





DAMECK 


SOLO VIOLINIST 
TRE DAMECK STRING QUARTET 


Residence and Studio 
1877 Lexington Avense, Hew York 











1Gi VW. 106th Street. 


HARRIET FOSTER 


Tel., 4188 River 


MEZZO 
CONTRALTO 





EDWARD STRON 


TENOR 
7 West 024 St 
MEW YORK 
Telephone i424 River 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 
NEW YORK 


’Phone, 1500 Columbus 


Normal Class, Opera Class and private tuition 





*MUNSO 


CONTRALTO 
Management: HENRY WOLFSOHN 
13! East (7th Street, Hew York 
Personal address 306 West 91th Street 
*Phone, 7380 Kiver NEW YORE 








» SNELLING 


co NTR A LTO & —— 


ment Haense! 4 Jones,.543 rinh seem 
Ae address, Hotel Chelsea, 227 
‘Phone, 2700 Chelsea 





>ZZ> Iw “eg 


CONCERTS, 


CUMMING 


ORATORIOS, 


RECITALS 


PATON : 


Address ARTIST DIRECT 


54 St. Paul's Place, Brooklyn, N. Y. 


eiephone, 727 Flatbush 





Peabody Conservatory Of Music of Baltimore 





Otts B. Botse, 
Howard Brockway, 
Alfred C. Goodwin, 


Randolph, Director 


The Great pets. Centre of the South 
Staff of Fifty-two Eminent Eerop 
Masters, 


and Americ 





including 


W. Ed. Heimendahi, Pietro Mivettt, 
-C. Vao Hulsteyn, Harold D. Phillips 
rnest Hu om, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 





THE STARR PIANO CO. 


Eminent Pianists: 


Present the 


SEASON 1907-1908 


LOUIS ELBEL 
EMILIANO RENAUD 


For Dates and Terms, eddress CLARENCE GENNETT, 


Richmond, indiana 


STARR PIANO USED 





me a tee 





4 THE MUSICAL COURIER 











ESTABLISHED 1823 


ChHhricker try 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 


CHICKERING & SONS 
791 Tremont Street Boston 











It is better to buy a 
Conover Piano and be 
sure of having satisfac- 
tion than to take the 
chance on an untried 
instrument— Choose 
quality always. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 








« 


























S STERLING Fiates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 








1849—SHORT GRAND—1907 


Not so sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but nol loo short. 


EMERSON PIANO CO,, 


Established 1891 


P. A. STARCK PIANO CO. 


Manultacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 
204-6 Wabash Avenue 


short as to 


BOSTON 
CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 





most Oonservatories. 
the Leading Musicians and Artists of 


Blocation MUSIC Languages 
———— 9 ideal RL! —) home comfert and lururious 
surroundings. e finest and most completely equipped build- 
ings devoted to music in America. Day aad resitent stadents| 
may enter atany time, Illuet: FREE. 

MISS CLAMA BAUR 
Nighiand Avenwe, Ook Street and Burnet Avenue, 





Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


14 Rug Lincotn, Avenue pes CuHamps-Eysees, 
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23, 1907 ] 

Among the singers prolonging their European sojourn 
this year is Katheryn M. Shary, who is now returning to 
America to fill a series of concert 





and recital engagements in various 
Although 
the wife of a successful business 
man—John H 
a prominent 
Bohemia, and residing in Omaha, 
Neb.—Mrs 
and the art of singing not merely 


cities of that country 


Shary, member of 


family in Prague, 


Shary treats mus 





as an accomplishment, but as a 
most serious study, and in which 
her beautiful 
should to occupy a 
lofty Katheryn M. 
Shary comes of a good old English 
family and of 
both and 
been singers in their day, and on 
one the 
called upon to substitute for one 


naturally voice 


entitle her 
position 
musical parents, 


father mother having 


occasion mother being 
of the choir boys at Westminster 
Abbey London. Thi 
was born in and is 
niece of Thomas Clarke, Esq., a 


in singer 


London the 
Government official of high posi 
Gifted with a 
voice of lyric-dramatic character; 
of brilliant, 


tion fine soprano 





a combination warm 
and thrilling nature, full of nu 
ances, Mrs. Shary possesses the 
means of stirring her listeners to 
Before 


enthusiasm her 


studied 


great 


marriage she for grand 


opera and had sung considerably 


for clubs and societies in New 
York and Chicago. Previous to 
coming abroad Mrs. Shary made 
extensive acquaintance with the 
song literature of Bohemia, and 
with further knowledge gained on 
the subject in Europe, she now 
returns fully prepared to claim 
these Czech melodies as a “spe 
cialty” branch of her vast reper 


tory 

When not engaged profession 
ally in singing, Mrs. Shary will 
occupy herself with teaching her 
art to budding young prime donne 
In London this summer the singer 
has been adding the study of ora 
here Paris she 


torio; while in 


continued her repertory of opera 
and lieder with some of the fore 
The handsome 
picture here reproduced in the 
Paris letter of Tue Musicar 
Courier is the recent 
Reutlinger, of this city, 


most teachers 


most one 


Photo by Re 


tlinger 
made by ei 


and portrays Madame Shary as she appears off the stage 
zene 

The excellent impression created by Siegmund von Hau- 
segger on the occasion of his appearance here as a “prima 
donna” or visiting conductor was strengthened yesterday 
at the Lamoureux concert, when he again led the orchestra 
through an interesting program of music to the satisfaction 
and praise of everybody present. The program comprised 
the overture to “Euryanthe” of Weber; M. A. Rivarde 
came over from London to play the Beethoven concerto for 
violin, and succeeded in pleasing the audience; then fol 
lowed a first performance at these concerts of the “Barber 


Paris 


of Bagdad” overture by Peter Cornelius; 
first time, the 
munde”’; after which 


entre’acte music from Schubert's “Rosa 


that 
symphony in C minor of Beethoven 


beautiful, immort 


Although Mr. Chevil 


came ever 


lard did not conduct the Lamoureux Orchestra yesterday 
it was said he had entirely recovered from his recent 
illness. 
nner 

At the concert of the Conservatoire, after opening w 
the “Faust” overture by Wagner, Georges Marty directed 
a repetition of the second division, or fourth, fifth and sixt 
parts of Johann Sebastian Bach’s “Christmas Oratori 
with solo singers, instrumentalists, chorus and orchestra, 


followed by Liszt’s “March of the Three Holy Kings,” fron 
“Christus.” 


nner 
At the Chatelet, Mr. Colonne again presented Beet 

ven’s “Ninth” symphony for soli, chorus and orchestra 
This was preceded by the “Carnaval Romait verture by 
Berlioz.as opening number, and a new poem for orchestr 
entitled “Souvenirs,” conducted by the composer, Vin it 
d'Indy, in person, besides the “Salomé” dances of Rich 
Strauss 

nene 


The Théater Marigny continues to be an attractive house 
for the Sunday afternoon “Pops” 


the Concerts Populaires 


and, also for the painter. Frederic 


; 








MRS. KATHERYN M. SHARY 
which are orchestral in composition and well conducted 
by Fernand de Léry Yesterday a good perforn e of 
Mendelssohn's Scotch symphony was much enjoyed 
Madame Bureau-Berthelot, with a clear soprano voice, 


achieved a legitimate success in songs from Grieg art 





lioz, but more particularly in two new arias with orc! 


by Saint-Quentin. Paul Schoop showed virtuosity in hi 


violin playing of a fantaisie in B minor by Rimsky-Kor 
, M44 


koff; and the same should be said in the ¢ of Madam: 


Estrabat Eytmin, who was heard in two piano selecti 
A novelty on the program was a symphonic « 


full orchestra by an American, the well known sculptor 


omposition tor 





Symphon 


grandiose 
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MUSICAL NEWS OF BROOKLYN. 

as the soloist, the Boston Symphony Or- 
ry the following numbers at the next concert 
Friday evening, January 10: 


With Ca 


1 will pl 


rrenic 


oklyn, 
Brahms 

Edw ard MacDowell 
Humperdinck 


in D minor, op. 
Forced Marriage 


eRe 


of the Master School of Vocal 
read a paper on “Art ” at the 
street, Monday evening, January 13. 


il program will follow 
en 


Madame Jaeger, directress 


Music, will 


108 Montague 


school, 
A mu 


in Life 


the assisting pianist of the 


Hall, Friday even 


will be 


Tapper 
oncert at Association 
17. The program follows: 


flat Tschaikowsky 


Schumann 


. Brahms 


. Beethoven 


idea. A 
composed of some 
hundred singers artists, 

eived the idea of producing grand opera 
They gave Mozart’s 
December a year ago, and the ven 
They had only one 
but in all other respects it was 
including costumes and general 
association gave 


ompany is a new 
Association, 
violinists, pianists, 

church singer 
“Magic Flute” twice it 
at once 


ture met with public favor 


permanent stage setting, 


to the real opera, 


About a month ago the same 


with a cast of excellent oratorio, concert and 
It is said that the 

out as good as one generally hears almost any- 
gh as much said for some of the 
that a company 
most of whom 
“Faust” is in prepara- 

at Association Hall, February 

who is to be heard for the first time 
George C, Car- 
Mephisto. 
president 


singing and the orches- 


cannot be 
these « 


of 17 


were fforts 
6 singers, 


now 


1 Cumming 
will rt of Marguerita 
Law Duguid, 


V. Brew 


riginated 


ster, 
the movement 
| an nA 

“Ro- 
as E xpressed in Mu 
a violin 


inne lectures on 


nth Ce 


unces Six 
ntury 


issisted by 


pianists, 
lectures took place Fri 


Hall Miss 


Romanticism to 


of these 
Association 
Relation of 

, Frank Warnes, pianist, played 
the “Rakocsy’ 
aganini’s “Witches’ 
Friday afternoon, 
“Influence of Other 
the 


ranseription of 
cription of | 
Carneval.” 
ture on 
Music,” 
Grieg Franz, 
Woodman will 


and Charles Gilbert Spross, 


illustrations 
Maude 


be given by 


and 


Chopin, 


remaining lectures will 


sm in Fr ince,” with 
played by Madame 
24, “Romanticism in 


Goethe’s poems by 


Schubert, Beethoven and Gounod, Miss Combs, singer; 
Friday, January 31, “Romanticism in Norway, Grieg and 
illustrations played by William Grafing King, vio- 
“The Aftermath of Romanticism 
in America: MacDowell,” illustrations, a group of Mac- 
Dowell’s piano pieces, played by Ellen M. Treat, and a 
group of MacDowell songs, sung by Miss Combs. 


Ibsen,” 


linist; Friday, February 7, 





Francis Rogers in Brooklyn. 


Francis Rogers was one of the attractions in Brooklyn 
during the holiday week. The baritone sang at the concert 
given by the Brooklyn Institute Monday night, December 
30. He was heard in some of his best songs. The follow- 
ing excerpt from the Brooklyn Eagle indicates that Mr. 
Rogers’ share in the program was highly successful and 
appreciated : 


Francis Rogers, who had been before last night heard on the 
concert platform in Brooklyn, and with pleasure, sang the baritone 
in finished style. His voice is mellow 
and has a wide range, his unusual command over articulation 
made his singing delightful to hear. He was equally at home in old 
songs by Dyer, Purcell and Dr. Arne, as well as in those 
Edward German and Bruro Hahn, his accom- 
plished accompanist on the piano. Mr. Rogers, furthermore, did a 
all too infrequent on the concert platform, in 
one of 


songs, besides two encores, 


while 


English 


by Stanley Lucas, 


favor to the audience, 


announcing the composers of words and music in his 


encores. 





/ LOPERA-COMIQUE. — Mphiaenre en Auhde. 


From the 
Breval 


Figaro 


Beyle. 


GLUCK REVIVAL AT THE COMIQUE, 


Frau Lauer-Kottlar, of the Stragsbourg Opera, has been 
engaged by Weingartner for the Vienna Opera. 


Albest has been made director 
Prague Conservatory. He is well known as a pian- 

composer, his ballet pantomimes “Bajaja” and 
“Olim” and his piano transcriptions of Smetana’s works 
being standard favorites with the Bohemian musical public. 


Prof 
of the 
ist and 


Heinrich Kaan von 


When Miss Cottlow Interpreted MacDowell. 


Augusta Cottlow endeared herself to many New York 
musicians when she consented to play for the MacDowell 
benefit given last month by the Women’s Philharmonic 
Society, of New York. The concert was given at Mendels- 
sohn Hall. The following extracts from the New York 
Evening Post referred to the MacDowell compositions, 
beautifully interpreted by Miss Cottlow: 


But the chief delight of the program was the performance of the 
MacDowell numbers, so frequently praised by the great pianists, 
and, alas! so infrequently played. The emotional quality in Mac- 
Dowell’s music, the quality that makes music great, showed itself 
second to none in Miss Cottlow’s selections. The first group of 
MacDowell pieces included the “Will o’ the Wisp” (from the 
Woodland Sketches), “An Old Love Story” (from “Fireside Tales’), 
and the earlier written Czardas. These were all played with much 
appreciation of their poetic beauty; the “Old Love Story” was al- 
most tear-compelling. 

Then came the “Sonata Tragia.” * * * It is enough to say that 
listening to the performance last night, one could only be im- 
pressed with the power of the composer to portray tragic emotion. 
As Miss Cottlow played it, it seemed as though one were not 
present in a concert room, but in the presence of a great grief. Miss 
Cottlow wisely made no pause after the but at- 
tacked the finale immediately. And at the close a hush of several 
seconds before any applause was heard was sufficient indication of 
the rapport of the audience. And when the applause did come, 
Miss Cottlow evidently felt that the emotional strain had been too 
great, so she acknowledged it by playing “To a Water Lily,” from 
the “Woodland Sketches.” Some day the professional pianists will 
awake to the fact that here is a mine of poetic works of the highest 
quality, with a rare emotional power. Let us hope that will be soon. 


slow movement, 





Bispham in Jacksonville. 


David Bispham was enthusiastically received in Jackson- 
ville, Fla., where he. sang on the evening of December 11. 
The following notice is from the Jacksonville Metropolis: 


The audience was most responsive, though the credit for that is 
due Mr. Bispham. He is irresistibly master of any audience. Many 
who heard him last night had had the privilege before, and both 
they and those to whom he sang for the first time will never let 
pass an opportunity of hearing him again. Which of Bispham’'s 
selections was the best is merely a matter of taste, for he sang 
every one of them faultlessly. Most people are at heart sensa- 
and love a thrill, and so the applause was wild after his 
graphic and truly marvelous rendition of “Edward,” by Carl Loewe, 
and his hearers were again transported by “Danny Deever,” Kip- 
ling’s immortal poem, set to such music by Walter 
Damrosch. “The Wedding Song,” Loewe, was deliciously 
whimsical, and the audience laughed outright. Another bit of im- 
mortal fun is “The Mad Dog,” from Goldsmith's “Vicar of Wake- 
field,” which Liza Lehmann’s genivs has turned into opera. In the 
“Vicar of Wakefield” Bispham has carried London before him, 
and it is a treat to have heard him sing this bit of it. There is 
only one word that characterizes Pispham’s singing—perfection. A 
wonderful voice has been given a man with the temperament that 
comprehends all that is human and much that is divine. Added to 
such a voice and such a temperament, Bispham has a mind that 
has enabled him to bring his talents to perfection, and has a per- 
sonality that would win the heart of a sphinx. The Ladies’ Friday 
Musicale has again given to Jackronville great artists 
of the present day. 


tional 


appropriate 
by Carl 


one of the 





San Carlo Opera Company Tour. 


The further tour of the San Carlo Opera Company will 
be: Baltimore, Md., Lyric Theater, January 6-11; Washing- 
ton, D. C, Belasco Theater, January 13-18; Chicago, IIL, 
Auditorium, January 20 to February 6. 
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utte Lindsay (Grand Opera, Paris); Jane Mar Grand Opera, nis! We 
ae a 4 (Oper a-Comique, 


of . yg 


TEACHERS Paris); hes Garden (Opera-Comique, 


(Opera-Comique, Paris); Dalbany (Brussels); Anne V 
Ralph Osborne (Buston Concerts), etc. 


ACTING AND MISE-EN-SCENE 


ia (Concerts = Consérvatoire) ; 


STUDIOS 


 Heartgues 


MM. Met anielde bari Jane, Hennes ; 





6 Rue d’Off®mont (near Park Menceau and Place Malesherbes) Paris 


DUMARTHERAY’S “irrirencr" 


35 Rue de Berri (Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Declamation 
Collaborateur: Lovts Drtauray, Sociétaire de la Comedie-Frangaise. 
P : Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
PR A ay the Pen ra; Mme. G. Whistler-Misick, dramatic 
— rano; M. Oumiroff, Bohemian baritone; John Silvester 
New York; Captain Saxton, Professor of French at West 
oint  Aeshene?t also the Editor of Tue Musicat Courter. 
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SINGER AND TEACHER 
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trained for Opera, Oratorio and Concert. Experts for Diction, Lan 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 
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Numerous “first prizes” at ing” 
prt te theaters of the world. SINGING “A ACTIN ir 
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fifth Nikisch Philharmonic con 


December 2 194 





the date of the 
cert, was Beethoven's one hundred and thirty-seventh birth 
“Coriolan” 


Monday, 


day, and a Beethoven program consisting of the 
and third “ 
(played by Godowsky) and the C 
given in commemoration of the 


Leonore” overtures, the G major piano concerto 
minor symphony, 
The 


tra with its fifth symphony concert, which occurred yester 


was 


event. Royal Orches 


day under Weingartner, also celebrated the day with a Bee 


thoven program made up of all three “Leonore” overtures 


the same G major concerto, performed by Ernst von Doh 


nanyi, and the F major symphony. So Berlin had the rar 


treat of hearing almost simultaneously Beethoven pro 


grams played by these two great orchestras under Nikisch 


found the Philharmonic concert more 


and Weingartner. | 


enjoyable, partly because of the more interesting program 
partly because we had in Godowsky the incomparably 
greater soloist, and partly because I get more pleasure out 
of Nikisch’s interpretations than out of Weingartner’s, 


although the latter was magnificent 
en 

The Tausig program played at Beethoven Hall by 
Beklemischeft, of Bach 
and fugue in D minor, Schubert's variations and 


Gregor 


Moscow, consisted of the toccata 
andantino, 
his rondo on French motives, the Schumann Spanish ro 
mance, entitled “The Contrabandist”; Tausig’s own two 
etudes in F sharp and A flat and 
Weber’s “Invitation to the Dance,” 
Strauss, and the “Halka” fantasy It 


on the part of the Russian, for Ta 


“Zigeunerweisen” 


a valse caprice after 


was an act of piety 


usig was not a creative 


genius; his two etudes reveal a total lack of inspiration, 
while his “Zigeunerweisen” is an imitation of the Liszt 
rhapsodies. However, he was a master hand at transcrip 


tions and arrangements; in these, too, he shows Liszt's in 


fluence, but he also displays an individuality and a wonder 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St., 19A’ Berlin, W. 


STUDIO ADDRESS: 
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Op. 20, No. 3, Evening Song Theoretical one Practical, 
(2 Keys), $0.50. BERNHARD ZIBHN. 

Op. 22, Bk. I, Sonnets from English text only, rice 
the Portdguese (Elizabeth B $2.50 net postpaid 
Srowning), $1.50. ER ay MY oye 

\ set of eleven Songs for a genius.’ 


Mezzo Soprano. 
written in Mrs 
and are notable 
English song 


The Songs are 
Freer’s best vein 
additx 
literature 


BuUGoO 


declared 
ms to 





Peo 


Op. 66, Fantasiestiick for Violin with Orchestra or Pian , $3.00 

The composition won a tremendous success; the composer and 
the artist-interpreter were hoth compelled to appear several times 
to acknowledge the storm f applause that greeted them 7 


Taubert in the Berlin Post 


wn. | A. KAUN MUSIC co., Milwaukee, Wis. 


ful knowledge of pianistic effects, almost rivaling in this 
respect Liszt himself. But after all, no one ever quite un 
derstood the piano like Franz Liszt. The Bach toccata and 
fugue is the selfsame work with which Tausig introduced 
himself to Berlin in 1865, making an enormous impression 

last 


an impression which is not forgotten to this day. Only 


week Otto Lessmann spoke about it tome. The two Schu 


bert numbers were originally written for four hands; 
lausig has given them a very effective setting for two 
rhe with 
tempo to the greatest prestissimo, is a very difficult piece 
Beklemischeff was at his best in the A flat etude 
“The the 


In the last named work he also made the biggest hit with 


hands. “Contrabandist,” its ever increasing 
and in the 


beautiful arrangement of Invitation to Dance.” 
the public, being recalled many times 
“Halka” 
ble tasks that could be set before a virtuoso 
has a big 


Forty years ago the 


fantasy was considered one of the most formida 
Beklemischeff 
virtuoso technic, which enabled him successfully 
to cope with the great technical difficulties of the program 
He 


e matter of shading, and several slips of mem 
that he 


He also has a full tone and a manly, virile style. could 


improve in th 
seem to show had underestimated the 


the 


ory neces 


Sary time tor preparation of so exacting a program 


howev er, 


he is a pianist to be reckoned with 


RRR 





MARIA SASS 

This picture is that of Maria Sass, the famous inger, 

whose death was reported recently from Paris 
Rene 

Nikolai Rimsky-Korsakow, the nestor of Russian com 
posers, who played a prominent political part about two 
years ago, when the police commenced to interest itsell! 
induly in the private affairs of the Imperial Conservatory 
lor Music, is, notwithstanding his great age one of the 
most active of Russian opera composers. Quite recently 
he finished an opera entitled “Zolotoi Pietonchok,” which 
will be performed for the first time this season at the Im 
perial Marien Opera at St. Petersburg, under the batos 
the composer himself, nee 

A brillant exception to great musicians w were 1 
critics was Robert Schumann. He was the best critic of 
all the composers; in fact, was probably the great crit 
of all times, and he had a most prophetic visior W itr 
just this one sentence Che Beethoven C minor sympli 
will live as long as there ts a world and musi How r 
often heard, it will always make the same powerful impr 
sion on every, age; like some great natural phe non, it 
fills us with awe and admiration Is this not wonderful 
when we consider the unparalleled popularity of the | 
minor symphony today, and when we consider that th 
tence was written nearly seventy years ago, at an age when 
Beethoven had not yet come into his own No other sym 
phony has so stimulated the fancy of the listeners and given 
birth to so many feelings, from the exclamation of the 


French soldier quoted above to the commentaries of Hoff- 
Marx, What were the 
thoughts of Beethoven himself while composing it? In the 


mann, Lenz, Berlioz and Wagner. 


spring of 1808 he wrote: “For you, poor Beethoven, there 
is no outside happiness; you must create everything from 
within yourself; you can find friends only in an ideal 
world.” This must have been written just after completing 
the symphony, for according to the researches of Nott 
bohm it was composed in eleven months, from April, 1807, 


to March, 1808, although the sketches of the work date back 
as 1803. What a wonderful period of history this 
the 
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from all musical quarters The Widows’ Concert 
p { | despicable trick (out of hatred against 
Herr Salieri was foremost) of threatening to 
dispel every musician who played with me and who was in 
their ety n spite of several mistakes, occurring with 
iny fault on my part, the public rece ved everything 
with ent 1¢ t ers from here will 
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ird t to tl nale | he found unworthy 
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worse than all of the eight previous symphonies, the fourth 
theme of which is, in my opinion, so monstrous and taste- 
less that I cannot even now understand how a genius like 
Beethoven’s could have written it. I find in it another 
proof of what I have already remarked in Vienna, that 
}eethoven was wanting in esthetical feeling and in a sense 
of the beautiful.” 

Beethoven lacking esthetical feeling and a sense of the 
beautiful! Look at the popularity of that 
great masterpiece, the C today, and then 
ask where Louis Spohr’s symphonies are, written at the 
Spohr was three-quarters a genius and one- 
narrow old fool. He could appreciate 
neither Rossini nor Paganini, but that is not so much to be 
lack of appreciation of Beethoven. That 
in which he says that the first three themes of 
the “Ninth” symphony were worse than all the eight previous 
ymphonies There was naught of personal 
animosity in Spohr’s criticisms, though, as was the case 
with Spohr was a 
very honest man and wrote what he thought. How much 
did that musically untutored Napoleonic soldier un- 
Seethoven, who shouted on hearing in 
the finale of the C minor symphony that majestic march 
theme of the horns in C major: “C'est I’empereur—vive 
l'empereur.” He grasped fundamentals and entered into 
the spirit of the work, which the learned Spohr was unable 
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quarter a pedantic, 
wondered at as his 
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GODOWSKY IN HIS MUSIC ROOM. 
is Maurice 


assistant 


t the side of the piano Aronson, Godowsky’s 


to do. Indeed, this theme, so simple and yet so noble, so 
grand, suggests to my mind Napoleon in his majestic great- 
ness better than anything in the “Eroica,” 
nre 
\ pupil of Emile Sauret, Betty Tennenbaum, a talented 


young Russian violinist from Odessa, played in Frankfurt 
last week with much success. The critics especially praised 


her technic and her temperament 


Rene 
lhe rentree of Martinus Sieveking, the distinguished Dutch 
especially interesting, in that it put to a public 
He played a Steinway grand con 


pianist, was 


t his new keyboard 

structed specially for him, with wider keys, slanting inward 
at an agle of 20 degrees. Sieveking requires larger keys 
because, with his abnormally large hands, he cannot place 


his fingers between the black keys of the ordinary piano; 
keyboard is about a foot longer than that,of the regula 


tion concert grand. This is, however, an individual matter 


ind does not concern other pianists, but Sieveking is con- 


vinced that the keyboard with slanting keys is the keyboard 
of the future, because it conforms to the natural position of 
the hand. Several pianists who tried it after the concert 
testifed that the technic was easier on it. So far as I can 


see, it could only have one disadvantage, if any at all, and 


that we ould be the high wrist, which is not in accordance 
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with the views of the greatest pianists of our day, Sieve- 
king, who not only has a new keyboard, but a new method 
as well, claims that this is an advantage more than a dis- 
advantage, and that pupils acquire in this system a much 
greater endurance. Be this as it may, he certainly has for 
himself an enormous endurance, for his own staccato etude, 
which he played, is far more exacting in this respect than 
the Rubinstein study in C major. Sieveking’s endurance is 
sheer limitless, but then he has the physical strength of a 
giant anyhow. Sieveking played the Beethoven E flat and 
the Saint-Saéns G minor concertos, in which he was ac- 
companied by the Philharmonic Orchestra under Dr. Kun- 
wald, also for piano alone the staccato etude mentioned 
above, his own arrangement of Bach’s G major prelude for 
violin, a pastorale of his own, and numbers by Liapounow 
and Moszkowski. The most striking feature of his playing 
is his enormous tone—he produces a tone extraordinary in 
its volume and carrying power, a tone very suggestive of 
Rubinstein. He also has an unusual technic, although it 
was not always reliable, but this may have been due to 
nervousness, since he had not played in public for five 
years. In the matter of rhythmic precision and tone color- 
ing there is yet room for improvement. He makes abrupt 
changes from piano to forte; he has the extremes, but not 
the means of nuances. However, Sieveking is an interest- 
ing and commanding personality. 
neme 

Katherine Ruth Heyman, like a good patriot, gave four 

American composers a hearing at her recital at Beethoven 


Hall on Thursday evening. She played “Toward the 
Dream,” by Arthur Farwell; Walter Morse Rummel’s 
“Waldesgesprach”; a rhapsody by John Beach, and two 


pieces by Edward MacDowell, namely, “From the Depths” 
and “Marz Wind,” five interesting and poetical composi- 
tions well worthy of a performance in Berlin. I am sorry 
to say, however, that my Berlin colleagues showed very lit- 
The gifted youg performer played, 
“Le Coucou,” by 
“Papillons,” 


in them 
furthermore, Bach's prelude and fugue, 
Scarlatti’s capriccio and Schumann's 


tle interest 


Daquin ; 
besides four numbers by Chopin, and Liszt’s etude in D 
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flat major, “Gondoliera,” and the nineteenth Hungarian rhap- gasse where Dvorak lived. “Is that your final decision?” Romeo Frick on the Pacific Coast. 


, cee : an is steadily er: . ‘ er ske lose pes a : 
sody. Miss Heyman i eadily growing and adding to her asked Wei The American baritone, Romeo Frick, is meetin with 


artistic stature. Her playing on Thursday was distin “Yes, absolutely final.’ “.} , . a ae 
M 1 a ] success in California, having recentiy sung tor the Gamut 
shed by a cle: yearly techni i beautiful singing tone, “Ver ll hen from tomorrow « shall daily pl “ , : : : , 
guished by a clear, pea —s - singing tos Very we Then from rrow on | ally PY Club, of Los Angeles. Reports state that he was accorded 
. ’ ncical od noet “On tio d soulful marcl d levee fra > th Nek ekw’< auntie) ti 2 , 
4 thoroughly musical and poetic conception — ulful de narches and waltzes from 3 to 6 at Koldowsky mttl the the highest approval for his spirited singing. Mr. Frick 
Ty She : > 1usiasticically applauded an “oO \ alls shi " nd off he it. br Dvoral s after : - 
livery She was enthusiasti upplauded and encored ery walls shake And off he went, but Dvorak was after 1... peen singing in San Francisco and Oakland during the 
Liszt’s nineteenth rhapsody was new to me; | always sup- him like a shot Weis, Weis,” he cried ome along +} ry : - th & the oad 
Ae hee , paeess a ; past month. Huis voice ts prot ced that of the polhshed 
posed he had written only fifteen works of this genre, which with me,” and taking him by the arm, led him to a shop in vtiee thistle artistic in ry respect. H aothodaadl 
would have been quite enough, but it seems that four more his house, where he demanded pen and papet He thet : a , 
l It} } | , , : the f wing program in t W is , 
have been unearthed. Although ve ry Hungarian in charac hastily scrawled a short letter of recommendation and gav 
ter, this No. 19 1 should not rank with the earlier rhapso- Weis the paper, saying sharply Now, remember, not ( t er A ‘ Wagne 
a * " i x . t hict r . < . 
dies in point of musical value and effectiveness. As one sound from 3 to 6, not a sound And now away wit 
of her encores Miss Heyman gave an admirable rendering you!” Weciaaes die ot 


of the “Liebestod.” | an nd Feldeinsamkett iol ten 
Rene lech! Calma o Ciel (Ot 





Edgar Stillman-Kelley’s new string quartet in C major Litani Schubert 

A most amusing anecdote of Dvorak is told by Karl has been published by Albert Stahl, of this city. His piano Chansor i Ca I 
Weis, the composer of the “Polish Jew,” who was to a quintet met with an enthusiastic reception when played > : me La s 
certain degree a pupil of the Bohemian and an intimate here last winter by the Chamber Music Society of the Roya s° eee 
friend of his One afternoon Weis called on a family Orchestra < ; Sters 
named Koldowsky, who lived a story below Dvorak, and nee Brahma (w for M Metcalf 
heard quite plainly how the maestro, seated at his piano in |W R : 
above, was striking chords and trying motives while com Che playing of Leopold Godowsky wa t the one e , Gries 
posing. Weis, for a joke, sat down at the instrument of the needed to make one’s cup of enjoyment full at the fift ‘ t Wolf 
family he was visiting, and reeled off a dashing Viennese Philharmonic concert. His refined, poetical reading of tl : \ 
march. When he stopped to listen for the result, he heard G major concerto, which he graced with his own beautiful Myrra ( 
only a stumbling C major scale being played over his head effective cadenzas, was so thoroughly in keeping with the - , 

a child was practising he following day master and character of the work that Beethoven himself would hav 


pupil met in the street. “Weis,” cried Dvorak from afar, laughed with joy could he have heard it. Godowsky, lik 


“weren't y t Kol sky’ sterdav? Don't tell » Nikisch ‘ _¢ utte feeth n , 

\ ul 3 ( ) gp. erday 1 tell ¢ 1 Niki Sw » al s ter: to Beethoven s 

werent yo it Koldowsk; — ae ey RS a lie ’ 3 t poet, and he gives utterancs Be se Rosa Linde and Nellie Wright in Concert. 
I heard you! I must say you can play those Viennes« thoughts in a manner so-true, sO inspiring, so ennobiing that 








, 4 , 1 ' 1D > . ° ] cle t ‘ tr t nd N P i t oO 
marches. Nobody can play them like youinall Prague. But it satisfies the longings of the soul Kosa | ' ie Wrig P 
look here,” he went on, growing confidential, “I alway ArtTHuR M. Apeu for . . New 
compose from 3 to 6, and then it disturbs me. It drove me n Bor ' w sins oc awe 
, , , pD I Ne I i New N 
out of the house yesterday and I had to put my boy at the parag N . k 
i , “Agen : he Bispham's Holiday Matinees. 0 

piano. So, Weis, the whole day long, as much as you like, 4 
only not from 3 to 6.” “But, master,” said Weis, apologeti David Bispham gave two matinees at the Berkeley Tl 
cally, “if I had even dreamed that you were composing I ater during holiday week, Monday and Tuesday aft 
should never have dared.” They parted the very best of noons, December 30 and 31. The baritone presented 1 ' 
: : r i 
friends. Some time after Weis was attempting to get an same program on both occasions, and both days was heat 
appointment as conductor, and set all his hopes on a lettet y audiences representing the artistic and social ranks of H 
of recommendation from Dvorak. But it was known that New York society. Harold O. Smith was the assisting 

ao ) » +} 1 to ti thin nd . . ihe * 
Dvorak was very much opposed to that sort of thing, and pianist. Between the song groups, Mr. Bispham recit 
Weis went off twice with a refusal. At length he caught Tennyson's “Enoch Arden,” to the Richard Strauss 
him again at a café, and all the way home implored ical setting. The order of the program for both after “ 
maestro to assist him in this way Dvorak, however, re noons was as follows ‘ ‘ , { 1 
mained obdurate. 

at . . . ‘ oO, R Tha t ( i 

No, I won't, not for you—for nobody You are only 2 

. : . Creati s H r : 

wasting time. Everybody must carve out his own careet The Eri Kine 
To the devil with this patronage business.” Who Is Sylvia s 








They had, meanwhile, arrived at the house in the Kort The Two Grena 
ie Melodrame, Enoch Ardet A. J. Gantvoort in New York. 
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ception of a song or part in an oratorio. The voice is 
an index to the character of all men, and when it not 
only reflects those manly qualities associated with Eng- 
but is so attuned that its richness and resonance 
music, we have the first essential for a great 

That Dalton Baker fully exemplifies this has 
proved by his singing of Sir Edward Elgar's 
Gloucester Festival, and in “Elijah” at the 
It is significant that after his performance 
of the Prophet, for our leading choral society, 
“His dignified and expressive singing 
wholly admirable”; while the Standard said: “Dal- 
taker bore himself throughout with intelligence and 
marking well the contrast between the 


lishmen, 
make 
singer. 
been amply 
music at the 
Albert Hall 
of the role 
the Times said: 
was 
ton 
real earnestness, 
the Prophet allows his righteous in- 
dignation to shine forth, and those of prayerful supplica- 
tion. His enunciation was beautifully clear, and he never 
resorted forcing of his mellow voice. He gave 
‘Lord God of Abraham,” and sang 
‘Is Not His Word Like a Fire?” 
Baker is a Londoner, and commenced his career 
scholarship at the Wimbledon College of 
David Bispham acting as examiner. The song 
“The Star of and this famous artist, 
the youth exceptional talent, warmly en- 


with that Mr. Baker has gladly 


passages in which 


to undue 
a reverent reading of 
with admirable 
Dalton 


by winning a 


vigor 


Musi m 


chosen was Eve, 


discovering in 


yuuraged him advice 


DALTON BAKER. 


mentioned institution he 
He 
for 


While at the 
Harold 
competed 
the 
with 
with the 
speaks in the most enthusiastic terms 
the 


above 
made such 
the Mence 
Music, 
teacher, 


1 pupil of Macpherson 
ogress that he 
Smith Scholarship at 
the time 
Walker, 
for Mr 


of his 


Succe ssfully 


Royal Academy of and 
that 


most 


spent there eminent Fred 
was filled 


Baker. He 


and 


delightful associations 
warmest 

Dalton 
is of great 
All 


em 


teacher ascribes to his master 


the 


Baker's practical experience 


his hands 
work 
boy he 


the 


praise for instruction received at 


in musical 
career. As a sang at 
where 


him in_ his 


Margaret street, 


utility to 


Saints’ Church, services 
At the age 


the Guards’ 


brace some of the best ecclesiastical music 
of fourteen he 
Chapel, 
post of organist 
Church, Munster 
timony as to his musical qualifications. 
work Mr. Baker resolved to 
tircly to singing, his rapid 
vocalist has scarcely a parallel among his contemporaries. 
to his magnificent baritone voice, 


was appointed organist of 
Barracks, 
and choirmaster at St. 
This is the most eloquent tes- 
After six years 
himself en- 
a_ baritone 


Chelsea and at sixteen he accepted the 
Mary Magdalene’s 
square. 
of this devote 
and advance as 
This is undoubtedly due 
and superior intelligence. 
ee 

Who in England has sung the bass part in “The Messiah” 
ften than Watkin Mills? That is a question which 
might well be asked. For twenty-three 
vears he has been constantly engaged by the leading choral 


fine musical 


training, 


more « 


or twenty-four 


societies of London and the Provinces for Christmas, New 
Year and Easter performances of this oratorio, until it 
must be like second nature for him to sing the familiar mu- 
sic. Just now he is filling engagements in and out of town 
1 “The Messiah,” everywhere receiving the warmest and 
most enthusiastic welcome. This year he has been in ex- 
cellent voice and has received praise alike from press and 
people. Whenever he has sung “Why Do the Nations?” 
he has had the greatest difficulty in getting away from re- 
peating it and has had to bow again and again to each au- 
dience. When he sang with the Huddersfield Choral So- 
ciety, the papers there next day said: “Watkin Mills was 
the bass and being in good voice he acquitted himself of 
a familiar and congenial task with admirable force and 
power.” At Long Eaton, where he sang with the choral 
society, again he was commended for his singing: “Watkin 
Mills, who is well known in Nottingham and throughout 
the country as one of the greatest exponents of the bass 
numbers in “The Messiah,’ excelled himself. From the very 
first note in ‘Thus Saith the Lord’ to the last in ‘Behold, I 
Tell You a Mystery,’ he seemed to know that he was sing- 
ing as he had not sung before, and in the most dramatic 
passages he seemed most at home. His reading was schol- 
arly, his elocution marvelous, and the impassioned force 
displayed in his rendering of ‘Why Do the Nations?’ was a 
study in singing. Mr. Watkin Mills will long be remem- 
bered by all who heard him, and the high standard set by 
him will long be talked about.” In London on New Year’s 
Mr. Mills will sing in “The Messiah” at Albert Hall, where 
he will undoubtedly repeat his previous successes. 


Rene 


The Christmas orchestral concert of the Trinity College 
drew a large audience to Queen’s Hall last week. Emil 
Kreuz was in charge of the orchestra of seventy perform- 
ers, one-fourth of whom were ladies, and performances of 
the “Prometheus” and “Shamus O’Brien” overtures were 
given. Several of the students were 

zene 

An orchestral concert was given in Queen’s Hall last 
week by Jacques Pintel, with the assistance of the London 
Symphony Orchestra, under the direction of Max Fiedler. 
Mr. Pintel played the piano part in two transcriptions of 
Gluck melodies by Brahms and Sgambati, and 
Rachmaninoff in C minor and Chopin in E 


featured as soloists. 


also two 
concertos, 
minor, 


Ree 


Young Lengyel, who cut his finger earlier in the week 
and was obliged to postpone his recital, played on Friday 
evening, again astonishing and delighting the audience. 
His amazing powers were shown in his playing of Bach's 
“Chromatic Fantasia and Fugue,” the Beethoven “Thirty- 
Variations” and a Liszt sonata, as well as a group of 
Even then the audience was not satisfied, but 
insisted upon encores, which the boy granted. 

Ree 

Horatio Connell sang at the Gilchrist concert at Chelten- 
ham last week with great success, the Cheltenham Examiner 
saying: “Mr. Connell sang ‘Ein Schwan,’ by Grieg, and 
‘Réslein * by Brahms. His conception of the two 
songs was perfect and we have never beard a better pres 
entation of Grieg’s beautiful song than this one.” Mr. Con- 
nell also sang with the Audrey Chapman Orchestra re- 
cently, Lady Speyer being the violinist, with Henry Wood 
as conductor. The audience was most enthusiastic, and both 
Lady Speyer and Mr, Connell were recalled again and 
again. 


two 
short pieces. 


dreie, 


znre 


Late in November Alys Bateman and Eduard Parlovitz 
had the honor of appearing before the King and Queen of 
Spain at Welbeck Abbey. Miss Bateman was highly com- 
plimented by their Majesties for her singing of Massenet’s 
“L’Extase de la Vierge,” “Dich theure Halle,” from “Tann- 
hauser,” Arne’s “Lass with the Delicate Air” (by request), 
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“Il Bacio,” which the King of Spain heartily applauded, 
and Hahne’s Her Majesty 
expressed in a winning manner the great pleasure that Miss 


“Si mes vers avaient des ailes 
Bateman's singing had given her, and gave utterance to a 
wish that she might hear Miss Bateman sing again at an 
early date. 
the third matinee musicale 


of the soloists at 


Gilchrist, 


Miss Bateman was also one 
Mr 


delicacy 


given by when 


she sang with great charm and Liza Lehmann’s 


dainty cycle, “Bird Songs,” accompanied by the composer 
zeRre 

Helene Ansbacher had the assistance of the Rebner 

Quartet in her concert last week, when Sir Charles Stan 

ford’s piano quintet in D minor was played. Miss Ans 

bacher’s chief solo was Bach’s “Chromatic Fantasia and 


Fugue.” 
Ree 
The Brodsky Quartet 
wood concert, playing 
Schubert’s in G. 


gave the program of the last Broad 


I'schaikowsky’s quartet in F 


nere 
In connection with the twenty-third annual conference of 
the Incorporated Society of Musicians, which will be held 
at Harrogate from December 30 to January 4, an orchestral 


concert has been arranged at which a number of new works 
1902 the so 


100 


by British composers will be performed. In 
ciety organized a similar function, 
For this, 
sion, the works are chosen impartially from those 
The Bradford 


has 


than 


scores 


more 
at that time being submitted the second occa 
deemed 
best among the number sent in. Permanent 


Orchestra (conductor, Allen Gill) been engaged, and 


the concert will be held in the Harrogate Kursaal. In 
cluded among the chosen works J. W. Nich syn 
phonic poem “Alastro”; variations by Dr. J. Lyon or 

sarabande by Handel; J. C. Ames’ symphonic poem, “The 
Dying Swan’; two movements from “’Neath Tusca 


Skies,” Dances” for of 


chestra, 


by H. E. Geehl; a suite of “Quaint 
by H. A. Keyser; a “Meditation,” by W. Wolsten 
holme, and two songs by Lilian Robinson 
Dr. Walter C 
Allen Gill and W. H. Vipond Barry 
une 
t] 


ain visiting Berlin thi 


of the conference will be arroll, Dr. Frank J 


Sawyer, 


Landon Ronald is ag week, ar 


Saturday is to conduct the Philharmonic Society’s concert 
Tschaikowsky’s symphony in F minor and Dvorak’s 
neval” overture will be included in the program. On Janu 
ary 7 Mr. Ronald will direct an orchestral concert at Leip 
sic. \ I KING 


Florence Hinkle in Trenton. 


Florence Hinkle, the soprano, sang at a recent concert 
in Trenton, N. J. She will sing in the same city January 
28, in a performance of “Elijah.” In its criticisms of the 
last concert the Trenton Daily American referred to Miss 
Hinkle’s “beautiful soprano voice, always lovely.” lhe 
following excerpt is from the Trenton Gazette 

Miss Hinkle is a captivating woman. * * *Made the a 
open its eyes by the manr in which she sustained long higt 
* * * Liquid as the tones of a be eS, ee 
admirably concentrated, are beautiful and sung with freedor f 


effort that is remarkable 
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Francis Macmillen's Extended Tour. 


lrancis Macmillen’s appearances are continuing to be 
ittle short of a series of constant ovations. Press and 
public alike acclaim him to be one of the greatest Amer 


can violinists. He recently played at a private musicale 
given by Mrs: John T. Davis, formerly the president of 
the St. Louis Symphony Society, and the following even 
ing played for that society with Max Zach, conducting 
Macmillen’s ‘tour of 161 concerts wHl not end until the 
middle of May. In that time he will have played in every 
State between Maine and Wisconsin on the North, 
South Carolina on the South, and Kansas and Nebraska 


West 
number of 
the 


on the Negotiations for a special series of con 


certs at a olleges in the State of lTexas, to 


take place 


in progress. 


after close of his regular tour, are now 


Press notices from St. Louis and Louisville papers are 


appended : 
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The Mead Quartet Concert. 

The Olive Mead Quartet opened its season at Men 
delssohn Hall on Thursday evening, January 2, with an in 
teresting program, played before the usual large and en 
thusiastic audience which forms the regular clientéle of 
this popular organization A new second violin, Helen 
Reynolds, made her initial appearance with the Quartet and 
proved to be a notable addition to the ensemble. The other 
members were, as formerly, Olive Mead, first violin; Glady 
Worth, viola, and Lillian Littlehales, cello. The a ting 


soloist of the evening was Arthur Whiting, who performed 
on the harpsichord in Corelli's sonata, “La Follia,” for that 
nstrument and violin, and in the Brahms quintet 

Mozart's C major quartet opened the program and w 
played with all the finish of phrasing, perfection of tone 
quality and variety of interpretative nuance which make the 
Olive Mead Quartet such a distinctive nization. Orig 
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nally imitators of the Kneisel Quartet metl these young 
women have ante ee far surpassing that body, inas 
much as they now its 1 nical precision without 
retaming the deadly same nd dullness of style that 
mark the performances of the Kneisels. Miss Mead and her 
associates have youth and musical enthusiasm im t 
favor and they play as ugh they were fu aware of 
those advantages. 

Ihe Brahms F minor quintet ga further evidence t 
splendid ensemble a te knowledge t tl ughest 
standards in modern chamber music requirements ry 
performance breathed a spirit of delightful poetry, and was 
nobly epical where the compositior lled f ch superior 
flights of imagination and interpretative inspiration 

In the Corelli sonata Miss Mead reflected admirably the 
archaic atmosphere and gentle charm of the music and 
showed herself to be a violinist equipped with every re 
source of her instrument. She was overwhelmed with ap 
plause, as was the Quartet in its two numbers. In every 
way the evening constituted a rare artistic treat and th 
Olive Mead Quart ry well be pre d of it inex ed 
showing 

Kussewitziy Compared to Bottesini. 
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Edmund Severn's Compositions Heard in London. 


Edmund Severn, t violinist and composer, ha ecn ) 
tified that Giaci | pup 's play 
" 7 
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share for education. In 
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of the Mis 
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ion rhe 
hill, 
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with dale, forest 
with edi 
and endowed, none of 
l measures for 


Park 


Soonville, 


ng in 


in citizen 


are but a 


to four of 


e home in 

We 
fashion, 
hat they 


tern coun 
go off 
have been 
nt army of the 
presented in the 
indicate this to 

mm 150 to 500 

only so, but 


rn cities as 


epartment, in 
growth of the 
reased the in 
union of voices 
demics have 
d musical 
is well a 
of the art on 
rcial mind finds 
$ power tor men 
rd All pl iloso 
of those who 
general public 
nd select few 
per 
mere 
in Park Mo., for boys and 


dents, has a 


sted 


with 


{O00 
tudents are intere 
reanizations 
ix, under the 
or the study 
» regular and 
slee club of 


and non 


resident concerts. There is a distinct woman’s glee club of 
and three literary societies each have glees of 
A band of fifteen holds two rehearsals a week, 


and an orchestra of twelve gives concerts and supports sa- 


twenty-six, 
their own 


cred and other musical performances 
nme 

Mason MacA fee, 

educators and civilizers of that name, 


the famous family of 
is president of the 


Lowell one of 


college. His wife, a musician and music lover, writes mu- 
sic, encourages its study and performance on every hand, 
also the reading of literature in regard to the music 
She is strongly imbued with the necessity for greater 
A regular 
classical course in instrumental and vocal music is part of 
the long Standard study works and 
best material in literature only are in use. Mrs. S. L. 
Emilie Hansen, 


and 
life 
musicians in general. 


literary knowledge by 


series of instruction. 
the 
MacAfee has general music supervision. 
B. M., teaches piano, pipe organ, harmony and composition, 
and does much in special and individual work. She is a 
pupil of William Sherwood, Emil Liebling, von Schuller, 
and others. Ida E. Stem, the vocal teacher, as in the case 
of Mrs. Hedges, of Kansas City, received the vitalizing 
educational germ and knowledge of fundamental music and 
how to teach it from the public school music work of Leav- 
Kan, She teaches sight reading, also enunciation, 
pronunciation, memory, breath control, tone production and 
good musical literature. She is a constant student with 
Joseph Farrell, of Kansas City, whose values 
here previously set forth. She encourages knowledge of 
piano in connection with singing, has many original ideas, 


enworth, 


have been 


happy and efficient owing to educational 
Rader uses the methods 
3russels Conservatory, Alard, Schra 
Kreutzer, Fiorilli, Rode, 
3ach, also Ernst, 
History and 


and keeps fresh, 
In violin work Claude 
and material of the 
Mazas, the Dont 
De Beriot, Rovelli, Vieuxtemps, Paganini, 
Viotti, srahms and Beethoven. 
biography of music are also taught. Monthly 
held, faculty 
music is obligatory Sentiment 


training 


dieck, studies, 
Mendelssohn, 
musical re- 
Vocal 


and interest 


citals are with semi annual concerts. 


and “counts.” 
are all with the art 
nre”e 
The Chicago McCormicks are interested in the 
A McCormick chapel is one of the twenty-five buildings 
which punctuate a large territory. The 
cently a visitor at the place, and a Carnegie library is about 
\ library of 15,000 volumes has much musical pro- 


college. 
Ambassador was re- 
completed 


a musical instrument collection. 
Siam, 


vision, and a museurn has 
rhirty-six States, the 
Japan and Canada are represented in this year’s enrollment 
of Park College 
Mackay 
Frequent lectures are held in the 


Philippines, Bulgaria, Persia, 


Chere are regular practice rooms in a 


building, twelve pianos and five organs in the col- 


lege auditorium seating 


goo. Ginn books are used in the sight reading. Two stu- 


dents are from the town of Hiawatha, made famous by the 








ARTHUR de 


FROM PARIS, 


TEACHER OF Sincuy 

VOICE PRODUCTION NG 
Special ounen’ for T h T 
(Opposite Knickerbocker Hotel) 


Special Coaching tor Protessionais 


Studios, 143 West 42nd Street, 


GUICHARD 


FRANCE 


(Pupil of Francesco Lamperti) 
ORATORIO OPERA 
days and Wednesdays, from 9 A. M. to 4 P. M. 


NEW YORK. 








Mme. HEINECK-LLOY 


Vocal Studios 


1406 H St. ¥. W. 
WASHINGTON, D.c. 





WILLIAM C. CARL, Director 


Winter Term Begins 
Tuesday, January 7th, 1908 


SEND FOR ILLUSTRATED CATALOGUE 


34 West 12th Street 


music hit of that name. Several music graduates are en- 
gaged in music teaching. One is an editor in Manila. Two 
magazines are published in the schooi. This literary fea- 
ture is now almost universal in schools, public and private. 
The students of some manual schools apply skill and crea- 
tion of high order in printing, binding, illustration, cover 
designs, advertising, and articles on their various crafts, 
even poetry and musical composition. 


The music lesson was found going on in the music room 
of the manual training school of Kansas City, Mo., one 
morning last week. Work was placed upon the blackboard 
as rapidly as fingers could form notes, without hesitation 
and with almost no erasion. But one of the twenty in the 
class showed weakness, accounted for by recent absence. 
Effort was made to entangle the pupils by all sorts of 
test questions. The teacher, Mr. Woods, had complete 
mastery of the subject, working without book or paper, 
seeing, asking and answering questions rapidly and with 
evident ease and delight. In the case of the weak pupil, 
he did not “tell,” scold or satirize. The information was 
drawn from the pupil herself by skilful questioning, engag- 
ing the evident interest of the other nineteen. Not one 
second of time was lost to one of the twenty from bell to 
bell of the forty minute lesson. Of 137 music pupils re- 
cently passed through examination upon work of this char- 
acter and its application, but five failed. 

Write scales showing: Relative minor of A major har- 
monic form; C sharp minor melodic form; D minor har- 
monic; relative minor of B flat major melodic; relative 
minor G flat major melodic; G sharp minor harmonic; F 
minor harmonic form; relative minor of B flat major mel- 
odic; D sharp minor melodic; relative minor A flat major; 
B flat minor harmonic; relative minor C sharp major mel- 
Also signatures of following minor scales: E flat, 
G sharp, D, B flat, C sharp, C, F, F sharp, B, E, A flat, 
A sharp. These were made to alternate in treble and bass 
All wrote at once as the subjects were assigned. 

FANNIE Epcar THOMAS. 


or lic. 





Schumann-Heink to Sing in Newark. 

The University Club, of Newark, N. J., announces a spe- 
cial song recital by Madame Schumann-Heink at the Krue- 
ger Auditorium, Friday evening, January 17. The famous 
singer is to make her appearance under the auspices of the 
club. Charles Grant Shaffer is chairman of the commit- 
tee, and the other members include Jasper E. Crane, Harold 
Dennis, Harrison Highie and August Merz. Uni- 
versity Club house it at 64 Park place, Newark. 
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NEWS FROM LOS ANGELES. and amateur musicians The concert proceeds were Chamber Music for the Masses. 










Los Ancetes, December 24, 1907 donated to the Y. W.C. A Mozart’s quartet, in C major Be« wen's sonat op 
Gade’s oveture to “Hamlet,” was played as the opening Carolyn von Benzon, one of the best known sopranos so C maice..aed Brakes’ p a aniledas are a yee 
number at the second concert of the Los Angeles Sym- ©” the Pacific Coast, is being especially commended for constituted the proms ceed - ‘thi 3 tty “ag “People’s 
phony Orchestra. The symphony was Tschaikowsky’s her excellent work as soloist at the Second Church of Symphony Auxiliary Ch eis t Cooper Union Hall on 
fifth, Elgar’s serenade for strings, and an aria, by Mrs. Christ, Scientist the evening of January 2 The second ’ - 
Walter Raymond, soprano, completed the program, under J. L. Allen, the able lieutenant of Manager Behymer, substituted for sae 4 Patheti ell matt elt tiases 
Mr. Hamilton's direction eft Los Angeles, December 18, for a Christmas visit to viously had been announced for th piano sok P3 
Mr. and Mrs. Henry Balfour, soprano and _ baritone, his old home at Henryville, Ind Gallice gave the saat 2 th nae rt ing and expr 
united in a recital at Blanchard’s Hall, a fortnight ago Calvé has come, Calvé has sung, Calvé has conquered unfolding its breadth of improvised poesy and een 
A group of songs by Julius Albert Jahn, of Los Angeles Manager Behymer has once more placed our entire mu oe na rs ai a ; v7 | casio . = . : | 
was sung by Mr. Balfour. Franz Leischner was the as- Sical public, and many of our citizens as well, under and h dine ie ae ; * — = ntil z 
sisting pianist. obligations to him in his untiring efforts to bring to Los of tl ; ee ‘a 4 yy tl , 
) 1¢ nha note ha aied wav In the ‘ Ss « l 
Louise Nixon Hill, character singer and delineator of Amgeles the best in music. Without this indefatigable lll “Wile: ‘sone guesliiad sccslin.cateD diekahen Mild, ities. Biel 
songs in costume, has returned from an Eastern tour. manager, Los Angeles would be at a loss, in a musical Quartet eaten a nhieil . Y teed d ts ft Mc nt 
Another vocal recital that merits mention was that given 5€Se. . F C major quartet, and brought out all the color and shad 
earlier in the month by Charles Bowes, baritone, and Ab- Of Madame Calvé what can one say? The audience ing of its movement with certain bow It was an ex 
raham Miller, tenor, Nina Goodwin was the accompanist seemed enraptured; it had come miles to hear Calve cellent exemplification of chamber musi 1s the club seeks 
One of the pleasing concerts of the season was that Simg, and so long as she sang it mattered little what the ns sng ‘ a oe: > 4 wens we R ; pace "i 
given by the Women’s Lyric Club, J. B. Poulin, director, S0"g- Probably this is a satisfactory attitude when one Rr r ms piano o st a h peer led the prog: 
at Simpson’s Auditorium. The program included Buck’s 80° %€ hear the singer, rather than the song. It is the . : is 
“Morning Invocation”; an excerpt from Wagner’s feeling of the Italian opera singer, that the material mat — 
“Rheingold,” Shelley's arrangement of Fauré’s “Sanc- ters little, so long as the desired vocalist performs. It Talented Pupils at the Virgil Piano School. 
ta Maria”; Vogrich’s “Serenade”; Penelope’s song from WS the same Calvé who has enthralled Los Angeles % 
Bruch’s “Odysseus”, and other numbers. Wenzel Kopta, Simee Manager Behymer first brought her here to sing The Virgil Piano School at 19 West Sixteenth street, 
violinist, gave a good account of himself in Ernst’s “Air Carmen, with the Grau Opera Company, years ago. It opened the new year with a large enrollment of pupil 
Hongrois”; Schumann's “Evening Song,” Spohr’s “Bat was a gracious Calvé, however, and the “Habanera,” if Many of the younger students have displayed remarkabk 
carole,” and the “Elfentanz,” by Spier. Mesdames Lemuel anything, was given with added charm. Gounod’s “Spring talent, and these will be certain to assist at the school re 
J. Selby, George Le Sage, Charles Post, and Eva Young 0g, that little bit of the “Suwanee River,” and several citals before the close of the s n. Under the directi 
Zobelein, Hazel Runge and Rose Zobelein lent artistic Of the arias demonstrated the fact that Calvé was still of Mrs. A. M. Virgil many of the Virgil pupils a red 
, assistance as soloists. Mary O’Donoughue at the piano, “Queen of Hearts’ well as “Queen of Song.” Critics of careers, either as artist r teacher Educators every 
and Ada Marsh Chick at the organ, were excellent a have said all that can be said of this gorgeous singer, and where are always ready to endorse Virgil pupil 
companying support it can only be added that she was fully deserving of t! method of inst ni t t | i 
Mr. Behymer has arranged as one of the prominent Plaudits and the coin of the 5 000 people assembled to hear Atlanti Mrs. Ving : 7 , 
musical events in this city for the holiday season a visit her. Large seating capacity and cheaper seats answered the woman of uncommon executivi neat ’ a 
of the Berkeley Glee Club, of Berkeley, Cal., better known ‘estion of the stringency of the money market, and make progre ind her school is t tt plendid 
as the University Glee Club. The clul will make full stop demonstrated the fact that Manager Behymer knew his ur Cesses ¢ f Greater New \ I 
Los Angeles during its annual pilgrimage in this dire business when he secured Shrine Temple for the Calvé apply at the 
tion. Added to the membership of the glee club are a nun concert ALLEGRETTO 
ber of singers from the De Koven Club, of Berkeley. and Recent Vienna concerts wer \t La 1 
the Elks’ Quartet. These singers are under the direction of “ Butterfly " Breaks Records. of them gave Beethoven 1 Dohr Von-\ y 
Clinton R. Morse, tenor, and director of the De Koven Club Puccini's “Madam Butterfly,” on tour under the direction and Elman 
as well as the California Glee Club of Henry W. Savage, has alre dy captivated five nation 
The Woman’s Orchestra gave the most ambitious con- It was originally produced at La Scala, Milan, on Febru Godowsky, in Beet] G r ¢ rt & 
cert of its existence at Simpson Auditorium, Monday ary 17, 1904. On May 28 of the same year it was presented lings’ “Moloch” were ef attra 
evening, December 9, making a creditable showing of its at Brescia. Since then it w produced in turn at Naple eason in Essen 
work. Haydn's fourth (“Clock”) symphony and Grieg Budapest, London and New York. Mr. Savage's prod 
setting to Bjornson’s tragic poem, “Bergliot.” were tl tion of the work at Washington, D. C, on Monday, O i 
most important numbers of the program. The epic poem tober 15, 1906, w the first presentation of the work in 
was read by Cora Foy. The Woman's Orchestra is pro! English in the world, and its first production in America 
ably the largest and most complete woma orchestra in The phenomenal success that has attended his company 4 
the country It numbers fifty 2st instrumentalists 1 pertormane f the opera has been sensational In New 
der the direction of Harley Hamilton, with Edna Foy a York, witl run of filty consecutive performances, he : 
concertmaster Its members include both professional has ittered all records in the history of grand opera Is singing the following 





songs at his recitals: 
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West 68th Street, NEW YORK 
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MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 
l evening, January 1 (New Year's), “The 
Masked B Manhattan Opera House 

evening, January 1, “Tristan and Isolde,” 
l 1 Opera Hot 
January 2, concert by the Olive Mead 
Quartet, Art Whiting, assisting pianist; Mendels- 
January 2, concert by the Vienna 
¢) ( Union Hall 
Thur evening, January 2, “Tales of Hoffmann” (popu 
Manhattan Opera House 
Jat ry 2 Madama Butterfly,” Metro- 
I Opera H 
f te n, January 3, public rehearsal by the New 


rk PI rmonic Society, Fritz Kreisler, assisting 


Friday evenit january 3, People’s Symphony Auxiliary 

( umber concert. Artists: Olive Mead Quartet 
Paolo Gallico, pianist; Cooper Union Hall 

FY y evening, J iry 3, “Louise” (first time in Amer 


1) pera House 
Fy y evening, January 3, “The Barber of Seville,” Metro 





p I per H 
irday afternoon, January 4, “Rigoletto,” Manhattan 
Op 1 H 
iturday afternoon, January 4, “Aida Metropolitan 
O House 
g, January 4, concert by the New York 
ty. Carnegie Hall 
even January 4, “Cavalleria Rusticana” and 
I Pagl double bill, popular prices), Manhattan 
iy 
January 4, “Hansel and Gretel” and “I 
Pag Ydouble bill, popular prices), Metropolitan 
a 
ifternoon, January ong recital by Victor Maurel, 
January 5 ncert by Sousa and his band, 
January peratic concert, Manhattan 
Jar t 5, Operatic concert, Metropolitan 
Monday ening, January 6, “The Masked Ball,” Manhat- 
, ' 
Mo vening, January 6, “Faust,” Metropolitan Opera 


ig, January 7, concert by the Kneisel Quartet, 
Harold Bauer, assisting pianist; Mendelssohn Hall 


lay evening, January 7, general meeting and ‘reception 
National Association of Teachers of Singing, 





Musicale in East Orange. 
\. Baldwin, the pianist, gave a holiday musicale 


in Kast Orange, 65 Chestnut street, at 


\ M Baldwin contributed solos to the program, in 
t | gy en ible numbers with other artists 

1 phine MacKenzie, violinist, united in 

i e Beethoven sonata for piano and violin, op. 12 
by Hadley, Mascheroni 


| the Evering S ar,” 


MacKer played Wieniawski’ 


Che Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


From Production to 
interpretation and Repertoire 


STUDIO-RESIDENCE 
1S4 West 77th Street, New York 


Telephone: 2021 Riverside 





LEO SCHULZ 


Musical Director and "Cello Virtucse 
Studio: 1947 BROADWAY Room sor NEW YORK 








“Legende” and a romance by the same composer. Miss Dr. Jordan's Song for Rome. 
Baldwin performed “Norwegian Bridal Procession,” by Dr. Jules Jordan, of Providence, R. L, has sent to R. U. 
Grieg; “Turkish” rondo, by Mozart, and impromptu in C Johnson, secretary of the Keats-Shelley Memorial in Rome, 
sharp minor, by Reinhold. The program was closed with a a copy of his song, “Love's Philosophy,” which was com- 
spirited performance of the third movement of the Men- posed to the words of Shelley. It was sent in response to 
delssohn piano concerto in G minor, Clara A. Korn playing 4 request for the work, which was desired for the Me- 
the orchestral part on a second piano, Frank Moore Jef-  joriai The Memorial is establishing a department for the 



















fery, a composer of some note, was among the guests. reception of compositions set to the words of the English 
Sa gait iy poets, and as that by Dr. Jordan is well known, the secre- 
Cecil Fanning in Cleveland. tary of the Memorial wished to include it in the collection. 











The following tribute to Cecil Fanning indicates greater 
growth and popularity for the young baritone in the Mid- 
dle West: 





Engagement for Mrs. Mansfield. 







Cecil Fanning duplicated his artistic success of last season when I orothea H. Mansfield, the accomplished wife of A. M. 4 
he sang with the club. His voice and method have broadened and Mansfield, president of the Mansfield Piano Company, New 
assumed more authority. He possesses the artistic instinct and tem- York, has been engaged as soloist by the Dutch Reformed 






perament, and withal much versatility of expression Fanning is a Church at Flushing, N. Y. Mrs. Mansfield has a soprano 
young artist of splendid realization, and greater promise His s : : : 
voice of fine quality, and has received many compliments 
be pardoned if in mentioning Fanning’s singing one of his songs, for her excellent singing. It is only a year since she was 
he confesses he hardly expects to hear it better done. A rollicking first heard in public, and those who are qualified to judge 


song by Jas. Rogers was equally well done. Fanning’s innate artistry declare she is certain to win artistic prominence. 
disarms criticism Wilson G. Smith, in Cleveland Press, December 






place in the concert hall is an assured one The Press critic will 











10, 1907 





ps et hk ae Beginning next fall Max Schillings will become the per- 
Constantino’s Success. manent successor of Carl Pohlig at the Stuttgart Opera. 












[he San Carlo Grand Opera Company, which has been Seb : . 
giving performances in Philadelphia, had a pronounced In Gorlitz the most successful orchestral performances 
success there. The papers speak in enthusiastic terms of recently were those of Liszt's “Les Preludes” and Strauss’ { 
“Don Juan.” } 







Constantino, the remarkable tenor of the company. The 














Inquirer says that he employs his voice very artistically. 





Che Italian papers of Philadelphia go into ecstasies. The 





Evening Bulletin says that his voice gives the effect of 






large volume because of fine resonance and that he sings 





magnificently. The Record says his singing was “simply 





magnificent” and he has in his favor an excellent stage 





presence. Altogether Constantino is in great favor now in 





Boston and in Philade nt 










Muskogee, Okla. 


Muskocee, Okla., January 2, 1908 







A successful song recital was given in Muskogee, Decem 






ber 27, by Grace Gertrude Bronaugh, of Virden, Ill. Miss 
Bronaugh is a pupil of Howard T. Wilson and is to con 
tinue her studies with him. Her program consisted of 







French, German and English songs, and in singing these 
she disclosed a beautiful voice and charming style. Some 






of the numbers upon her list were: An aria from “Car 
men”; “To None Will I My Love E’er Discover,” Richard 
Strauss; “My Sweet Repose,” Schubert; “Mai,” Hahn; 
“Good Morning,” Grieg; two songs by MacDowell and one 
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protector of the am aa bay ge n of particular men and 
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a safe and pure healing and protective powder, the merits of which 
have been recognized and commended by the medical profession 
for many years. Winter winds have no ill effects where Mennen's 
is used daily, after shaving and after bathing. In the nursery 
t is indispensable. For yor ur protection--put up in nee ens 

able bowes--the * x the lox.” If MENNEN'S 
face is on the cover it's genuine rn a guar- 
antee of purity. Guaranteed under the 
Food and Drags Act, June 30th, 1906. Serial 
No, 1542. Sold everywhere, or by mail 25 


Sample Free. 
GERHARD MENNEN CO, 
Newark, N. J. 

Try MENNEN’S Violet ( Borated) Talcum 
Toilet Powder 
It has the scent of fresh-cot Parma Violets 


















by Mrs. Beach 














Fritz Feinhals, the basso, will be a “guest” at the Mann 








heim Opera in January, 
























Dessau has just finished a “Ring” cycle, in which Mme 
Reuss-Belce, Dr. Briesemeister, Desider Zador, Ellen Gul 
branson and Siegmund Krauss were the chief participants 











Franz Mikorey conducted 
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San Carlo Grand Opera Company 


Director, MR. HENRY RUSSELL 


Second Transatlantic Tour 1907-08 


ARTISTS (Names arranged alphabetically) 
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SOPRANOS MEZZO SOPRANOS TENORS BARITONES BASSOS 
Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHART MM. ROSSI 
DESANA “ _MARCHI “ DANI “  FORNARI “  SEGUROLA 
“ NIELSEN “  OLITZKA “ __ D’AUBIGNY “  GALPERIN “  -"TAVECCHIA 
“ —_ NORIA “ — GIACCONE “ MAUREL “ VILLANI 
“ PEREGO “  OPPEZZO “ — PULCINI 
“ ZARA 
CONDUCTOR eye t te CONDUCTOR 
ARNALDO CONTI P. CENTANINI and G. BISACCIA 


MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW YORK ENGAGEMENT 


REP ERT OIRE LOHENGRIN (in German), FAUST, CARMEN (in Preesth, AID DON GIOVANNI, CAVALLERIA, GIO- 
CONDA, MARTA, PAGLIACCI, TRAVIATA, TROVATORE, RIGOLETTO, ALE, BARBIERE, UGONOTTI, LUCIA 


(in Italian). 
Opening Boston, Mass., Majestic Theatre, December Sth, 1907 
New York Address: MR. HENRY RUSSELL. 140 West 42nd Street 
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Box 24, Singac, N. J. 
Direction: 
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RE MOVABLE 

In connection with this absorbing controversy, or rather 
discussion, there are appended two letters recently re 
ceived, which are interesting. And this is the place also for 
a few additional words on the subject that might be of 
some help in the solution of the debate. There is no hurry 
to end it, however, because various views are always valu 
able and of benefit to the musical world 

Some terminology should be agreed upon by the people 
who are discussing this matter. What do they mean by 
“absolute pitch?” What do they mean by “relative pitch?” 
What do they mean by a “Movable Do” apart from the 
technical term “Movable Do” as applied to a system? W ha at 
do they mean by a “natural scale” and a “tempered scale? 
All these various terms, etc., and expressions should be 
placed under a nomenclature agreed upon. Otherwise there 
is no way to solve this question one way or the other. If 
this can be done, why, of course, it will expedite matters, 
and for that reason let it be suggested that each of those 
who are interested should send their definitions of these 
various phrases or terms and then after these definitions 
have been agreed upon the ones concerned can see what 
will come of it 

Let it be understood also that there is such a thing as 
a scale in music. Now, it makes no difference if the French 
call it one thing, the Germans or the Spaniards or the 
Italians or the Hottentots another thing. Whatever it may 
be, it means the same. The Frenchman means C when he 
says Do and so does the German when he says C, etc 
It makes no difference what the different languages call 
these different points of departure, they mean the same 
thing, because the scale is universal in modern music—that 
is to say, the tempered scale that has been accepted. There- 
fore, first comes the terminology and then comes the ques 
tion as to what each one has to say regarding each phase 
of it. 


W. A. White's Communication. 


Sy cuse Uwsiverstry } 
Sveacise, N. Y., December 22, 1907. | 


To The Musical Courier: 

Your “Immovable Do” correspondent of the 18th has 
raised certain points which I will answer as briefly as pos 
sible 

The personal element should not enter into such a dis 
cussion, but as he has seen fit to inject so very much into 
his latest communication, I will answer that as briefly as 


Mr, ALEXANDERLAMBERT 


Studio: 792 Lexington Avenue (Near 6ist st), New York 





possible, asking the pardon of your patient readers for so 


I have for many years been associated with composers, 
» of the best rank. I have been guilty of writing some 
accurate ear for every shade of 
absolute and relative pitch, i 
orchestral instrument, and can immediately f 
any combination of tones making musical sense, 
(horizontal) or harmonic combina 
tions (perpendicular). 


large number of persons of the highest musical 


ion of my many pupils now most successfully teaching and 
constituency who know my 
and Ear-Training.” So much for personality, w 
I take it for granted your correspondent has the 


qualifications or else he would not have opened - question 


ut this is only true 


and the representation of ton« 
the problem in musical education i 
barrier as possible 


name ts not the thing of supreme importance 


INDEPENDEN] 


The foundation of sight singing MUST | 
and the ear cannot be trained except by hearing TONE 


lutely wrong to foist the 


on to German child: 


is foreign to our thought 
all our accepted printed material in text book, 
, in elementary instruction or 
point and composition, 


foreign namings on ur modes of expression 


Views see Wesndee. 


Courier relative 


I have been tempted 
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cEORGCE H A WILIN 


Personal Address: S528 Woodlawn Avenue, Chicago, Il, 





* CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ART OF SINGING FROM BEGINNING TO FINISA. 


Carnegie Hall, Suite 601-602, New York 


om, @ true vocal mas 





N the world famous te : “Signor Carbone is an authority in v 
—! ter aemte inalon on my A Eye he 





within a few days of seventy-two years of age and in poor 
health and not being a professional musician, I have hesi- 
tated, hoping that some one better known would take the 
matter up. When Blitz talks of his absolute pitch I would 
like to ask him if he can, by his ear alone, distinguish a 
tone caused by 28,100 vibrations per minute and one caused 
by 28,101 per minute Difference in temperature may cause 
such small differences in the same tuning fork, so that the 
question of absolute pitch is one of surrounding circum 
stances. The fixed system is associated with the tempered 
scale in Europe, and in respect of tonality it represents 


nothing not represented by the letters of the staff as cor 






strued in that scale. But naturally and &cientifically there 
is no such scale, and singers when unaccompanied by i 

struments with fixed keys do not sing in that scale. This 
was made evident by Helmholt Che Sensations of Tone”), 
who with his he irmonium mathematically tuned to the true 
scale, tested t intonation of on his violin rhis 
great artist as shown played not the tempered, but the true 
scale with the utmost precision, when his ear was h ole 
guidance. Now, if such an artist as Joachim did not natur- 


ally play in the tempered scale, it is evident that young 
singers cannot sing in it naturally Therefore, I should 


like to ask Blitz if he is trying to teach his pupils to sing 


the tempered scale or the true scale. If the former, | 
would demand mathematical tests of his success, say with 
the Telharmonium—on Broadway, New York. If the lat 
ter, I would reply that he teaches the Movable Do system 
barring merely differences in name For the whole pur 
pose of the movable Do system is perfect intonation ac 
cording to key The major scale is a simple melody, and 
being the same tune whether sung high or low, it follows 


that it 1s as easy to sing it in one key as in another. But 
here is the important point: The staff notation is in itself 
imperfect—for example: If we sing A in C major at th 
standard pitch of 435 vibrations per second, C below must 
have 261 vibrations, and its perfect fifth (G) must have 


391% vibrations 


Now, if we modulate from C major to G major. taking 
the 391% vibrations as tonic, we must not enly use F sharp 
for the seventh, but we must also use for the second of this 
key, not the pitch of A at 435 vibrations, but a w ton 
having 440 7/16 vibrations per second, instead of A, a 
found in C major Fort te for pure al mony 
thers difficulty what rin? g thi liff 
ence if we conceive the toni ifted to G Thus the 
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more 
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from 
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mmplished musician 
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that my daugh 
back 


tasteful to my 
the 


with her 


before public, 


while I 


top to think of par 


enjoy piano 


fy my ear. I have 
and strike 
sing 
seen to 


the piano 
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piano are 
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is practically 


success of 
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symbols do not directly 





the movable Do system without any staff, their remarks 


apply to both. 


Harold Bauer's First New York Recital. 
Harold Bauer is to give his first New York recital at 
Mendelssohn Hall, on the afternoon of Tuesday, January 
outgrowth aS 4g Mr Bauer's recital in Boston, January 2, was a pro- 
nounced success, as the following excerpts from criticisms 
will 


Hauptmann was professor of harmony in Leipsic, and he 
the 
“tainted with untruth.” 


condemns much of tempered scale 


Yours for the movable Do iat 
W. D. Burpace 
Mr. 


though he 


Bauer again. There was a 
cared more for sketches tn 
than 


It was a great pleasure to’ hear 


seemed as 
for 


performance was 


time when it 
black 
His 
without 
It is 


Dowell’s 


Madame Schumann-Heink. 
Madame 
enhanced 
“Now 
“Amer- 
writ- 


Superlatives for 
The 
Schumann-Heink’s 


and white or cool frescoes for variety in color. 
defined and lucid, intelligent 
brilliant without parade of self. 
He caught the spirit of Mac- 
tournaments and battle, its 
its nobly tragic conclusion. Before Mr. Bauer 
himself succeeded in vitaliz- 
of speed and fury which, played by others, seemed 
Philip Hale in the Boston Herald. 


Examiner, always well 
that 


sub-heads, 


the 
last 
a number of telling 
Her Best,” 
Heard.” 

Miller 


criticism in Chicago on 


suspicion of pedantry, 
and 


with 


recital in city, is 
y now warmer more poetic. 


read: 
Singing,” 


which 
Schubert 
Extracts from this long review, 


wit 
with sonata its suggestion of 


Singing at “Great exquisite tenderness, 


ican Songs played this sonata, only the composer 


ing passages 


ten by Ular, follow: 


mere rumbling and confusion.— 


Her program yesterday was of the widest range, in sense 
It bewar Handel, r 
Ite ‘ extremely 

therts “The Youth 
‘The Almighty”” and 


Baby.” At times she 


every 
the 


accord, 


down to Rudolph Ganz 
diverse, including such opposite 
and Death” and Chadwick's “Danza, 
quaintly hr “Mother 


hearers rocking with laughter, 


vein; his brain and fingers in 
active; over all a ruling imagination 

Perhaps, still, one felt that the in- 
was holding aloof, watching himself. There was neverthe- 
Especially remark- 


historically Yesterday pianist was in the 


perfect and efficiently 
that turned everything to gold. 


with inning 


ontents were num- 


» 
Loewe’s and 
had her 


the solemnity of a 


imorous terpreter 


less real fantasy, and at times 


able 


vealed 


again an €pic sweep. 


great sacred song, and again on the was the second movement. Its spirit was grasped and re- 


f tears It was such an audience as rarely greets a singer as it seldom has been; but distinctions are odious in the face 


performance. It was 
the Boston Post. 


such a 
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the hous and was packed to the doors of 


was unusually friendly, great playing of great music.— 
normal capacity of Orchestra Hal! is a 
the resourceful Mr. Nepmann filled the 
that fully 3,000 
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two sacred 
“Handel's LL 
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afterncon 


little more than 2,609, Downes, in 
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hief delight of the 
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tone color 


sung these tw« 
Wa schaikow 
differentiation im 
and the Maiden, on the one 
Then The Aln 


with the greatest grandeur 


how she 
his dominant 
full of 


Advertiser 


anything in mer or T Especially must be in any but in manliness 


remarkable 


seems 
between th mood dainti 

hand, and 
sung at a so seman 


sbility Mr well-known 


the foremost artists of the 


however, was (properly) 


delicacy Louis C. Elson in Boston 


ness and 
came ighty ~ 


skill 


time. In 


and and =n Bauer's pianistic has placed him among 


present many concerts he has 


his art by his wide 


for all 


grout we fre we we idelssohs ! t 1own the catholicity of 
d Rubin make up of 
original language sentatior And all 
Ame sense of 
Nevin—a 
music halls—was 
Ella May 
“His I 
lelightful bit ro | anz ‘Lo t ver wh pl d 
aria from Meyerhe 


itburst of 


range of compositions 


stein, with tl delightful fungarian folk in the his programs, schools have found repre 


schools have been interpreted by a whose 


man 
songs lowe oncert. “The high 


beautiful 


nporary 


Ethelbert 


rican musicianship and ability as 
alike from the 


beauty of tone 


a pianist command respect 
The 
work and 


song tyro and the professional musician former 


follov apparently is unimpaired in Bauer's 


Smith, a afternoon this feature of his 


The B 


admirably 


was a interesting and 
Mohr's 


Brahms 


ullaby.”’ Frank-Bauer number and prelude 


and as a contrast the varia- 
but they 


A couple cf 


brilliant 
lash 


concert 


ounded unusually Possibly they were 


effect. 
Globe 


not; 


enthusiasm played with splendid and pyrotechnic 


pieces closed the toston 


Liszt's “Mazeppa” was done recently at Halle and won 


Mare Delmas has finished a new opera called “Lais.” 
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AMERICAN PIANISTS. back, after two or three years of it, and say to me: “Well, Mr Albert Rosenthal in Brooklyn. 


Kortheuer, now I am ready to study with you.” 

Several communications have been recently received re- Pardon me for taking up so much of your valuable time but I Albert Rosenthal, cellist, made a decidedly favorable im 
garding a question which is interesting the musical public id feel that I wanted to let you know that I was joining the big pression in Brooklyn, December 30, when he appeared iy 
of America considerably. This from Mr. Kortheuer will chorus that sings to your tune in that artick oint : 


recital at Association Hall, with Francis Rogers and 
Yours very sincerely, 











be of interest, and it originates from a man very well Steet Winnie: tit ties Cecilia Winter The Brooklyn critics commented most 
i known in the East, also: ; sim ; favorably upon his playing, as the following excerpts will 
The following one refers to an artist very well known indicate : 
, 11330 Hesster Roap, in the whole of America: 

CLEVELAND, Ohio, December 12, 1907 Albert Rosent . g t f Sa , Ww As 
To The Musical Courier: Sutre 2t Woman's Ruripi been hea 
As a regular subscriber and advertiser in your valuable journal, Memenuis, Tent Decemb« 3 S mast ft t s tone Re 

Tue Musicat Covrier, I nave followed with the greatest interest ¢ Musical Courier bow 4 t 4 \ t x f 

your own articles on the state of musical affairs here and elsewher I am reading with much- interest y r articles touching ' accurat ‘ ! t x H 

With the most special and vital sympathy I perused your last ¢s- foreign pianists and piano manufactvrers and thoroughly concur w knowr : by R Hie ‘ ‘| " 

say in the number of December 4 on “The Question of Pianists you and wish you success in a happy solution of the matter But Dance ft t ‘ re 

Being, also, an American pianist and composer, you may know with will you kindly tell! me why y it the name of W H. S ceted w 

what degrees of fervor I coincide with your declaration. “Under W°od from your list of Ame s, “that ¢ sometimes s t 

this practice the American pianist becomes a dead letter!” With perior to the foreigners December 5 1s Surely I k ) F 

what unctuous celerity I am “turned down” if 1 forget my “dead most worthy by his pianism and artistry and he has d ™m 

letterness” so far as to suggest to concert managers an engage than any other pianist to bring American compositions before t Mr. Ros 

ment! The idea! A man who lives in Cleveland dares to think public a teache af a sux i he $ ‘ Elf k 

that anybody in America might be willing to listen to his playing! stantly ir ving in his istic work A cital t« t fe 

Preposterous! A local manager told me the other day he was look- in Memy was one of the most thoroughly artistic every Ss : 1 , 

ing out for some of the “big bugs” from Europe. Yes! Big bugs spect, and won over many that were previously « t 


I presume I am a diminutive beetle, and yet I am able to get a Prova! of hin 














critique such as the enclosed, by Wilhelm Hense, a German gent! Apologizing for consuming so much of your time and yet ; Engagements for Sulli Pupils. 

man of “Universitats” education, himself a musician and a thor you will grant me more of it by replying, I am, sincerely : 

oughly capable critic, without “fear or reproach.” And again you (Mrs. E. T. T.) Lity Turat ery Serafino Bugatto, t ' pul ie 1 SD 

strike another nail squarely on the head, when you speak of the , engaged to sing im the tt lemple Beth-El, at 
pupils who troop to Europe to be relieved of their money by, very It was merely one of the oversights that are apt to take Seventy-sixth street oA Wale — New Yor Car 
frequently, most inferior—but ° celebrated—teachers! Isn't it my place while one is writing that Mr. Sherwood’s name was Wicciasten eS <2 : ged 8 
regular experience, that if I have, by my superior ability and omitted. Certainly, Mr. Sherwood is one of the great pianist soloist at the ¢ ny eX t jo Si ‘ 
as a teacher, succeeded in molding an incipient artist out of the of America, one of the men that has helped to make piano b Tisteee hh dis pe 
material in my hands every mother’s son and daughter in the ’ , — DRE eee ‘ , , ind Thirty-fit . N . 
place, has to make haste to befuddle the pupil's brains and get him playing popular in ae country; one of the men who , erva \ t Ne ( | t 

to think that he is entirely too vastly superior in talent for any brought about a great interest in piano playing through the yw.4,,, hice, meal aaa 5 ial 
back number of a Cleveland little beetle of a musiciar Nothing attention he has given to it with his pupils, many of whom 


short of a Lousititzki will do for such a pupil. And he goes! And have become excellent pianists and authorities in their re 


he goes to Europe But it is good scho g—for 1 have had a ' . ‘ ‘ 


pupil come spective ocalities, and that is the basis of jane every SEASON 


where—the infusion of it in communities through pupi 


of celebrated masters, and in this respect Mr Sherwood 1907 


has been foremost, in addition to his playing all over the 
HOTEL CUMBERLAND [| -o20:9. These ase the kind of men that this paper has 
New York been fighting for since its existence—the real musician wh« 


is industriously occupied in disseminating art through the 
S. W. Cor. Broadway at 54th Street 
Near 50th $t. Subway and 53d St. Elevated and accessible to ail Surface Lines 


¥ 
r. 


number of times, t 





country and whose efforts are paralyzed and neutralized by 
persons who bring foreign pianists over here for fashion’s 


| ‘ ; _— ; sake, many of whom are not as good soloists as the Ameri 
P f a | bs Ideal Location 


cans are—many 







Near Theatres, Shops and 
Central Park. 


This foreign invasion must stop, if the piano manufactur 


ers expect to develop their business any further They 


must cither cultivate the American pianist or give up all 
NEW AND FIREPROOF ideas of remaining popular in the estimation of the Ameri 
Strictly First Class in can people, Once in a while a great artist from Furope is 


Every Respect a great help to this country, but to make it a b 


arsine to 
bring such over in rafts and in large collections and destroy 


All Outside Rooms. 
No Carpets. the chances of the American pianist is a system that has to 
All Hardwood Floors and stop. People are seeing throu 
Oriental Rugs 
European Plan. 


gh it and they will not buy 
pianos for that purpose—see their money go to Europe and 
have their children subjected to this disadvantage with 
pupils who have studied in Europe. That is a very essen 
Transient rates, $2.0) with 


tial point in this matter, namely, this point that a pupil who 
bath, and up 


has heen a good pupil under an American artist and wl 
Restaurant Unexcelled : 1 
is an excellent pianist and a good teacher stands at 
Prices Reasonable 


advantage in her city or town next to a pupil that has gone 
Send for Booklet 


to Europe and knows very little or less than the Amer 


HARRY P. STIMSON R. J. BINGHAM can pupil, and this is a matter which has come under ol 


} 


Formerly with Hotel Imperial Formerly with Hote| Woodward vation often in this country and has been seer ver 1 V t oO 4 : N 


over again. Most of these pupils who have gone to | ' d 
have returned not at all competent a ompared to t Vv I R - U oO be) oO 


American pupils who have never seen Europe Half of 


them go to Europe, anyhow, on a great big picni hey RETURN AMERICAN ENGAGEMENT 
Hi I V | lA lie around those towns and cities, get into a kind of a smal t ‘Seuube wai ‘pias 22 
‘ Ta ot ~ th Ber I i) 
American colony or among some foreigner und quir 1 iis Ollie: tae ! ‘ “ 


habits that are antagonistic to their own country. Wher M | 
] 
| 


NEVV YoRK ire they later? Where are all these great pupils of thes I oO | 














Mi 
A 
C 
M 
ba 
|S 
es) 
IN 





great European teachers, who have gone to Europe and 


’ | 
studied and returned here? There are not in the ol - 

d BROADWAY, 5th AVE., 2ith STREET pe a i ‘ad wes 50,000 th have sare oe x Not EXCLUSIVE MANAGEMENT : 

500. It is nonsense-—this system. Americans are making HAENSEL & JONES 

fools of themselves every year through its cultivation 542 Filth Avenue New York 


STEINWAY & SONS | eae 
ict I RICHARD BUHL — wont 
The Eminent Pianist Steinway Hell, New York 
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In the centre of 

the shopping 

district. Abso- : 
lutely fireproof. et ~~" 
A modem, first- 
class hotel; com- # 
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furnishings an d 
decorations en- 
tirely new 
throughout. 
Accommodation 
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er was 
Schubert’s 
conceded 


this 


as 
gene rally 
ry Yet 
Willner, 
dee p 
dem«e 


pecialls 


while 
nevertheless 
dramatic earnest 
ballades 
ed with transporting, 
Dr. Willner 
interpretation of 


in the 


Quartet, which is 


normous strides it 


ider the direction of 
isa fitting celebration for 
Handel's 
he ird 

' 


Was ain 


rmance “Israel in 


much interest 
st entirely 
amount 
task 
and 


he 
heights 


yr to the unusual 


had no small 


ywever, with zeal 


Taken a 1 whole, 
really grand 
to have given 
hand 
of the 


part 


to me 


(on the 


eem 
other 
the climax 
the s cond 
excellent, and th 


mstrated in parts « 


full chorus describing the storm of hail and locusts was 
a fine tonal picture making a most telling effect. All 
recognition is due to Professor Fuchs for this great under- 
taking 
nee 

Beethoven evenings of Lamond and Max Pauer 
Lamond opened his program 
Lamond 
ended with the appassionata, op. 57, placing between these 
two altitudes the G and the sonata, op 
31, No, 3, also the sonata in E 
gave us the mystic, while 
painted the Pauer in his 
concert proved amply that he is a Brahms player par ex- 


Of the 
much comparison was made. 
with op. 111, while Pauer closed with this opus. 

major 
flat, 
poct 


rondo in 
Lamond 
Pauer 

next 


“Les Adieux.” 


Jeethoven, and 


Jeethoven, manly hero. 
minor sonata was a 


and the 


His interpretation of the F 
the andante 


cellence. 


memorable one, espe cially in inter- 


mezzo 

nemee 
Arroldson has been singing as guest 
“The Daughter of the Regi- 
sold out houses: 


At the Opera Frau 
the 
ment,” 


” 


“Traviata 
“Carmen,” before 
Here is a singer long past forty 
youth. Who 
and Lehmann has such a record? 
in I heard 
could perceive no visible effort, 


in roles of 


“Mignon” and 
Enthusiasm has run high. 
who sings with the freshness and purity of 
Patti 


such a 


besides Sembrich, 
And why 
Arnoldson 
for she sang as one talks and even her pianissmos carry 
the of Frau Boehm van 
Endert sang Micaela. As she was not permitted any per 


is it rarity these days? 


as Carmen and 


to remotest corner the house. 


sonal choice in her toilette, I cannot criticise her in this 
respect. 
plauded in the open scene 
a mistake in compelling their singers always to use full 
The 
lose in sweetness what it gains 


Vocally she was superb and was constantly ap- 
German opera directors make 
exhaust the limit of their lung power. 
thus, time, 


voice and 


voice will in 
in force. 


eRe 


In the Symphony concerts of the Opera capella under 
Schuch, Reger’s “Variations and Fugue on a Theme of J. 
A, Hiller,” requiring fully three-quarters of an hour for its 
was given. What these in 
mere mechanical cleverness is wonderful but can in no way 


performance, variations show 
compensate for the lack of real musical impulse and feeling 
The laity were evidently bored, while the critics and musi 
cians were compelled to admire the endurance, the unsur 
passed precision and finesse of the performers in this cele 
brated the 
and routine of the composer, who was recalled numberless 


his thanks The 


orchestra, and marvelous dexterity, versatility 


times, bowing from his box well known 


Berlin cellist, Anton Hekking, after ‘so much ayes a 
soul, touched a sympathetic chord inthe C major concerto 
of d’Albert, which while not making great pretensions, was 
like an oasis in the desert in comparison. Hekking is 
an artist of fine perceptions and feeling, understanding his 
cello thoroughly, and personally making a most favorable 
— 
ene 
The second Philharmonic concert under Plétner’s man-, 
agement made us acquainted with another wonderful pupil 
of Sevcik, Fraulein Stefi Geyer, whose performance of 
Hubay’s “Concerto Dramatique,” in A minor, at once re- 
vealed real genius, and a schooling of the highest order, 
This very young girl is most serious, and one can predict 
a great future for her with all certainty. Amy Castles, 
from Paris, pupil of Marchesi, sang the aria from “Semi- 
ramis” (Rossini), and a number of French songs in a 
manner to indicate a finished art, and excellent vocal train- 
ing. These, with her charming personality and beauty, 
made her appearance on this occasion a success. After 
the rondo by Vieuxtemps, Fraulein Geyer was enthusias- 
tically recalled. 
neRre 
The Petri Quartet had a novelty on its program, a string 
quartet in A minor, by a young genius from Vienna, Ernst 
Toch, which scored an immediate success by reason of 
its pure, melodious impulse, its clearly constructed themat- 
ic matter, its beautiful tonal effects, and its characteristic 
rhythm, especially in the last movement. Toch, without 
pretension, sometimes into the highest musical 
realms. In the comparison, Scontrino’s prelude and fugue 
was a bit of mere mechanical cleverness. Wolf's string 
quartet in D minor with the motto “Entbehren sollst du,” 
from “Faust,” received a worthy treatment at the hands 
of this eminent organization. 
nee 
The Conservatory has given several benefit concerts; one 
brotight Bach's “Bauern Cantata” for the first time in Dres- 
den, under the leadership of Otto Urbach, teacher in the 
Doris Walde, pupil of Louise Otter- 
mann, was chief soprano. This being a “Heiterer Abend,” 
the droll Bach cantata was wholly in place and Herr Ur- 
bach won a special meed of praise for his good work in 
this. He also presided at the piano in the duets for two 
sopranos by Alex. Friedrich, Landgraf von Hessen, these 
composed upon “Kinderreime,” “Die Kuh,” 
“Johanneskaferchen,” “Storch,” ‘“‘Langbein.” 
a most interesting program. 
E. Porrer-FRIsset. 


soars 


Hochschule. 


being canons, 
“Die Ziege,” 
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GREAT SUCCESS OF THE 


NEW CREMONA CONCERT 


The first public concert at which the New Cremona string 


instruments were exclusively used was given in Berlin at 


Beethoven Hall on November 21, with the assistance of Anton Hekking, cello; Alexander Sebald and Richard Hartzer, 


violins, and Fridolin Klingler, first viola player of the Philharmonic Orchestra, viola. 


how great the interest of the public is in these new instruments. 


The hall was crowded, showing 
The concert was a pronounced success; it was the final 


and supreme test of the many experiments that have been made for the Seifert & Grossmann productions. The opinions of 
the Berlin critics coincide with the remarkable testimonials of the great violinists, which were recently published in this 


paper. 


These Berlin criticisms are herewith reproduced : 


Last night the New Cremona Compa ntroduced its string instruments, built on tl 

Dr. Grossmann system by Otto Seifert, t 4 very numer idience in oven Ha 
through the medium of sever rtists of renown Gross mm assert ave disc 
ered, thanks to his scientific investigat : prit which the o : ast 

Amati, Stradivarius, Guarnecrius, et« made the instruments which till no not be 
qualed If one reads his t I riou et 
system, based on generally kr 4 en r t astonishing 
plicity and aceeptability me that promises the ery best of results Yesterday's concert 
served to put these theories 1 a practic Sebald, Hekking, Hartzer ar Klingle: 
were heard in a series of cor itions of grea tist 1 rtly alon eg ‘ 
using exclusively the ssmann-Seifert instruments. Ar c 
be conclusive without a < parison wit in old aster instrument tr 
appear to fulfil even the gt i r eauty ba espor 
The artists who played the u iment i able g lic { all, as 
perhaps such was to be cognized in th ¥ } dev y nplishe 
their task [hey reaped a very enthus ‘ ‘gnition ke 
among others, from Hert Sebald an encore $ master 
“Follia.”"—Berliner Boérsen (¢ N mber 1907 


\ t t Dp .t 

t ir itat I ne ‘ 
response are especially ast 1 their ity ce t ur t 
aristocratic timbre ¢ e ( \lexander Sel An Hekking, R. Has 
Fridolin K.Jingler, both jointly and in soli, endeav i ith suces on 
the path for this highly welcome inver n, and the reception r recita 
part of the sutitixce vhowed that the gar rk d nd t B 
Neuste Nachrichten, November 07 





On Thursday evening a concert given at I Ha Ne ( 
(Kunst Instrumentenbau Gese ft) to introduce ss the " . ‘ 
The mstruments of t Ne ( " 
tsrossmann ts ur tel te 
Italian instrument maker He t ympat 
with each other is Ss 5 e qualities ght re 
tions wit act t 1 t rding 

r 











With extraordinary the neg trumer N Cr na Soc 
“ ntroduced to us lay Beet en H me Alexa 
sel nd Richard Har t I Nlit Anton Hekking ‘ 
rt re len stra I t ( ' $ i An 
‘ t to be ugl nt " 1 {t ent, | 
na entific g , n ' 
} Ne (res ' Me S X& 1 are 4 : 
‘ rr to t I " " Sel Hel 
i Follia ( 
rt or c K ev 
“ tT r? it rt 
n ] t i 
1 —Re 
\ y t Ne ( ( 
t Dr (5 te } 
x K took t 
t in ! ! 








nt te¢ t 
e wit N ( nst 
Allget M N 
Strad s ar h 
1 ' the al M 
at e backs ar ’ 
ti has beer t 
tt ght \r iH 
fa powerfu ‘ | 
Anton Hekk t at 
er id pian I 
were 


iv “ € ess and t j 
Hartzer, Fridolir g \r Hiekk ed es i 1 er ‘ “ 
the Grossmann theories ' ments f ery at « { k : n 
softness whicl s the | " r | " rox I [ fie 
unfolded in Hekking nd that “wonderful quality and fullness of tone, the evenne and ( hk 
remarkably light response in a registers which the testimonia 
the cello avers it own \ Ze N ber x ; , 

For the past ten ye Dr 1 Gr mann has had v ' od ce t eth H ce Ar " 
Onto Seifert according t | ns aide by him in his 1 f the 1 it ar ue ‘ ’ r 
violin making art, whict nt armonic attuning of ance b These tr ' 
instruments possess ] ties of the i Italiar t lt y ne ne ' i ! ne 
fashion, according t view urge number of ti st n Son et ‘ t t I 
ago the New Cremona Compar founded t mmercially ) Dr n ' ‘ tC trur , H 
theories On November 71 tw violins, a and cel ere troduc us Har 
Beethoven Hall by Sebald, Hartze Klingler and Hekking They j narkal ayn mM 
well, especially tt yed by Sebald the cello. | ones ' : 
© personally test these met und was tely delightes I W Seba ‘ 
Altmann, Nati Le I N mt 0 ler | ! 1 

P ‘ 

New Cremona t ttractive and promising nan a? ” 
which has turned the a wstical theorie { Dr. Gr an e and vi ' M 
according to his syste: | Ex nts ear ne | wit ’ Lr. ¢ 
forced the con t Berlin tl secr t celeb i It Ze 
violin building ar t 1 in tl rmoni : ning of tl ndividua nes of t 
vibrating sound b l A was n at Beethoven Hall ntrod ns ! \ He 
on these principles w " «ue nk Sebald, Hartzer, Hekk iK er fir 
sssisted The tonal effects were leed npr re nd enchanting; both ir sol nd erf ‘ 
ensembles a soft fullness d ‘ ne rd, s one sat ed P he 
» in the old master violir The new instruments ive pa i their tr : th i H 
honors, and this success will undoubtedly attract the atte wide s a which ' ' 
the undertaking has an indisputable clain Berliner Tage g, N t 8. 190 As } 


The New Cremona Company begs to announce that the celebrated firm of Breitkopf & Haertel has secured the general 


agency for their instruments for Great Britain and Belgium. 


The company is also in correspondence with dealers in all 


parts of America who have written as a result of the five page advertisement in a late issue of The Musical Courier, and 
agencies for the sale of the New Cremona Violins will shortly be established in the principal cities of the United States 


and Canada. 


The society is also daily receiving orders from private individuals in the United States for violins, and it 


takes this opportunity of announcing that owing to the large number of orders to be filled in Europe it will not be possible 


to send any violins to America before October 1. 


Write for Dr. Grossmann’s Brochures, ‘‘ The Theory of Attuning the Top and Back of the Violin to Each Other,’ 


’ 


‘* The Cause of the Downfall of Violin Making’’ and ‘‘ Does the Age and Long Use of a Violin Really Improve Its Tone ?’’ 


Sent free on application, 





BERLIN W., GERMANY 


THE NEW CREMONA COMPANY 


Tauben Strasse 26 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 


. 


Tue Times asks: “What creates the phenomenal- 


ly high singing note?’ The public. 


THERE is a new answer to the old query: “What 
is worse than a concerto for flute?” The amended 
reply has it: “To hear Van Rooy sing nowadays at 


the Metropolitan.” 


“Or all the cants which are canted in this cant- 
though the cant of hypocrites may be 
the worst—the cant of the most tor- 
Wise words these of Lawrence Sterne. 


ing world 
criticism is 
menting.” 


MAUREL was not.treated kindly in the daily press 
after his Carnegie Hall recital last Sunday. Some 
persons, however, are wondering what the critics 
know about singing if they know nothing about vio- 


lin music ? 


Max Brucn celebrated his seventieth birthday 
last Monday, January 6. If he never had written 
anything else except his G minor violin concerto he 
would, nevertheless, be entitled to the lasting esteem 
and gratitude of the musical world. When all is 
said and done, Mendelssohn, Wieniawski and Bruch 
wrote the best violin concertos the literature of that 
instrument possesses. 

3 

Last week was very dull in music with the ex- 
ception of “Tristan” and “Louise.” Conried re- 
signed on Monday, Thursday and Saturday, it is 
true, but, on the other hand, Hammerstein issued 
no manifesto of any kind, nor did he disagree with 
any of his singers. The cable from Europe also 
No new Mozart, Beethoven, or Bach 
not’ even a youthful Wagner 
Won't something 


has been idle. 
works discovered 
overture or early Bizet opera. 
happen, please ? 

HERE now is an honest attempt on the part of 
most piano recitalists to get away from the stereo- 
typed old program sandwiched in between the two 
extremes of Bach and Liszt as beginning and end, 
respectively. Debussy, Fauré, Albeniz, Ravel and 
the horde of Russian writers are being played and 
in many instances admired. If virtuoso show pieces 
are to be discarded for music of gentler mould, let 
there be a revival of some of: the real tone poems 
hidden away in the neglected volumes of Jensen, 
Henselt, Moszkowski, Seiss, Grieg, Saint-Saens, 
Seeling, to name only a few. 

Ricuarp WaGNeR had the instinct of artistic 
consistency and never proved it with more exact 
ness than when he ordered that no encores should 
interrupt an operatic performance. The singers 
could be called only after the end of the work. 
Here we are barbarians and do not even know, do 
not feel, that the symmetry of an opera or drama is 
always destroyed by the appearance of the princi- 
pals after a scene or an act. The same nuisance 


prevails in most theaters and opera houses of 
Kurope, and hence it cannot be expected that any 
reform in that direction can be expected, notwith 
standing Richard's incisive demand. The absurdity 
is emphasized when we observe how quickly, for in- 
stance, the conductor Campanini at the Manhattan 
gets from his desk in the orchestra into the wings 


of the stage in order to be ready to be dragged on 


the stage by the singers after an act. He knows, in 
advance, that he will be linked in the chain, and he 
is therefore graciously prepared for the absurd ex- 
hibition. Anyway our audiences are too intimate 
with the performers, and this adds to the destruc- 
tion of the illusion and makes the stage a common- 
place instead of a distinction. And how our audi- 
ences usually titter and laugh at the wrong time! 
There is nothing more stupid anyway than a twen- 
tieth century audience. 


Gene 


Musica people generally will be pleased at the 
success of Alice Nielsen in Boston and in Philadel- 
phia. This young woman, who has been singing in 
grand opera recently, has met every expectation. In 
“La Traviata” and in “Rigoletto” she gave evi- 
dences of magnificent dramatic power, and her ca- 
pacity as a singer has been duly verified, as an illus- 
tration of what grit and determination can do on 
the part of a woman who is laboring under the dis- 
advantage of having been formerly in light opera, 
which seems to have prejudiced other similar cases. 


MAHLER proposes to give several symphony con- 
certs here before leaving. It is also understood that 
the Burgstaller accident, which put him out of the 
“Tristan” cast, was not as stated in the daily papers, 
but that Mahler desired Knote to sing the role. 
Furthermore, it is also understood that Mahler was 
relentless in demanding from Van. Rooy exactly 
what Mahler considered the artistic method of the 
role of Kurwenal. In ordering fifteen rehearsals 
for “Don Giovanni,’ Mahler also is following the 
precedence of the legitimate school of opera of the 
Continent of Europe, and proving what respect he 
has for Mozart’s profound work, which is usually 
thrown aside in New York as an evidence of what a 
‘stars” can do. 


few 


Art lovers who reside in the Borough of Brook- 
lyn are lamenting because the Brooklyn Rapid 
Transit Company has received a permit to build an- 
other noisy trolley system, this time on Lafayette 
avenue, a thoroughfare noted for its quiet. The di- 
rectors of the new Academy of Music, now in 
course of erection, corner of Lafayette avenue and 
St. Felix street, have fought the matter in the 
courts, but to no avail. The officials of the rail- 
road company had no difficulty in securing the 
requisite number of “consents” from property own- 
ers, and hence the courts were by law compelled to 
grant the permit for another of those hideous trol- 
leys that have transformed Brooklyn into one of the 
ugliest communities in this country. The site of 
the new Academy of Music, which after next 
autumn is to be the home of symphony concerts, 
opera and other artistic and educational assemblies, 
was chosen because no trolleys were operated on the 
streets that bound the auditorium, and again be- 
cause the building was accessible to at least five 
trolley lines and two elevated roads. In view of the 
excellent transportation facilities that exist there 
seems no reason why another trolley should be laid 
in this vicinity. But in this land of the Dollar 
Sign, a soulless corporation will always, or nearly 
always, be victorious in any conflict between art 
and civic virtue, and More Dividends for the in- 
satiable officials. The new Academy of Music will 
cost over $1,200,000, and in design and equipment 
promises to be one of the most beautiful structures 
in the United States, devoted to art and education. 
It is a thousand pities that the State Legislature 
cannot yet do something to defeat the rapacity of 
the Brooklyn Rapid Transit in this venture. What 
will become of the young men and women of this 
country if artistic endeavor is to be forever stifled, 
while the grasping and corrupt money power is 
permitted to disfigure our cities regardless of all 
other interests? 
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# THE APPRAISEMENT OF “TRISTAN.” 
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This is a town where some of the 
write articles in Grove’s music dictionary, 
to themselves as the greatest 
Mt S1¢ 


pointed out that it taught the local critics 


in America. THI 


ing Finck) what they know of 


music critics 
alluding 
Wagner authorities 
1L Courrer often has 
(except 
but in the 


Wagner, 


light of recent revelations this paper is ashamed of 


the caliber of its pupils. 


gotten everything they ought 


Wagner, his methods, 


which to interpret him. 


is not one in 


traditions are so firmly 


teurs know them and by applying them as a 


arrive at fairly exact e 


Wagner performance and 


train our old friend, the 
paper appraisements of ~ 
astounding result: 


The aide Sun. 


Fremstad sang the notes 
not always with power and 
fullness, and im the early 
part of the second act twice 
or thrice with timidity and 


thin tone 


The eifie Sun. 

She sang the notes not 
always with power and full 
early part 
twice or 
and 


ness, and in the 
of the second act 
thrice with timidity 
thin tone. 


The eiftiie Sun. 


She sang the notes not 
always with power and full- 
ness, and in the early part 
of the second act twice or 
thrice with timidity and 


thin tone. 


Veo ark saeaeses ribune, 


conception of the 
character of Isolde is weak- 
ened by her failure to real 
ize the significance of the 
ironical and scornful 
speeches to Tristan in th 
first act. 
. . 
There was throughout a 
note of elemental fherceness 
in her passions. 


Her 


The New York Preas 
costume and mak 
room tor criticism 


Her 
up left 


The New York Press 


This Isolde was of far 
coarser clay than either Leh 
mann’s or Ternina’s. Ther 
was too much of the 
chantress; too much 
Kundry and Venus 
he Acw yore PITSS 


Knote ma i misera 
showing soconie and aj 
peared to be unsure of 
music He was decided 


at his worst. 


Knote’s singing was 
rough and disagreeable " 
fell wofully short vocaily 


The aific Sun 


The house w 
as tt inight have 
Caruso night 


NEW YORK HERALD = 


Mahler's conducting w 
nothing short of a 
Tron. 


Be nm on 


reve 


his operas, 


which to quarrel 


stimates of the 


deadly parallel 


Cristan” 


seem have for 


Chey 


» have known about 


and the manner 
rhis late certainly 


about Wa 


day 


gner, and 


established that even ama 


gauge 
merits of a 
Let 


participants. * 
, on the daily 


and note the usual 


Kor cas be 
Her singing of the art 
is vocally opulent 


The New fork Gimes 


Her voice is of indescri! 


able beauty in this music 
its richness and power It 
never sounded finer in qual 


ity. 


The New York Preas 
- - 
Never has this great art 
voice been heard to 
advantage. Large 
rich, opulent in quality and 
quantity, it stood the test 
of this extremely exacting 
role to the end 
The New fJork Times 
The scorn, the irony, the 
tterness, the hate that ate 


ist’s 


such fine 


pent up in her soul, are 
suggested rather than fully 
denoted by her It is a 


marvelously beautiful im 


personation 


The New York Times 
Her representation is of 
grave dignity; rather of 
gentleness than of regal im 
periousness; in- her first 
state rather of wistful sad 
ness than of the suppressed 
and raging fury of the 
woman scorned 
The New York Times 
In its outward appe 
er representation is of fas 


cinating beauty and alluré 


The eiiffkie Sun. 
This Isolde will tou 


irance 
} 


many who have often found 
1 1 pa more { the 

jesty of a goddess than 
f the weetne i 


“Ven cts i | 


ror i¢ 
while { 


onventior 


emattl 


! ron 
sp ndidly vir k ex 


The re York & 


The ont ributic 


Cimes 


tremely 


ree s when Caruso 


Ing 
The aie Sun. 
raised 
heth so far as this one 
york is concerned, Mr 
} us any 


ready 


r 


THENEW YORK HERALD Yenc ats 








scenic of the We have at last attained 

third act was new and ef a mastless ship, with 
fective, and the lights and shrouds running up into 
stage business showed many nothingness and illustrating 
pou of decided improve a score of other absurd 
nent. It was a memorable ties . * * Those who 
erformance of “Tristar expected new things from 
ind Isolde.” Mahler in the way of stage 
management, which has 


feature of his ad 
ministration of the Imperial 
Opera in Vienna, must 


vecn a 


have been wofully disap 
pomted [here were some 
changes in the first stage 


picture from that which has 

rr years been equally fa 
milar and absurd, but the 
changes only accentuated the 


surdities 


The eiftiie Sun. 


Mr Mahler was elected 


‘New Yor RP Amencan 


\t no 











time g the star of the evening 
vening did the ce | lhe audience received him 
ne excited im it le t most royally The applause 
rations of approval va enerally nd pro 
} ne } \! ‘ 1) | 
— I 
The Evening Sun. The eifiie Sun. 
Mahler's Metr politar de N one should forget t { 
t last night ended th Seidl, whose successor Mal 
tradition that New York er was when t ble As 
id never iceept al th ton left Ger ! hid 
than the nted things in the brave 
p lay f old, when ther 
were also ht ingers i 
. ind 
The New York Press The eiifikis Sun. 
No performance t the So far as balance of tone 
past laid bare Wagner etween voices and orch« 








score in all its parts so viv tra is concerned, Mr. Mah 

il so brilliant! id in lid h hat had 

ary, U Wiliantiv; are r did nothing that had 
none was the intellect. the been done in thi town 
sonality the guiding quite well im f ner 
spirit of one man evident years But no e must 
" »> many department ind imagine 1? if ent that 
! n vy detai this is new } pul 
Ther have le the 

la nd other master 


We do not think that any further con 


iment trom 


us could possibly heighten the pure and 
Who 
agree even on the 


Phe 


motives, of course, 


! + 
Choque n 


beauty of the foregoing extracts would have 


thought that the critics could not 


oft given “Tristan and Isolde” musical pub 


and may find 


- a: 
Wili Seek ToT 


them. That is no longer 


cifti ult { isk 


The critic of the Tribune is program annotator 


to the Society and to Sembrich and 


Dex 


Philharmonic 
lectures at the Loeb ( 
Doc 


Society, the 


controlled by 
Walter 


Art Society, the 


onservatory, 
and his brother 
Musical 


York Symphony, the Young People’s Syn 


Damrosch ; the contro! 
the Oratorio 
New 
phony and the People’s Choral Union min and 
Dox formerly 


New Ye 


auxiliary branches) ; the 


SC hool mtusic in 


the public 


intimate friend of Schirmer 


gentleman is a director in the Loeb Conservator 


controlled by the Do Naturally all the 


music 


used by the Damrosch socicties and institutions must 
be purchased somewhere, and V¢ hop the if 
purchased from Schirmer \t any rate, they ought 


be, for that would hx gO d bhusiness an ibso 
utely proper and legit ate as such atters are 


and of the nploved by 


lecturers at the Loeb Conservatory Chev also are 
intimate friends of Sembrich and visit her and he 
husband in their box at the 


Mrs 


ents itself, 


Opera, and dine witl 


Ir. and Sembrich whenever the 


The critics of the Su Iribune and Times are 
1 ploved by Schirmer as ‘‘ tors revisers in 
“preface writers” for some of the editions put out 


by that 
vorks 


we have 


publisher They also review the Schirmer 


in their columns in the dailies, and from what 


uid judge all the 


good. We do 


as we recall the 


read therein we sh Schir 
mer editions to be 
bad 


shows how « 


very not seem to 


ren rib tr any 


Phat 


ones revicws 


areful the Schirmer house is to 





issue only editions which are good. It is excellent 
business. 

backer of Kneisel 
Kneisel heads the violin department at the 
| Joc 


When Kneisel 


Schirmer is a financial the 
Quartet. 
Loeb Conservatory controlled by Damrosch, 
and of which Schirmer is a director 
some of the 


id the 


gives supper musicales at his home, 


guests are Schirmer, Damrosch, critics of 


the Sun, Tribune and Times The critic of the 
limes is the press agent of the Kneisel Quartet 


and last week sent out 
kind 


is forging 


matter of that 


some advance 
marked “From Richard Aldrich 
work, he 


punish the 


If any one 


his name to such should set 


about at once to catch and offender 


Schirmer appreciates very highly the Sun critic's r 


views, for he quotes one of them in the Schirmer 


New Music” 


and appends a 


‘Bulletin of (dated Januarv 1. 19008) 


laudatory note praising the Sun 


authority 


Schirmer 


critic and calling him—don’t smile—‘“an 


on all that pertains to the art of singing.’ 


does not mention that the Sun critic’s vocal know! 


improve his 


edge has not helped him t own voice 
speaks with 
that 


knew! 


or enunciation, for when he lectures hx 


the same lersev tw 


he had 


piping treble and nasal ang 


before lhe acquired his present vast 


edge of the human organ of speech and song Uh 
Bulletin ntions als I schaikowsk eugene 


Onegin, and ma clever paragraph adv 


Damrosch’'s rtheoming production of the work 


(in concert form) with the ( 


Nocieties 


Symphony Fhe score of 


Melisande” also is offered—the opera on which 
Walter Damrosch lectured a few weeks ag: Qf 
course the lecture and the opera were reviewed at 
length in the Sun, Times and Tribune. The reviews 


favorable, and we are glad of it. for Maetet 


lin k sa 


ol the m 


were 


genius and Debussy is a and both 


genius 
This is all 


unstinted admiration 


need the uivertising 


busine 


and commands our 


\gain we exclaim with the gentleman in th 
story: “What a system! Llow the system works 
in the securing of opera subs riptions, the selection 
of soloists by managers, th importation of certa 
artists and the exploitation here, and the use and 


manipulation of society patronage—all that is a sep 


irate chapter and will be set forth at some futur 


time 


THE MUMMIES OF MUSIC. 


lo the list of illustrious mummies whi ire 


dragged into local musical affairs every time certain 


New York personages get a chance at press pub 
licitv. there now must be added the name of Anton 
Seid Hardly a single critic on our dailies omitted 
to inject a mention % Seidl im th report t la 
W edne sdav’s lristan ar | olde pert ul 
th Metropolitan Lhe pecter of the defunct ' 
luctor was waved if Ma ‘ I 1 ¢ eT ournalh tt 
side until he must have begun to wonder whether 
he had come among a nation of children or of { 
What has the dead and gone Seidl te vith the 
vital and pre ent Mahler 1 he criti hould not 


forget that in Seidl’s early da here they were fair 


| oung and 


thoroughly ignorant of Wagner at 
his mi Cue Musicart Courter had to teach the 
critics—with the exception of Henry T. Finck 
what the new man and his work meant As Sei 
was practically the firs onductor our. crit 
friends heard in the Wag operas, they hae 
standard of comparison, and natura conti t 
power of the man at the baton with the pow: { 
thre man behind th Richard Va 1 
Llowever, that is no excuse for standing still a 
brandishing the Seidl effigy at every n t 
who comes here to direct “Trista 


Seidl was an excellent leader, 


individuality, personality and mentality of a man 
like Mahler. The 


orchestral boundaries and their application are con 


than 


latter lives in a time when the 


siderably wider in the day of Seidl, and the 
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musician who wielded the baton last Wednesday 
has made himself a master of the modern orchestra 
not only by conducting it, but also by writing for it 
music which exhausts the possibilities of every in- 
combination of instruments in the 
hody orchestral. Mahler’s conducting of “Tristan 
Isolde’ was a tremendous achievement, and re- 


strument and 


and 
vealed the score in absolutely new aspects, intel- 
lectual, poetical and musical. Those who tried to 
belittle the event by shoving forward the mummy of 
Seidl not only demonstrated their ignorance, but 
also made the knowing musical persons of this town 
“sit up and take notice,” as the term of the day 
has it. 

What is the game? Would Mahler’s permanent 
retention at the Metropolitan interfere with the se- 
lection of some one else who would like to conduct 
Wagner opera there? Is there 
quarters that Mahler might possibly succeed Con- 
Has any one 


fear in certain 
ried as head of the Metropolitan? 
found out'that Mahler is every inch the autocrat he 
has been described, and that he will brook no in- 
trigues, dictation, or even suggestion from the out- 
to the singers he employs and the roles he 
Does Mahler’s the 


side, as 


assigns them? presence at 


Metropolitan in any way interfere with some of the 
commerce carried on by those who traffic with the 


singers in divers ways? These are questions to be 
answered by the persons responsible for the pres 
ence of such suspicions in the minds of New York’s 


musical public. 


W HILT 


success oO! 


all the daily papers agree on the great 
“T outse” they appear to be just a trifle 
mixed on the subject of Charpentier’s music and its 
chief characteristics. The Staats-Zeitung says that 
“Louise” is “the most important French opera since 
The Tribune, on the other 
that 
score is French,” what- 


‘Carmen.’ ” 

decidedly 
French opera, though 
ever that may mean, considering that the story is 


time of 
declares 


the 


hand “Louise” is “not a 


its 


ne of Parisian life and Charpentier is a French 
man. In another place, the Tribune critic hears in 
the work “much that is more than suggestive of the 
mushy sentimentality of Gounod and Massenet, and 
no end of Wagnerian orchestration.” The Even 


ing Post finds “Louise” to be “thoroughly French 


from every point of view.” The Herald, too, says 
“it is Paris and a phase of Paris.” The Press hears 
no Geunod and Massenet imitations, but points out, 
on the contrary, that “the composer has followed 
the road started by Wagner. In his reiterative use 
of leading themes he has gone even further, after 
The influence of Puccini 


Strauss 


the manner of 
1 


is also discerned; Bizet has not been neglected, and 


the invention of Debussy peeps out occasionally.’ 
Phe 
ing mess when it 
difficult 


oice of other 


name into this confus 
it is “not 


Times drags in’a new 


savs that in “Louise” 
to detect the influence and sometimes the 
Of these Wagner and 

DeKoven, in the World, 
sets down his dictum that “the music is much in 
the style of a musical play like Verdi's ‘Falstaff,’ ” 


and that it has “decided echoes from ‘La Boheme.’ 


omposers 


Berlioz are the chief 1‘ 


intentional allusicns to 
What Tre Mustcar 
know is, Where are 


ind = evidently popular 


music,’ CourRIER 


like to 


French 
would Rossini and 


salfe? 


Ts de 


and as Gadski herself 


GADSKI pronounces Fremstad’s the best 
she has ever seen and heard, 
is, in our estimation, an ideal Tsolde, she certainl 
must know something of the requirements and pos- 
Gadski’s pro- 


usual, 


sibilities and limitations of the part 


nunciamento mav be accepted; as those 
critics who “found something lacking dramatically” 
in Fremstad’s impersonation have made egregious 
isses of themselves. If they really found anything 
lacking at the performance it must have been in 


their own craniums. 


REMOVAL NOTICE. 

The offices of THe Musicat Courter, THe Mvu- 
siIcAL CourieER Extra and AMERICAN MUSICIAN 
will be removed within the next thirty days to No. 
437 Fifth avenue, southeast corner of 39th street, 
the large, new and modern building known as the 
Knabe building, where this company has leased one 
floor of over 6,000 square feet—the fourth floor 
—and part of the seventh floor, altogether some 
7,000 square feet, in place of the 3,500 feet occu- 
pied for the last eight years in the present building. 

This location places the offices of the company 
within a few seconds of the Knabe house; a few 
minutes of the Aeolian-Weber the 
firms of the Baldwin Company and Chas. H. Ditson 
the Welte- 


Mignon and Landay’s Victor Talking Machine 


house; near 


& Company; very nearly opposite 
warerooms; also, within a few minutes of the 42d 
street piano warerooms; near the Metropolitan 
Opera House and Mendelssohn Hall; within fifteen 
minutes of Carnegie Hall; fifteen minutes from the 
Manhattan Opera House; by Subway within four 
minutes of Steinway & Sons, ten minutes to Kranich 
& Bach, because we have the Subway express sta- 
tion at the Grand Central, from which the trains 
take us within eight minutes to the Blumenberg 
Press, a saving of at least seven minutes for each 
trip as at present constituted. Fifteen minutes brings 
us to Sohmer & Co, and Hardman, Peck & Co. 

We will be near the Everett piano warerooms on 
32d street and the Apollo warerooms on 38th street ; 
we shall be near al! the publishers from Broadway, 
cross streets uptown from 28th street up; near the 
offices of the Savage enterprises and, in fact, in the 
very midst of active New York musical and music 
trade life. 

These facts are merely mentioned for the pur- 
pose of showing that the locality is within easy 
touch of New York musical life, although it is not 
necessary for musical papers like the publications 
of this company to be in any special locality. Those 
people who have business with these institutions, 
visit them, anyway, no matter where they may be 
located, and the chief work of a publication office is 
within its own precincts, viz: the desk work, which 
can be done anywhere. Indeed, during the last 
dozen years, the most important part of the pub- 
lishing of the three papers was written after bus 
ness hours or at nights in the homes of the writers 
the work being constantly interrupted in the offices 
by visitors on business matters or publication af- 
fairs, 

Comparisons are odoriferous, some one said, and, 
therefore, it is not necessary to go into any particu- 
lars, but outside of some of the great weekly papers 
of the world, there are no class weekly papers that 
occupy such a space as we shall, after removal. 
The building is one of the very latest acquisitions in 
The fourth 


floor we shall occupy, is a corner, well-lighted on 


the modernization of Fifth avenue. 


three sides nearly, and is a magnificent stretch of 
floor room, the private offices being similarly mod- 
ern in character. 

And here we want to say another thing, and this 
is not merely boasting or talking, but it is a fact, 
which we believe our readers and advertisers will 
be gratified to learn, and that is that our circulation 
and our total business for 1907 were greater than 
these divisions of the business during any previous 
year in the 27 years of the papers’ existence. These 


expressions are generally platitudes, but why not be 
candid with our people? The Musical Courier 
Company has been doing’ a large business during 
many years past, but this last year, 1907, we in- 
creased over the largest previous year to the extent 
of over $23,000. We might as well give these fig- 
ures of increase in the business of the three pa- 
pers. The figures are not large and show how hard 
we were hit by the panic which came along at the 
very time when we would have done our heaviest 
advertising work based on our large circulation. If 
it had not been for the panic, the business would 
this 
like 


extended 


sum. It 
this, 


increased at least twice 
that 


solid 


have 


shows an old institution with 


its patronage and an circula- 
tion, constantly expanding through its logical evo- 
lution, cannot be seriously affected by any tem- 
porary conditions. It must be understood that the 
papers published by this company are really and 
actually and in the direct sense of the word con- 
They 
are imbedded in its very existence and development 
We will in due 


time give notice of the actual occupancy of the new 


stituently of the musical life of the world. 
and they are actually a part of it. 


premises, which will take place shortly. 


~ 


nr } 


THE LOEB CONSERVATORY OF MUSIC. 


It may not be known, but a circular has been sent 
out, asking for the support of the Loeb Institute of 
Musical Art, incorporated under the laws of the 
State of New York, through a society called the 
Auxiliary Society of the Institute of Musical Art. 
This circular asks for the support of an endowed 
institute which showed a deficit for the first year of 
$12,000, according to its circular! In other words, 
the Loeb Conservatory, which is endowed for $500,- 
ooo and which has also patrons that contribute about 
$4,000 a year to it, is out asking for money to sup- 
port it. And this in face of the fact that there are 
independent musical schools in the City of New 
York that are doing business without endowments, 
strictly and directly as institutions based on busi- 
which those people who are conducting 
them are taking the chances and risks of a lifetime's 
failure in case their plans do not succeed. 

The men at the head of the Loeb Conservatory 
are taking no such chances, because they have fixed 


ness, in 


salaries, and here let us ask these questions ; “Where 
did the director of the school—Dr. Frank Dam- 
rosch, as he is now called—where did he ever take 
a course of real study in music and from which 
school did he graduate or who was his master? Was 
it a standard conservatory of any kind here or in 
Europe? And where did he acquire his knowledge 
of music, outside of his knowledge of sheet music 
when he was a clerk in the Denver music store? 
Is it on account of his business qualifications that 
Frank Damrosch is at the head of this institute ? 
And why has he been made a Doctor of Music, al- 
though the title is, in this country, in ridicule and in 
contempt ?” 

However, that will take care of itself in the facts 
which will be disclosed as time goes on; namely, 
whether a man who is not a musician of the quality 
that is usually considered essential in conservatories 
of music on the European Continent, to which this 
circular refers, can conduct successfully an institute 
like the Loeb Conservatory. 

Is music entitled to some support, as this circu- 
lar says? Why, certainly it is. That is the reason 
the musical conservatories of the United States 
should be supported ; the music teachers here should 
be supported; the pianists living here should be 
supported, and the endowed institute, known as the 
Institute of Musical Art of New York, should be 
supported, and it should be conducted so that it 
needs as little support as possible, because it has a 
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half a million to start with and $4,000 income. It 
‘should be self supporting when it is an institution 
of that kind. 

Another feature about this Auxiliary circular is 
that it makes to 
Europe. We would like to ask how many pupils 


reference various institutions in 


there are in those celebrated institutions of Europe 
in which little girls and boys of twelve are admitted 
as pupils, when they have had no preliminary educa- 


tion amounting to anything? Why doesn't this 
Auxiliary Society investigate that question? It is 


a serious one, just as serious as the one in connec- 
tion with the qualifications of the man at the head 
of the Institute. 

As to Mr. Kneise 


ing one of the teachers, we would call attention to 


] 


|, who is also referred to as be 
the fact that he has been giving violin lessons in 
this country for twenty years, and yet, when he had 
to get a second violinist for his Quartet, he went to 
Europe for him. ‘There was not one of his pupils 
here considered by him to be fitted for that position! 

In the next place, the Loeb Conservatory or In 
stitute of 
cial report to the press. 


Music does not furnish a detailed finan 
We have been asking for 
it for the purpose of seeing where remedies can be 
applied. The general statement sent to Albany does 
for the 


purpose of knowing how the institute is conducted 


not enter into the details that are essential 
in its expenditures. The income may be as large 
as people are willing to make it, but that never will 
solve the question when the question of expendi 
tures is not investigated. This paper makes an 
other demand for the publication of that detailed ac 
count. It makes this demand in the name of the 
musical people of America, in the name of the other 
private institutions that are here conducted, in the 
name of those who are paying in money, and in the 
name of the benefactress, Mrs. Loeb, who endowed 


the institute, and in the name of commonsense and 


business. The demand for money is a_ business 
proposition because the money is to be expended 


under a supposed business arrangement. 
Furthermore, the institute is suffering from one 
The Dr. 


rosch, has appointed on the staff of his faculty critics 


great drawback. director, Frank Dam 
of the daily press here as lecturers, the critic of the 
of Sun. 
naturally co-operate. The 


ted that the daily press of New York did not suc 


Tribune and the critic the These critics 


Sun has recently admit 


ceed in helping Mr. Hammerstein in his operatic 
It that the 
rribune have not been able to help the Institute of 
Musical 
fact that daily journalism is discredited, and par 


enterprise. seems, also, Sun and the 


Art in its enterprise. This is due to the 


ticularly the musical departments, just because of 
such acts as these, namely, the participation of crit 
ics in private affairs which they are supposed to 
This should 


criticise independent of any tnterests. 


be abolished in the name of commonsense and de- 
cency. 
Phe people who are connected with this Auxiliary 


should 


moved and that something be done to place the in 


Society see to it that these defects are re 


on such a basis that it will enable the world 


to know what is going on within its precincts, and 


stitute 


to understand the motives at the bottom of the ac 
Besides that, if they are 
thes 


signed the Auxiliary Society circular 


tions and transactions 
who hav 


they 


public spirited citizens people 
should 
musical institute as 


If they really 


have as much interest in an 


they have in the Loeb Conservatory. 


mean it well for music, that the point to be ob 
served. 
4 
Tue Kneisel Quartet is continued this winter 
through the backing of some of the friends of the 
institution, particularly the Schirmer music pub 
lishing house After losing two members of his 


Quartet last year, Kneisel did not feel as if he could 


cy 
gi 


» ahead with two new men (even though they 


were to come from Europe) without some guaran 


teed backing, and he called on the various friends 


of the enterprise and in that manner virtually reor- 
ganized it. We do not know if the Kneisel Quartet 
is a chartered institution, but under the laws of the 
State of New York the Kneisel Quartet ought to 
be the property of one individual, a copartnership, 
or a stock company, to do business legitimately. 
There are specific rules laid down in the statute 
books under the new code, which demand a busi 
ness regulation of such institutions, particularly in 
stitutions that go before the public and request the 
payment of money for admission to hear or see en 
tertainments. If this rule has not been followed, 
it is hereby suggested to Kneisel to have one of his 
many legal friends adjust it for him, although it 
may cost a little money. ‘The Schirmer house will 
attend to it for him or maybe the Loeb Institute. Is 
the title of Kneisel’s business registered as it should 
be? ‘That is the question. 


THE CASE OF “ LOUISE.” 


“Louise,” at the Manhattan last Friday, was a 
the 


Klsewhere in THE Musicat Courier the premiere 


tremendous feather in cap of Hammerstein. 


is spoken of more fully, but no analysis or criticism 
has been entered into for the reason that Charpen 
tier's opera has been discussed and explained scores 
of times in the foreign and editorial columns of this 
paper. The point that stands out significantly in 
connection with the performance at the Manhattan 
is the fact that it followed so soon after Hammer 
stein’s sensational appeal for subscriptions, wherein 
the public and the press of this city were analyzed 


It 


Hammer 


from the opera manager's standpoint will be 
remembered that in commenting on the 
stein circular, the New York Sun, while admitting 
his comparative failure, confessed also that no othe 


had 


“boomed” so lavishly by the New York press as 


local impresario ever been supported and 


Hammersteim and his Manhattan. The inference to 


be made from the Sun statement is obvious, ther« 
fore, and amounts to the enforced conviction that 
neither praise nor blame in a New York daily has 
the slightest effect in intluencing the public of this 


city to go to, or to stay away trom, any 


In the light of 


per torm 


ance, operatic or theatrical. the 


candid avowal mace 


the 


by the Sun, it is interesting to 


see what ieading local dailies thought of 


“Louise,” and by their criticisms it may be possibl 


now to gauge the ultimate fate of the work at the 
Manhattan. 
Che Evening Post says: 

Louise s an emphatk Icces the evening wa i 
triumph for all concerned. They were called upon the 
Stage and thanked for their admirable work in the only 
way an audience has of showing its thanks—except by 
coming again and telling others how fine it all was. * * * 
Charpenti opera is m entertaining than Puccini 
popular Boheme both as a play and musically It 1 
worth hearing * * After listening to Dalmors 
principal number sung witl ear, ringing one and 
pertect tune, one could well ask “Has even the Metro 
politan, with its unusual array of tenors, one t urpas 
this Frénchman \ great artist, too, is Gilibert. Hi 
portrayal of the ther is an impersonation which woul 
make the fortune f Charpentier’s play even without the 
music. Yes, Mary Garder great artist N ne 
after seeing in this scene in wonder that 
prime favorite of the Parisiar 

The Times says 
It is picturesque and amusing, it has outward allurement 
> The tone f the opera i rapturous, ecstatx 
oe | S¢ ntensely sincere and bears the stamp 
f convicti Charpentier has shown skill and power in 
developing dramatic situations for the kind of lyric treat 
ment he has adopted—the kind that finds musical invest 
ment for the quickly moving play of action and of talk 
n modern life; a kind that the younger Italians have 
ittemmpted. but 3 which ( harper tier surpasses all but Puc 

m. * * It is, on the whole, a remarkable work 
C} rpentier ore likewise a remarkable product of a 
' f fine equipment in skill and boldness. * * * 
Of the performance, words of high praise are due. Cam 
p npl ed remarkable things He achieved t 

format fall of osphere, of realistic vividness, of 
poetic iweestion. * * * Mary Garden accomplishes a 
mplete identification of her artistic personality with the 


Parisian working girl 








* 


. 


- 


Dalmores 


was 


yuite 
quite 


home in the part of Julian, singing it with fire and ferv 
am] giving his impersonation dash and picturesquenes 
Gilibert made one of the most profoundly interesting anc 
moving figures in the performance as the father. It is 
too much to say that he has never appeared as so g 
an artist as he did in this part. line skill was expend: 
by Bressler-Gianoli with admirabk ults up t Pp 
of the mother 

The Sun says: 

Charles Gilibert, as the father of the incorrigible gu 
rose to the loftiest ghts of dramatic mterpret 
touched the prot 1 note of tragic pathos in tl 
scene ’ L he sic 1s fitte to the story wit 
skill s ften found im the theatrical compositions of «tl 
ren chool, * * * A point to be made at tl mi 
I t the < igreeal to the ea It Mm at a 
the di nant t test French fashion it 
smooth, fluent, poli und scholarly It st trait 
suitability to the reproduction of what may be le 
Paris atmosphere, shall we say, the “Vive la bagatell 
life * * * The last scene is masterly his is Mr. Ch 
pentier’s real nto the realms of tragic op It 
convincing in atmosphere, in- preparat theat i 
vice, in genuine feeling and in musical expressio It brim 
“Louise to a ¢ n which ds t au hon 
with the feeling tha mehow aft pre 
it a revelation. * * * Charpent ght ast 
reath of tl { Par id i f 
“Louse” wi elig New Yorke “ ty ‘ ‘ 
writer who tried to d with New York h in a 
manne! ° ° Hammerstet ry war 
praise for his production of »p He pent me 
thought, labor id ey on it, and it conta ig 
lements of pularity to pr i ! reward f 
pluck and enterprise. Dr , y 1 musical yp 
was xcellently ret . Mi 
Louise realized lest « t Ww 
faith on the | I 

Che Pribune iVys 

To Mr H merstein if \ mea n 
will be a rew 1 tor not exhil "1 ! i 
venturou pirit t hi ts g ering toget i 
of artists splendid! pable of presenting the w W 
he 1s trying t ma | prop t ew 
metropol: f a daringly enterp g purpose ke a 

clement f new product moni 

iring——the ige picture, th ct wi ul 
instrument 1S! Thi eve € ac plished 
night, whe the re ing at 
opera—itt c 1 t its pict popular ! 
the heights of Mont rtr tering f 

r na dres er { plendi { | 
Garden and Madar Bre r-Giat the iging 
M. Dalmores and n pe ting and a) 
f M. Gilbert—f en ple t im the 
hundred litth 1Sigt int in themselve« ray 
larly potent in heiping cal e atmosphe wit 
which “Louise” would be litth tter than Bow 
drama. * * * Mr. Hamn tel collaborator i 
him admirably * * * Mary Garden ha ade a im 
dramati idy of t haracter of Louise and 
forth her conceptions cl i cingly—a t 
learly in a few matters of detat 

In the World Reginald cd en prais thre 
performance and the artists, a1 rite f th ! 
itself 

It is a litt lif t t ‘ { 
WW i It lat a tu ) 

pon so n rigin interesting a i 
i gle performan ll, a 

id artistic pre ! Z , 

[a will app ‘ 

! KNOW It « 

Phe Pre ss has not ne but commen lat nm? 
pertormance, and ca Is it a “triu ph | etal 
The princip ising Guilibert f 

Madar B ( t Ma 
i € nd ; | ile T { if 
respective | ‘ p i y P 
orchestra under panini ! 

t ‘ r wer i t tage crow 

ged; the ery W idequat ind al 
| ! ‘ d the spirit nthusia 

ime spirit w throbbed t g ( 
triumph of Hammerstei 

The Staats-Zeitung call e “Louis 

i striking succes in the r pay 
critics agree unani sly with the opin 
above Whik we en ¢ trv ] eT?! 
ance heartily an | rk and Has rst 
lasting succe ( I both im the hight « 
such overwhelming praise f the dailies of thi 
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city. Experience has taught—beginning with the 


attacks of the dailies on THe Musica CourteEr— 
that their abuse is to be preferred to their adula- 
tion, so far as public opinion and private profit are 


We 


but no one can convince us that if that work 


concerned. shall watch the “Louise” case with 
interest, 
draws paying houses, the public has been influenced 
by anything but its own judgment and the potency 
has accom 


if Charpentier’s opera. Hat:nmerstein 


plished a great production and he knows it; the 
public will find that out without reading the daily 
for if it believed them it would stay at home. 
The public has a way of arriving at its own conclu- 
ions unassisted, and no one understands that better 
than such an old hand at th 
Hammerstein 


Besides, the Sun pointed out the poor role played 


managerial game as 


in matters musical here, and this time 
“When you see it 


1iics 


we thoroughly believe its motto 


in the Sun, it’s so.” 


It should be stated in conclusion that the Herald 


shows its usual vacillation, due no doubt to the fact 


its critic—some probably—evidently 


reporter, 


had no opinion, or else did not even know what he 


ning to: 


of opera which the music lover ought to 


is so intimate Its popularity here 


but can deny its quality 


no one 
history is seldom written 
for the 


night's enthusiastic praise 


it oper 


ind it remain future to cross the 


of last 
New York dailies are cer- 


interesting { ?), 


Vhes rf the 


CTILICISINS ¢ 


. 


lHlenrotte’s violin selections at the Maure! 


World said 


Impromptu * by 


W ini 


Sunday th 
the 
Sarasate’s 


Pierne pro 


i by iwski 


Wieniawski’s 


ade the hit of the afternoon 
Hall by 
The 


selection, 


in Carnegn his ren 
“Tarantella” 
Mr. Hen 


audience would 


“Larantella 


difficult 


niawsk 
omewh ind 
| but the 


pl ive d again 


t Samnt-Saens 


were at the concert, and 


nrotte played Saint-Saéns’ 


“Zigeunerweisen,” and as 


mmptu-Scherzo,”’ 


) reprint and repeat 


th opera managers, 
New Yorker 
peopl like It 


ind hy 


one of these davs, the will 


musical look 


w little initia 


resources 


in the management of these daily 


is always a sign of weakness 


ion 


directness the limitation of origi 
When persons protest too much 
when they 
Chis 


ustrations, ot 


insincere O1 stupid and 


are repeating con 


repetitior the same ill the 


of public view is evi 


} 
same iine 


pressure Of inanimity and vacuity on 


ur newspapers his town needs 


newspaper man, who, like either Dana 


ond of the past, will redeem the 
reets put into conditions consistent 
with civilization, have its police methods purified 
methods 


the 


with Bingham’s assistance, have court 


rectified and have the atmosphere also purified 


moral and physical atmosphere cleansed, actually 


antiseptically cleansed Che beginning must be 


made with the daily newspapers, and that is sure 


to happen ; it is inevitable. 





# KREISLER AT THE PHILHARMONIC. 
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lritz Kreisler scored one of the biggest successes of 


his career at the fourth set of Philharmonic concerts last 
I'riday afternoon and Saturday evening in Carnegie Hall. 
Unlike by Satonotf this 
season, those of last week were crowded to the doors, and 


that Kreisier 


the previous concerts conducted 


it required no occult ability to guess was 


the magnet which drew the added and protitabie attendance. 
li the slightest doubt had remained on that score, it was 
quickly dispelled whenever the audience had a chance to 
bestow its applause, for the demonstrations assumed real 
each movement of the two con 


significance only after 


certos played by Kreisler. The occasion seemed, in fact, 
a Kreisler 


and everything else on the program resolved itse:f merely 


to be concert with orchestra accompaniment, 
into padding surrounding his number. 

New York lritz Kreisler to its heart 
years ago, when first he appeared here as a boy prodigy 


It was felt 


took many, many 
during Moriz Rosenthal’s first American tour. 
that in Kreisler our music lovers had to deal with 
finger 


at once 


more than merely a talented youngster gifted in 


facility and imitative ability. His deep musical nature 


showed even in his performances of those early days, and 
it was freely predicted by the violin experts here 
that Fritz Kriesier would, rank with the 
best fiddlers of his period or of any other period. Very 
future cut 


best 
at some time, 


those interested in the man’s 
public appearances for the time being, and put 
of hard and earnest study. This 


in preserving and developing 


wisely, young 
short his 
lum through a course 
process resulted not only 
Kreisler’s 
resourceful and thorough musician in 
He mastered the piano to such a degree 


violin genius, but also made of him a 
other 


specil 
many direc- 
be sic 5 


an able virtuoso on that instrument, and could 


tions 
that he is 
easily have become one of the keyboard kings if his pref 
not long ago led him to love the violin more; 
his the entire 


musical literature and could play without music any piano 


erence had 


memory is so remarkable that he knows 
concerto or lead any symphony at a moment's notice. In 


London he played the role of piano accompanist when 


one of his pupils gave a recital there; he writes his own 
for all the on 
one Kreisler old 
Italian and French styles with such consummate mastery 
of their characteristics that when, for a joke, he pretended 
they were written by Corelli, Leclair, Lulli, Tartini, etc., 
and played the pseudo-aucient works for the violin con- 
nosseurs of Vienna, they were completely 
taken in Kreisler loudly 
covered and revivified such long lost and priceless gems 


cadenzas classical violin concertos; and 


occasion composed some pieces in the 


Berlin and 


and acclaimed for having dis 


of the older violin literature! 
Kreisler’s recent American tours and his triumphs at all 


the orchestral concerts in Europe are fresh im 


the 


famous 
memory of one who follows such matters, and, 


this account need not elaborate on the subject 


every 
therefore, 
ot how the 
reached their flowering! nor need it be pointed out that 
reign with the 


erstwhile prodigy’s budding gifts now have 


line of succession to 
great violin all time. 

At the Philharmonic concerts last Friday and Saturday 
Mozart's concerto 


Kreisler is im direct 


virtuosos ot 


he played Vivaldi’s concerto in C and 


in Lb, and by his magnitudinous performances spoke more 


ably for himself and his art than volumes of printed de 


lhe selection of such purely 
stuff 


samc 


cription could accomplish 


classical works revealed the sort of musical which 
constitutes Kreisler's make up, and at the time he 


was afforded the best possible opportunity to 
a pedant or a violin 


show how 
removed he is from being merely 


While emphasizing in both works their lines 


lat 
acadenncian 
of formal beauty and their dignified purpose, he, never 
theless, breathed into them a spirit of sympathy and poetry 
which made the performances quite as moving and pleas 
urable to the as when many other violinists play 
lschaikowsky, or Paganini, or Wieniawski rhe 
wert Kreisler tone 
loveliness never has been exceeded in this town, and the 
rhythms of the merry 


delicacy and 


senses 


slow 
with a whose 


movements sung” by 


light humor and quaintly archaic 
accented with imimiutable taste, 
All in all, Kreisler made extraordinary 


episodes were 

technical finish 
art revelations in his playing and gave such lofty pleasure 
the jaded of this town only 
when they find themselves in the presence of 
The ovations 


as comes to concertgoers 


a command 


ing musical personality like Kreisler’s ten 


themselves into uncommon scenes of 


the 


dered him resolved 


enthusiasm and ratified judgment of the present 
chronicler. 


The rest of the program proved wearisome in the | 


ight 
of Kreisler's dominance, and merely by way of record it 
is added that the orchestra played Beethoven's “Pastoral” 
movement entitled “The Isle of Love,” from 
called “Moyen Age,” Weber's 
“Freischiitz” overture. Safonoff and Beethoven is a com 
bination to make the musical gods smile, although at times 


symphony, a 


a Glazounow suite and 


they appeared to be weeping during the “Pastoral” per- 
In the accompaniment to the Kreisler numbers 
How- 


formance. 
also, the work of the leader left much to be desired. 
ever, no one seemed to care enough about him or his 
badly balanced numbers to worry very much, so long as 
Kreisler and his two concertos were there to make noble 
atonement. 





Etta Edwards in Chicago. 

Etta Edwards does not seem to be able to escape from 
the work of vocal culture. Wherever she goes pupils sur- 
round her and the work goes on. Going to Chicago for a 
visit, and in the interest of her husband’s health, she is 
now giving daily lessons there, and enjoying it as usual. 
Two of her best Boston pupils have followed the teacher to 
the Western city, and are there continuing their lessons. 
Mrs. Edwards is a born instructor, with the gift of making 
plain to others what she knows, and of stimulating in sin- 
cere and noble directions. She is pupil of Delle Seide, in 
Paris, and mourns with many the death of that great mas 
ter. Among her valued friends in Chicago is Birdice Blye 
Richardson, the pianist. The are congenial 
friends. Mrs, Richardson has attended Mrs. Edwards’ 
class work, and expressed strong commendation of its 


musicians 


values. 
Grienauer-Pyle Concert. 

Pyle, pianist, will 

recital at Hall tomorrow 

The program, published in the last 


Karl Grienauer, cellist, and Wynni 


give their joint Mendelssohn 
evening, January 9. 
issue of ‘HE Musicat Courier, is exceedingly interesting, 
Mr 
Dubois’ organ piece, “In Paradisum,” transcribed by him 


self; a prelude by Bruch, and “Sarabande and Tambourin” 


Grienauer playing some beautiful novelties, such as 


Popper's “Requiem,” for three cellos, will be 
played by Mr. Grienauer, George Schmidt and Gaston 
torch, members of the Grienauer Cello Quartet. Miss 
Pyle has made an excellent reputation, more especially in 
She will play Chopin, Paderewski, Mosz 


by Leclair 


the Southwest 


kowski and Schloézer pieces. 





Harriet Foster in Cleveland. 

Harriet Foster had very gratifying success in her song re- 
cital two weeks ago, under the auspices of the Fortnightly 
Club, of Cleveland, Ohio. She sang airs and songs in Ger- 
man, French, Italian and English from the works of Bach, 
Scarlatti, Fesea, Franz, Wolf, Somervell, Scott, Clutsam, 
Ronald, Lemaire, Rogers, Korbay, Harris and Debussy. 
The following lines are from the Cleveland Plaindealer : 

Many fine gifts and qualities; not only has she a full, rich voice, 


but uses it to consummate advantage, sings with spirit, fervor 


she 


and grace 


Nordica Musicale. 
Lilian Nordica will give a private musicale at Sherry’s 
on January 12, with Constantino, the tenor; Victor Maurel 
and De Pachmann, the pianist, as co-operating artists 


Noria at Vanderbilt's. 

Jane Noria is to sing at Vanderbilt’s on January 18, and 
will be accompanied by an orchestra of Philharmonists, 
Safonoff conducting 

Henry Russell in New York. 

Henry Russell, director of the San Carlo Opera Com- 
pany, which opened its week in Baltimore on Monday, 
spent all day Sunday in New York 

Madame Veccia, dramatic soprano, sang, and the An- 
caroni Quartet played at Richard Arthur Carden’s first at 
in New York. Madame Melier, the Finnish soprano, 
Maynier, the Dutch pianist, Carl V. Lachmund, 


home, 
\Mynheer 
and other well known people were there. 
zn Ree 

\ general meeting of the American Guild of Organists 
was held at the Church of the Incarnation, New York, Jan- 
uary 1, thirty members and guests attending. Discussion 
waxed warm over the proper nomenclature of organ stops 
S. Archer Gibson, J. Warren Andrews, Frank L. Sealy, 
C. B. Ford and Mark Andrews were heard in the discus- 
sion. Dr. Gerrit Smith read an interesting little sketch, full 
of so many points that it is to be printed. 

\ ne 

Clara E. Thoms, of Buffalo, presented her highly tal 
ented vocal pupil, Florence Reid, to an invited company, 
through the courtesy of Mrs. Stewart Hill Jones, of the 
Waldorf-Astoria Hotel, New York, January 5, in the State 
Apartments. The young girl has great talent for charac- 
terization and a fine mezzo-contralto voice. William Brew- 
ster Humphrey and Marie Ives Humphrey, specialists in 
Indian lore, assisted. 
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MANHATTAN OPERA. Wisconsin Conservatory Concerts. METROPOLITAN OPERA. 


On Tuesday, December 31, “Cavalleria Rusticana” and MiLWauK Wis. Ja 5. 1008 , , sea 
On Wednesd veninge Mahler 











“ Pagliacci” , i Wilhelm Middelscl , iy = tay ey rik iristan a I I 
aghacct were given at the Manhattan Opera, the Vilheim Muddelschulte, organist, and Katherine Clarke t the Met ; . , . ; 
f ~ } tr: df . at the etropolitar In th st wer Fremst K note 
former work with Russ, Giaconia, Severina, Dalmores ontraito, will unite in a recital at the Wisconsin Conserva Homer. \ R RY] M | | 
. : . ‘ . , ome an NoOy, Hilass iuhimann, Reiss " ven 
Crabbe, and the latter with Agostinelli, Bassi, Sammarco, ‘ory of Music, Wednesday evening, January 8 Mr. Middel i ht , 
. , . wi " , . » . “ . Ing vrougn anot fe pert 1 me Ross R . ‘ 
Crabbe, Venturinii On Wednesday evening “Ballo in Schulte will play nw rs by Bach, Ritter, Handel, Alkan, ¢...3) ee : : 
»» . . . ‘ I> : , ° EVIL with the tar lar st Sembrich * ( lia 
Maschera” held the boards, with Russ, Bressler-Gianoli Keger and Viern Miss Clarke will sing songs by Hugo ( a 
9 “ o's . ‘ ‘ . pine, impanar t Satur la if ’ . \id . 
(Ulrica), Trentini, Zenatello, Sammarco, Arimondi, Wolf, Grieg, Mrs. Beach, Sinding and Clough-Leiter. Next with C isks J . va 
; _ ; nig th irus Csadsk Kirkb unn and S oe 
Reschiglian, Mugnoz, Venturini. Sunds January 12, there wi ¢ a students’ concert. a ; . ; 2 : ' : 
: ious he evening “Pag cr and “H nd G were 
. epartments f e represents ' V 
“ Louise,” Friday Evening, January 3. epresente fering 
The much talked of and twice postponed performance Che German opera had the famili ist. wit Aen 
of Charpentier’s “Louise” took place before an enormous S. C. Bennett's Musicale. Mattfeld, Homer, et The “Pagliacci” cast had ( : 
audience and one representing the best art and social Friday afters n of last week S.C B ett gave | Nedda, Marti: ( Stracciatr \ronie O 
circles of the city. The full cast was as follows: ft a series of lecture music: t Carnegie Ha tudi Monday evening Faust da premk \ Farrar 
ROD Bisscccas ° Gard Mr ett ve 1 ar S ctiv ynopsis of his method \Miarguet Cart is Fau ind = ¢ ipine, Jacol ind 
ee : ‘ ) ; . 2 C 
lw ‘ , ' nri e af ' cotti t 
Mother of Louise Gias . ty © pri y ry ild 2 
Father of Louise Gilibert ing Ahe voca stralions were contri ted y Adele B 
Irma ... tie Zey gart, Viola Bimberg and William T. Byrd. Julia Wai 
sme Juha 1X OPERA NOTES. 
amalle ...... Mork i Wa tl ssisting piat mrt et I 
] assisting pian sccompat hese lectur m 
Gertrude ... oe (lac . 1 ‘ { lL) ' ‘ ‘ \ ‘ . 
: : ies Wil ©e continued throug it the seasor _ 
SUZANNE .neeue ee K 0¢ X eat al — 
Saat aa gned a contract to appear at t Frankfort Opera { 
King of the Fools Venturi : : 
. , , ‘ ree performances in May He ing ' 
A Rag Sicher... Reschiglia Flonzaley Quartet Program and Notices. ; zy ii die 
A Junkman : Mug m ; . (rerma ! >a net D " ( Fre 
oar, I hirst New York t of I ley Quartet 
“eer éusebe y aot ’ ; Pri nee 
A Street Sweeper | wee AC piace n e€ alternoc f January 14, at M 
A Street Arab : rrent delssohn H Che prograr be le the “Hunting quar Mauric Renau alt \ te \ ison, W 
~~: ae ¢ sae tet of M rt and the ist rtet of Beethove will eard in Von Giova : at Paris ‘| New ry 
Blanche....... ‘a Zaccaria contain a very nteresting a itt known « rtet of Wil be pt ue I t P u 
\ Milkwoman |} : . = . 
on Si 4 Ih . ‘ 1 ' 
First Philosopher Cra le Oinigagiia composer ts decidedl¥ one of the Ree, 
\ Sculptor........ ) most p ent ot younger It n B t sx ri “ t t bef the produc rf 
A Painter......... y Lurin, in 1869, he studied comp: n with Mandyczewsk Barber of Sevi tt Academy of Musi * 
< Second Philosophe t Vien . ees , , 3 h D ‘ ‘ , 
A Young Poet , Dad we ; : i ' ast WeOeK, a Nita ft Ma, a Californian 1 
An Old Clothes Man | . , Q i te y t Conried pany wv < . S hw 
A Student ! b > eT E I 2) ts Ww is Lakew w ' pe « 
bl orewoman I in ’ 
Marguerite l { 
Madelaine aan i | 
\ Bird Food Vendor \ ere 
\ Chair Mender ” De ( 
An Artichoke Vend Haye eng 
\ Street Pedler J eee 
First Policeman / 
, ( é, Ww \ 
Second Policeman 
\n Apprentice “ , 
A Song Writer K | ( S ‘ . 
Premiere Danseuse ........ Anita M e Mex 
Conductor ( 
‘ { < 
“Louise” has been described so ireg ently and * ; 
i il ‘ 
at such length in THe Musicat Courter, by cor ra 
respondents and members of its staff who saw tl ° , \ 
g y ( Wag 
work repeatedly in Paris, and elsewhere, that no vi 
extended analysis of the opus is called for at this s , 
moment. Mary Garden fully sustained the repu are 
tation she has made abroad in the title role, which Mari 
: " . i we 
she sang over two hundred times at the Paris Advios 
Opera Comique. It is not a part that calls for Lmedl - 
vocalism of an ejaculatory kind and depends for ae : 
effect chiefly on its histrionic elements. That 1: eee 
the kind of art which Miss Garden has made a ( ; ' 
| ere 
specialty and « xploite d successfully lf “Louise ON EY oF RTE j on i 
finds long favor in New York it will be largely aye re a 
‘ Ww IM 
on account of the way in which the chief role is presented The following Fur : f oO tot ; ‘ 
Dalmores and Gilibert were excellent, respectivel the  furt : 
lover and the father Bressler-Gianoli gave an artistic Ihe oof % . ‘ ; 
presentation of the part of the mother 1] cast " th ar , f t ‘ 
whole was singularly weil chosen and praise is duc é : t of M t t a 
‘ ' Ii ‘ . 
member In the way Hammerstein gives “Louise,” the - , = ; 
opera seems to have ever utward aid to su He ha _ ; 
excised from the libretto many pages of phil phic - 
flection and incidental verbiage, with the result that th , 
: ; sche : a 
story moves more switt na nfinit more telhgib ' 
than at the Opera Comique in Pari I} stume stag t 
accessories, settings a! ery re ft t | 
kind and on a par with the best things that ave be eee 
done in modern opera production here I , 
On Saturday afternoon the ypera was Ri vit he 
Renaud in the title rol Bassi was the Duke, Zeppilli the ere 
Gilda, Armond: the Sparatfucile, ete In the ning : c ie ? ew ' ; 
Pagliacci” and “Cavalleria Rusticat were*given. Ze t re ‘ . , P , 
tello sang Canio, Sammarcd was lon arn Agostine 
the Nedda. In the Mascagn* work Russ and Dalmores did * ' ; : Rot I eee 
the chief parts. On Mcnday evening the bill was “The 
Masked Ball,” with the familiar cast , : . 
fer " ) 
. ’ 
Pittsburgh. : P 
Olga Samaroff will he loist at ti erts of $ ’ St. Cecilia Club Concert. 
Pittsburgh Orchestra Friday afternoor nd ¢ iw al oF ; ’ 
Saturday afternoon, January 10 and 11 I progra , nen 
most attractive one, will include Beet! Pastoral” \\ R. ¢ y f-Astoria 
symphony; Schumann's overture to “Manfred”; an intes the K g f j t t was ee a 
mezzo by Emil Paur; Massenet’s suite, “Les Frit , rt sopr t f e that ' urd lat irs. Ba On 
the | S« haikowsky pian oncert m B flat mir r ind t or t the iar tai ' ¢ ‘ ‘ , ti Thee 
Chopin ballade in A flat major Kansas City | rv of re { tair paragrap 
ere peaking of 1 work d in Maine, and the life Carl Venth to Make a Tour. 
The past week music lovers heard ne excellent cx d stir put to the 1 1 gt f +] Stat \ ( ‘ ‘ 
certs bv the home orchestra and the city organist, Char! { pmiat Ihe Midd West ve mun enefited by tablished in B klyt , | 
Heinroth, in addition to the visit from the New York Sym f t iting f en ssewort mesice ne With A ' ? 
i phony Orchestra. Madame de Cisneros was the solorst ements now going on in tinct fields. Music is made Lamping, ce Man Vout te a 
with the orchestra from Gotham Bass CLer ior big scopes, not for little ones. concerts in Brooklyn under fa a susp 
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Maurel’s Recital. heights of the vocal art. The dramatic fire, however, be- 
longs to a few only, and this brings one to the limit of his 
reference, for in his dramatic expression Maurel attains his 
individuality and the power of his personal resources are 


nner of doing it. Songs that 
value can be made in 
manner, the capability 
omposers who never im- felt to an extent so rare that he becomes classified as one 

of the foremost of dramatic singers of the epoch 
His Iago, Rigoletto, Falstaff, Valentine—all the roles in 
his repertory are now classical figures of the opera and, to 


contained until they 
rtist for singers are not 
ists 


irel only, gave a song 


an extent, the reasons were made obvious through this un 
ifternoon, January 5, Pretentious song recital on Sunday last. 

Pierre Henrotte, concertmeister of the San Carlo Opera 
Company, played “Saint-Saéns’ “Habanera” and Sarasate’s 
“Zigeunerweisen” and as an encore Pierne’s impromptu 
Excellent in tone, in bowing and in finger technic this vio 


Mozart Jinist, who is legitimate and pure in school and method, 

Guy d’Hardelo 
(,corgs Batt t 
Herman Lal : : des 

Old Englis» Company, accompanied so sympathetically, musicianly and 


made an accented impression. 
Signor Centanini, one of the conductors of the San Carlo 


Verdi constituting himself as a part of the whole instead of a 


Gounod mere appendage, as accompanists usually do, that Maurel 
Verdi 


Weckerlin 18isted upon bringing him to the front when he was called 


after the various groups 
of contemporary times who 
but an artist in every sense; shy 
» perspective and the propor Recital at the American Institute. 
istic sense, without which none Chursday evening, January 2, a large audience assembled 
ic act of any kind nor appre- for the recital given at the American Institute of Applied 
ench, English and Italian and  \fusic by Agnes Keyes, a piano pupil of Maude Des Roches. 
ind he made them interesting Miss Keyes proved a highly intelligent student and her per- 
character, paternity Or formances throughout an interesting program merited all 
ong firstly and for the praises uttered by many of the discriminating listeners 
he interpretation with a Adelaide O’Brien, a pupil of McCall Lanham, added much 
iow the art of song impinges to the enjoyment. of the evening by her singing. The con 
When one listens to Maurel certs at this school of music are attracting wide notice, and 
inalysis because this artist without exception must be ranked with the best that is ac 
it done?” to the au complished in the work of musical education in Greater 
must be done.” He New York = ae 
supply, reserve (oh, 
t of the reserve Sup Late Greater New York News. 
nd expression; Mrs. George W. Tooker, of West Eighty-eighth street, 
id in all of it the was at home informally January 1 to the gentlemen friends 
elements Maurel ap- of her late husband, as has been her custom for some years 
to reach these past. The present writer heard many of her compositions 
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MUSIC CLUB PROGRAMS 
FROM ALL NATIONS 


ARTHUR ELSON 





Price, Postpaid 





Musical clubs, classes, and every executant 
who wishes material for recital programs 
will find use for this book, which is unique 
in that it furnishes under one cover 
what the student has hitherto been obliged 
to collate from a number of books. Each 
chapter is devoted to a national school of 
music. Programs are given to illu-trate 
the various chapters, and questions are 
added which can be used for study in 
classes. The programs are in three grades— 
easy, medium, and difficult—and include 
music for the piano, violin, and voice. 


The book is handsomely _ illustrated. AnTWUR BLSON 


NOTE.—The Music Students’ Library is a series of educational text-books 
suited to the requirements of the average student and covering every essential 
branch of musical instruction. A booklet of all volumes free on request. 

These books are bound in neat, serviceable cloth. Copies of any will be 
sent with return privilege to those with no accounts upon receipt of price, 
which will be cheerfully returned, less postage, if not satisfactory. 





OLIVER DITSON COMPANY, BOSTON 
CHAS. H. DITSON & CO., New York 


J. E. DITSON & CO. LYON & HEALY 
Philadelphia Chicago 


Order of your home dealer or the above houses. 


during the Newburgh meeting of the New York State 
Music Teachers’ Association. 
eemer 
Lillian Miller’s accompanying :descriptive music to “The 
Sky Lovers,” a story of Japan, at-Sorosis, January. 1, Wal 
dorf-Astoria Hotel, won her récognition on the spot; Fuji 
Ko, the Japanese actress, singing and dancing. Miss Miller 
has made a study of Chinese and Japanese music, and is a 
recognized authority in this specialty. 
i 
People’s Institute, Club A, gave its annual entertainment 
January 1, the following artists taking part: Hans Kronold, 
Von Boos-Farrar, B. R. Throckmorton, Maurice Nitke, 
Charles Friedberg, Maria Celli and Irwin Hassell. These 
are all excellent artists, Miss Celli (Mary Helen Howe) 
and Mr, Nitke especially pleasing with vocal and violin 
pieces. 
uPre 
Florence Austin, first violin, Janet Allen, second violin, 
Lucie Neidhardt, viola, Mathilde Dressler, cellist, compris 
ing the “Women’s String Quartet,” played recently in Tena- 
fly, N. J., the local paper speaking of the delicate and fault- 
less rendering of exquisite compositions. “It was delight- 
ful, and made a strong and undoubted lasting impression ; 
we certainly desire to hear them again.” 
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1908 


January 4, 


CwIcaco 
rhe holiday week in Chicago showed but little diminution 


in musical activity There were the usual two concerts 


on Sunday, the Italian opera presented its customary series 
Macmillen 
Thomas Orchestra, 


rhis 


Thomas Orchestra commemorated the 


of eight Francis recital 


on New 


of course, 


performances, 
and the 
supplied its weekly concerts 


gave a 
Year's eve, Theodore 
week the 
death of 
a program that might well have 


[Theodore 


its illustrious founder in 
building 
Brahms 


reverent sorrow which 


been arranged by that great master of program 


ihe all too rarely played “Tragic Overture” of 


sounded at the beginning the note of 


dominated the One of those important contribu 


concert 


tions to orchestral literature for which Theodore Thomas 


in spite of his arduous labors, yet found time, his arrange 
ment of the F minor sonata for violin and clavicembalo 
followed, and the Schubert “Unfinished Symphony,” a work 


all Chicagoans have learned to love in the Thomas interpre 
half of the After the 
to hearing variations, 


tation, completed the first program 


intermission there came the Elgar 


op. 36, for which Thomas was known to have had the live 
liest admiration, and the Richard Strauss tone poem, 
“Death and Transfiguration,” which since that memorable 


first concert when all Chicago mourned the urtitimely tak 
ing away of the master, has been associated in the minds of 
musical people with thoughts of his death. 


and the Strauss tone poem that the hear 


It was perhaps 
in the symphony 


ers were brought in closest touch with the spirit of the 
revered master. To the tender, melancholy beauty of th 
rst they had often thrilled at his bidding. With the sec 
ond they had mourned and still mourn his death, In many 
works of the classic repertory Mr. Stock has gone his own 
way, and a very good way we all have found it. But in 
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the “Unfinished ‘Siicshiene? he care efully cial each 


trick of und nuance th characteristic of 


shading t was 


Theodore Thomas. So faithful is his reproduction of th 
Thomas interpretation that it seemed as though the master 
himself was present in spirit directing the performance. A 
similar labor of love was the reading of the “Death and 
Cransfiguration.” The hopes, the aspirations, the struggies 


the triumphs of America’s musical hero passed in m 


review in the mighty tonal portraiture of Strauss I 


latter interpretation was far more characteristic of the 
chestra of today than that of the times when t bator 
Thomas ruled. The abandon and enthusiasm of y 


trolled and guided by a remarkably keet ad ripe 
intelligence sought out and emphasized its manifold | 
ties. The orchestra responded with all the precist 
distinguished it in the days of Theodore 11 s and w 


an enthusiasm and spontaneity entirely foreign to that st 


but commanding master. In the Brahms overture one 





too, the modern spirit Mr. Stock has grown remark \ 
in his understanding of Brahms He cceeds in a rare 
degree in blending those curiously contradict element 
f almost brutal harshness and fem ten , of 
compromising directness and strange mystici at k 
the music of Brahms so puzzling to the nitiated 
nere 

Although Francis Macmillen has appeared twice bef 
in recital this season, his concert on the afternoon of New 
Year’s day attracted an audience that tested the capacity 
of Orchestra Hall Possibly Mr. Macmillen een 
guilty of the youthful indiscretion of passing New Year's 
resolutions in secret session with himself. And if one i 
hazard guess as to their possible nature one might 
permitted to assume that he has decided to sacrifice certai 
qualities of mechanical smoothne ind perfection of 
in favor of a more complete revealment of his emotional 
intentions and impulses. It » possible that a too 
strenuous season is beginning to te n Mr. Macmille 
vitality. In any event his recital last Wednesday revealed 
in fuller measure those qualities of poetry, temperament l 
imagination which in previous performances e not i 
cqnspicuously present in his playing The audience 
ceived all that Mr. Macmillen offered in a spirit 
bounded enthusiasm and he was obliged to giv ‘ 
tomary number of encores after each group. He wa 
conspicuously successful i Wieniawski 
Sinding romance and the Paginini “Witcel Da 
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Cor. Milwaukee and Mason Sts., Milwaukee, Wis. 


One of the leading conservatories in the West. 
Experienced teachers and artists widely known give in- 
struction in all branches of the complete Conservatory 
curriculum, Vocal and Instrumental, including Piano, 
Organ, Violin and all the Orchestral Instruments. Also 
Oratory and Normal Course in Public School Music. 
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e latter he attains remarkable tonal as well te cal 
effects by ning 1 ip halt © 
re PFreR®e. 
Chis week at p M the closing iM 
Abra " engagement | nov ther 
t val w inter ne be g 
| Ponchielli’s “La G ! Phe 
nc ed M e Duce-Merol M ( ti, Mlle 
Strauss and $ Torr 1 Alessandroni. | pertorn 
1 whole w ni 1 by th arn t of ar 
tic sincerity which has long cl erize ffering 
of this admirable organization. This spirit manifested itsel 
‘ ( und ‘ pon W 
W ted ce y | | cy tent t 
remarkably luc Seflor M | Madame D 
Merola begins t how the sig f the arduous seasor 
Her voice 1 x ‘ wa equently 
guilty of the most woeful departures from the pitch. Sefior 
\lessandroni | d 1 Se | xhibited 
omary indiffes to the d nd f bel canto 
ere 
I eries of sicales which e being 
‘ vy | e ( gt Hote ur 
” W eure i succe 
whicl e worthy « that h nspired them would 
seem to merit Richard Buhlig and Madame Duce-Merola 
were the artists w | rated to present t p 
t ust Me 2 Mr. | ig was nent 
ful 1 < i? la npres () 
oer t w t tm 
( . $12.00 
have bee pprot the ¢ 1 f t 
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Founded 1867 DR. F. ZIEGFELD, President 
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No school of its kind offers such comprehensive otronnans. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 


ing. 
Investigation will demonstrate the superiority of this institution 
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Sousa at the Hippodrome. 


form. His arrangement of the singers having the some Am imenense Gudlesies crested Scouse ‘end bis be 
what smaller volume of tenors and basses in the center Sunday evening at the Hippodrome, this having been the 
and front, while the sopranos and altos were grouped rst chacert in Nea Wack this seascn br the femnous hand 
about them on the outside and at the rear was effective naster and his fine organization. The following program 
rhe accompaniment was given with organ and orchestra. \.. presented and the accustomed applause greeted Sousa 
The soloists were: Marie Zimmermann, soprano; Mary yin en mealel cond responded ‘to with numer 
Lansing, contralto; Daniel Beddoe, tenor, and Tom Daniel, Qocores mostly of | Fe AE ME 5 il 
basso. Mr. Foster has several original ideas as to th ht 
pubic ntintie t we 
interpretations of the choral parts. For instance, m_ the 
chorus, “Surely He Hath Borne Our Griefs,” wi so Sven K er “ 
usually sung in a dejected manner, Mr. Foster had the ~ ” . 2 * ; 
chorus interpret the measures with a joyous al It is ¢ “" D ; e 
a declaration which carries more of joy than ot griet S uno S Rob MI 
he said to the writer. Among the beautiful performances \ 
of the evening was that of the “Pastoral Symphony” played | we qr - M k R. Stra 
by the orchestra. Miss Cryder was the busimess manager. ,,, a3 ode — 
Che affair was acclaimed a success Ma P Daug S 
zee \ > , 5 
Wasnineron, January 3, 1908 Mr. and Mrs. Ernest Lent, Anton Gloetzner and Mi nace 
The few persons who were not suffering from the grip Heinrichs have had prominent parts in beautiful progra 
in Washington this Christmas season celebrated the holi- @t the Friday Morning Club recently The last program M feature of this concert w ee wren t Ri 
day time with enthusiasm and joyfully assisted toward WS comp sed of works by Reger and Strauss we ae , ws . Merry Prank - 
the ringing in of the New Year Che 60,000 who were eae ee oF vies passions . - difheult 
under the doctor’s surveillance regarded the occasion with \ branch of the Ogden-Crane School of Opera has been composition. ihe ba a a _ 
something verging on indifference, some declaring that ¢stablished here and is under the direction of Mrs. Henry - ey ; a s 
they did not care whether 1908 arrived or not. Hunt McKee ee : = . 
nRre eRe Sunday nig 
The music of the holidays was begun by the Washing Myron Whitney and Mrs. Rollie Borden | vk xs ai 24 aagtiei 
ton Choral Society in its annual performance of “The 8@ve delig htful recitals here recently. David Kindleberg Cunningham to Sing for the Kaiser. 
Messiah,” on December 17, at Convention Hall The and Grace Adele Freebey agsisted at the latt I's ie 
society will not have reached its twenty-fifth birthday until ees ‘ : - i ial \ ec 
November, 1908 This concert, however, was called the Phe pupils of Oscar Franklin Comstock, G gia Mill co “at 2 | +a ( . 
Silver Jubilee Celebration, and marked the beginning of @ "4 Mrs. Bradley M: Duthe have given abou wie: . ~2 A - ; 
the society’s twenty-fifth season. There were handsomely Tecent!y et aah a oP as ; 
printed souvenir programs, containing, among other at eae on ft th 1; a ‘ “ 
tractive features, a historical sketch of the society, by Amy Franceska Kaspar, sopranc Katharn sae sat . > 1 
Clement Leavitt. Percy S. Foster, who has led the chorus 'St, and Henry Xander, accompamst . 5 . i. : 
se bi ; clei ill app t the White House musicale 1 w _ gt wi 
at several inaugurations, was the director, and it was WW! appear a y during G ‘ ‘ 
undoubtedly through his popularity in Washington, and ses ‘ 
with the aid of the chorus committee, that a chorus 300 Susanne Oldberg has a new idea in pu re Ww : 
strong was collected. The society faced difficulties of ap- she recently carried out very successtully iM pup 
parently prohibitive dimensions There was no oppor were dressed in accordance with the gs cy nb Fritz Mreisler West Again. 
tunity for a rehearsal with the orchestra, which was the The first scene represented stle window latticed. Har | } ke ft New Yor week 
Philadelphia Symphony Orchestra, either by the chorus ris Franklin sang “Drink to Me Only Hi e was trip t Middle W ‘ I f 
or the soloists. When the director arrived at the hall he that of a cavalier of olden time For a ul verse t New \ in ¢ 
found that the front two halves of the platform, which the window was opened and Madeline Fenno g Roger | “ j 
should have been arranged like a sandwich, spread en “At Parting throwing a rose to her admirer low 
tirely across the width of the stage. It was here that the Marion McCoy then sang the Siebel aria fr I t 
orchestra was placed, and instead of the compact somewhat sstume, Edith Voorhees Thompson sang “Elsa’s Dr 
square space the director had planned for them to occupy, Frances Bethune gave the t part from “Tl I Matharine Goodson at the White House 
he found that it was necessary to spread all of the players in Damascus” with veil, and a song by Amy Wo Katharine ( Ens pia 
from the left to the right of the platform in a very thin Finden; and Harry Campbell, in Eastern tum ! W H é the evening 
layer about three or four deep This brought the cellos gray beard ing “Myself, When Young” and “Barney Iriday, January 3 e Pre t. wit f | wet 
into an especially unfavorable position, and separated the Magee.” The assisting artists were Mr. Stearns and Mr present d 600 xg { 1 he iffair wa toget! 
groups of instruments so that it was impossible, so Mr. frank Byram Berenice Tom) essf 








CHICAGO ADVERTISEM ENTS. 





GEORGE NELSON HOLT 


LYRIC BASS 


Authorized Pupil! of Jean de Reszke 
CONCERT, ORATORIO, TEAGHING 
713 Fine Arts Bailidiag, Chicago, ill. 





THE ANNA GROFF- 
NEW SCHOOL OF SINGING OR VOCAL ARTS. 

are offered vocal students to obtain a complete Academic Schooli 

requisite to the singer's art. Normal course fer teachers. Send f 
riodical dev 


Opportunities are 


bay © sciences, arts 
Address Office $22. Fine 


SHERWOOD Scuoos 


pe to 


SCHOOL 
FINE ARTS BUILDING, CHICAGO, ILL 
WILLIAM H SHERWOOD, Director 


Ptano Department Voice Department 
William H. Sherwood Arthur Beresford 
Georgie Shirley Gandell 


Elaine De Sellem 
Grace Nelson Stensiand 


Mabel Osmer 

Francis Stevens Harmony and Counterpoint 
i ane Walter Keller 

Amanda McDonald Daniel Protheroe 


VIOLIN, Joseph 
BLOCUTION AND DRAMATIC ART 
Hr. Sherwood’s Interpretation Classes a Feature 


WILLIAM H. SHERWOOD 
CONCERT PIANIST 


Address for open dates Lena Humphreys, Mer. 


MRS. REGINA WATSON, | 
mag gg A me woe Concert 
297 Indiana Street, Chleago, TM. 


GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimball Hall, CHICAGO, ILL. 


AGNES LAPHAM ‘a (cat st 


STUDIO : 621 FINE ARTS 
Exclusive management of Dunstan sibs. Ma- 
sical Chicege. 


Agency, Auditeriem Bidg., 











BRYANT INSTITUTE 


in all branches 


lor or Institute,” 2 
ts’ education. 
rts Building, Chicago, Il. 
COLUMBIA ™* “"zeg-s0"~=" 


SCHOOL of 
ns MUSIC 


FINE ARTS BUILDING, Chicago 
Call or write for hamdsome catalogue, mailed free. 


ALLEN SPENCER, 


PIANIST. Concerts, R 
Address: KIMBALL HALL, CHICAGO 


GOTTSCHALK Lyric $cHooL 


a. Mr. and Mrs. Gottschalk 
0, Clarence Bird, Director 


seututens tam Mrs. Carrie R. Beaumont, W. 
K"Usterlil Comtocttion, Ouse Well, and others 


KIMBALL HALL Catalogue Mailed. 


Glenn Dillard GUNN} ja. 


Fine Arte Building. CHICAGO, ILL. 


MARY W. CARROLL Wows 


gcatiahle 2 fer Cunseste and Recitals. Teacher of 
ly 4, LisTEMaxN 
Address: 625 Pine Arts Betiding. Ch 
rs. 
renor GARSON sornavo 
411 Kimball Hall, Chicago, Il. 


ARTHUR DUNHAM 


CONCERT ORGANIST 














HOLMES GOWPER tenor 


Auditorium Bullding, Wabash Avenue, 


Management, DUNSTAN COLLINS MUSICAL AGENCY 


CHICAGO, ILL 





Loulse St, John Westervelt 


Cencerts, Oratories, Recitals 
812 Pine Arts Bullding 


CLARENCE DICKINSON 
CONCERT ORGANIST, 
LECTURE RECITALS 
678 Fine Arts Building, Chicago 


CHICAGO 


ARTHUR BERESFURD 
BASS-BARITONE. 
Oratorio, Concerts and Recitals; Vocal Instruc 


tion; Coaching in Oratorio s Specialty. 
708 Fine Arts Building, Chicage, I 


JESSIE HOPKINS COnTRALTO 


Mesagemes!, DUNSTAN COLLINS MUSICAL AGENCY 


PHILIP RAY, Manager Auditorium Butiding. CHICAGO 
rexoeux FREDERIKSEN 


Violinist Pianiste 


ENGEMBLE RECITALS 
1915 Oakdale Avenue CHICAGO, ILL. 


MARLETON HACKETT 


TEACHER OF SINGING, 








Address : SINA] TEMPLE, INDIANA AVENUE, CHICAGO. [Ll 


wme-BIRDICE BLY 


Pia Nwins Tr 
ADDRESS 
5216 Washington Avenue 
CHICAGO 
ARTHUR M. BURTON 
BARITONE, 
Fine Arts Building, Chicago 


MARY PECK THOMSON 
Sopranc 
620 Pine Arte Building, Chicage. 


HARRISON WILD Concert 


Organist 


MIMBALL BALL, 243 Wabash Ave., Chiezge 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apelio Musical Club, Mendelseshs Cleb 


FREDERIC W. CARBERRY 


Kimball Hall, Chicago, Iti. 
Concert 


— 3 i g D Pianist 


KIMIBALL HALL, CHICAGO, ILL. 


~| Metropolitan Conservatory 


seetens SAR Dimond — en TRON 
Offics 606 KIMBALL HALL. maT FisTRg aL. 














Kimball Hall, Chicago. 


@sTaccous on aeeavacr 





THE MUSICAL COURIER 








Hotrer NorrincHaM ' 
Boston, Mass mnuary 4, 1908.) 


yerformance with a program 
I 
Mac 


Dvorak’s over 


symphony in E major, op. 16; 
piano 
Madame C 

n has attended these 


and 


D minor, and 


arrefio as soloist, aroused 
concerts in some 
Car 


a warmth 


ymparable dash beauty in 


usual apathy took on 


»oOston § 
and the result was there was an 


mnstration 
| an 
twenty-second meeting of the 
held in the music room of the 

688 Boylston street, on Friday 

» is a company of earnest musi- 
tand for 
, to this worthy organization 
] all that is 


taking ignificant American mu 
There are 
allegiance to American, 


when the roll is called and actual 


lone in this, as in other 
t This 


behind the 


every 
enthusia organization, 


throne,” assures THt 
been effected through 
» doubt but that Mr 
off, be 
ill his efforts in behalf 
On the 


given: 


ntative, ha 
ind there is n 
maybe not so very far 
ciated for 

and their products 
intere 


ting was 


mposition 


program 
Che 

taken 
“Merry Christ 


songs were 


ang, and were from her 


hildren,” including 


Faelten Pianoforte School 
CARL FAELTEN, Director 
Special attention given to thorough ps gee Bed 


Music teachers. Teachers educated at this 

are meeting with superior success wherever they 
establish themselves. Send for catalogue and 
pamphlet on Faelten System. Eleventh Season. 


A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE, BOSTON 


cL | re] D E Contralto 


NELLIE WRIGHT, Soprano 


Management: VW. Ss. BIGELOW, 
687 Boylston Street, Boston 





Jr. 


Margaret 
Gerry 


ys “ 


Just Because,” “In the Night,” “Tomorrow,” “An 
Mother’s Lullaby,” “The Day Is Gone,” “The Dead 
Ship,” “Tryste Noel,” “Summer Noon,” “Hills 0’ Skye,” 
“Thought.” They were charmingly sung by May Sleeper 
with Walter B. I accompanying. These were 
followed by songs by John Beach, and 
comprised the following: Three intermezzi, “Garden Fancy,” 
monologue, rhapsody, “Nay, But You Who Do Not Love 
Her” (Browning), “Take, O Take Lips Away” 
(Shakespeare), “Ici (Sully-Prudhomme), “Autumn 
Song” T'was in a World of Living Leaves” 
Hazel Wood, Mr. Beach at the 
evening of music and song was most success 


mas. 
Irish 


Ruggles, Saton 


piano pieces and 


Those 
Bas” 
(Rossetti), “” 
(Henley), sung by 
Phis 
ful, and gave evidence of even greater enthusiasm and more 
“laborers.” 


with 


plano 


ambitious efforts on the part of the 
nere 

Manager L. H. Mudgett is making the Sunday afternoon 
course at Symphony Hall a pleasant and seemingly profit 

It is generally known that three-fourths of the 

ind that the worthy pro- 


able one 
proceeds must go to some charity, < 
moter then has but one-fourth left for his pains anl labor 
Be this a Sun 
day 
upliftment. They 
continued by Mr. 


as it may, these musical programs serve as 


afternoon recreation, and should prove a means of 


been well patronized, and will be 
The 


2 
essie 


have 
Mudgett 
and presented 


on January 5 was 
(of the 
Metropolitan Grand Opera Company), Timothee Adamow 
ski, Felix Fox, Charles K. North and Mr. Rosenstein. Miss 
Abott opened her part with the mad scene from “Lucia,” 
flute obligato by Mr. North. Felix Fox’s group of piano 
pieces were played in a fine ‘ritative manner, and 


one 


excellent, Abott, soprano 


and auth 


the whole attractive. The songs on the pro 


“Standchen” 


program was 
Miss Abott 


‘Berceuse” 


Tschai 


Juillet,” 


gram by were: Strauss’ 


kowsky’s 
closing with waltz song 


and Godard’s “Chanson de 
“Parla” (Arditi) 
ere 
Harold Bauer played these numbers at his first recital of 
given in Jordan Hall on January 2: “Sonata 
MacDowell; ‘“Fantasiestiicke,” op. 12, Schu 
prelude, Franck-Bauer ; 
71, Moor; 
by Paganini, Mr 
ways pleased his large and distinguished audiences in Bos 
ton, furnished new delight in 
which gave to 


the season 
| roica,” 
and variations, bar 


flat, 


mann; fugue 


carolle, Chopin; prelude in D opus varia- 


tions on a theme Brahms Sauer has al- 
but in this performance he 


his portrayal of infinite poetic tendencies, 
In the 
showed that he sympathized with 
that he is 


writers on his list. He 


his readings a rare charm arrangement and selec 


tion of his program he 


certain forms of musical expression, and not 


afraid to introduce new convinced 
his intelli 


and his individu- 


his admirers anew of his pre-eminent breadth, 
gent handling of sentiment and romance 
ality of expression. The Schumann number was one of ex 
program had 
amply fulfilled all de 
Mr. Bauer will give his second Boston program on 


Thursday 


quisite beauty, and if nothing else on the 


appealed, its rendering would have 
mands 
afternoon, January 16, when he will be heard in 
Adieux,” etc.), Debussy’s 
in C 
and Chopin's ballade in 


Beethoven’s sonata, op. 81 (‘‘Les 


Bach's toccata and fugue minor andante 
Schubert's B flat 


\ minor and polonaise in F 


“Estampes,” 
from sonata in 


sharp minor 


nemre”e 


lhe Hoffmann Quartet, assisted by Louis Bachner, pian 
ist, and A. Gietzen, viola, was heard in its second concert 
of the Potter Hall. The quintet in G minor, 
Mozart; piano trio, op. 58, Hugo Kaun, and the Grieg 
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daar ees: rier, Hotel Nottingham, Boston 


Care Musical ( ourier, 


season in 
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quartet, op. 27, were played. These numbers gave evi- 
dent pleasure, for Mozart is popular here. The Kaun 
trio was new to the audience, and the poetry and romance 
in the Grieg work proved a rare delight. 

| 


Walter Spry, director of the Walt@rSpry Piano School, 
Chicago, played the followfig program in Huntington 
Chambers Hall, Thursday evening, under the auspices of 


the Faelten Pianoforte School: 
Carnival Pranks, op. .. Schumann 
Allegro, 


Andante 


Intermezzo, Finale 
(Haydn), 
Saint-Saéns 
xecution transcendante........-.-- Liszt 
Saaub eee MacDowell 
Beach 
Debussy 
Walter Spry 
Chopin 


Romanza, Scherzino, 


Transcription, from Surprise Symphony 


Ricordanza from Etudes d’e 
Concert Study, op 
Scottish Legend, op 
Sarabande 


Intermezzo Scherzando 


Polonaise, op. 53.... 


A large and interested audience was present, and gave 
Mr. Spry every token of appreciation for his artistic work 
He was encored several times, and gracefully responded 
with some of his own tasteful compositions. Mr. Spry’s 
mastery of the piano is complete in every detail. His in 
terpretation is sane, his touch is delectable and his tech- 
nic is flawless. He is equally well at home in the various 
schools of piano literature represented in his program 
In fact, he is an artist and pianist who deserves to be ac- 
knowledged as one of our representative musicians. This 
being his first appearance in Boston, the Faelten School did 
well in introducing him. Mr. Spry has adopted the Faelten 
system of piano instruction in his school in Chicago. 
zRre 

Laura Hawkins’ second program will be heard in Steinert 
Hall on January 29. The announcement says that the 
programs given by this pianist will be made up from 
single movements from long works, rather than the entire 
composition 

nRne 

John Crogan Manning played an interesting program 
at Mrs. Charles H. Paine’s residence in Commonwealth 
avenue, on Sunday afternoon. Mr. Manning’s numbers 
were from Chopin, MacDowell and Schumann, and gave 
to the large assemblage of guests present. 

zene 2 

lirst Church, in Boston (Unitarian), announces a 
which began January 2, and which are 
These will be held on Thurs- 


pleasure 


The 
series of vespers, 


to continue until Easter. 
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days at half past 4, and will consist of half an hour's 
organ music, followed by a single service of prayer, with 
evening anthems by the choir. Arthur Foote, organist, 
has charge of the musical exercises 
zee 
heard recently is that of 
Prescott. Miss Fish’s 
and her work 


the freshest 


Rose Fish, a young pupil of A. E 


One of voices 


rare unsophistication is really her charm, 
Mr 


affected and pure quality not 


with Prescott. who perceived in her voice an un 


found, has been 
sing, and that most 


Her song recitai bore 


otten sur- 


prisingly effective. She is well able to 
intelligently, a varied list of songs 
evidence that this young girl must be heard from, although 


her study has been limited. This group, most beautifully 


sung, opened her program: “Oh, Had I Jubal’s Lyre” 
(“Joshua”), Handel; “Caro mio ben,” Giordani; “Pur d 
cesti,” Lotti; “Voi che sapete” (“Figaro’s Wedding’), 


Mozart; “Rejoice Greatly” (“Messiah”), Handel These 
were followed by two more groups in English, and clos 
ing with a delightful rendering of Arditi’s waltz song, 
*Parla.” 
zee 
The joint recital by Agnes Gardner Eyre, pianist, and 


Abby Beecher Longyear, soprano, includes as its program 
numbers an opening Brahms number, a songs 
from Bishop and Carey, Schumann, Chopin and Saint 


group of 


songs 


Clough-Leighter 


Whitney 


Saéns, closing with a group of 


Miss Longyear is a pupil of William L 


nee 
The Longy Club’s concert given in Potter Hall on Mon 


1 ve ‘luded Gu Sumeke’ mpl . 
day evening includes sustav Bumcke’s symphonic poem 


Der Spaziergang,” and other numbers, which made an in 


teresting list, and played effectively, with some necessary 
inadequacies when it is considered that outside assistance 
was the case. There was a fair sized audience 
| an nS 
Felix Fox’s comirg program for his second recital is 
most interesting. He will have the able assistance of Carlo 
Buonamici, pianist, and Frederick Blair, violoncellist. The 
numbers will be: Liszt's concerto pathetique for two pianos 
(original version); piano soli by Mr. Fox, and a sonata 
for piano and cello, op. 25, in G major, by Jean Louis 
Nicodé 
eRe 
Lottie Williams, soprano, at her recital in Potter Hall on 
January 14, will sing songs by Faure, Charpentier, Debussy 
Chadwick, Rogers, and others. She will be accompanied by 
Jessie Davis 
| an An 
Mary Desmond, the English contralto, was heard in Man 
ches‘«r in the institute series on last Wednesday evenireg 
Miss Desmond made an impressive picture in her perfect 
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stage address, and sang beautifully several groups of songs 
H. G. Tucker is the musical director of the institute 
nee 

Heinrich Gebhard has been engaged to give a program 
Dartmouth, N. H., 
where Frank E. Morse, is 
at the Mr. Gebhard will 
be heard in several Boston musicales, besides other larger 
Mrs 


in the Dartmouth College concert course, 
Charles H. Morse, 


head of the department of music 


1 brother of 


engagements this season, one being at Paine’s beau 
avenue residence 


zn Ree 


A new string quartet has sprung into existence from the 


tiful Commonwealth 


Boston Symphony Orchestra, the second concert master, 


Richard Czerwonky, for whom the quartet will be called, 
Fielder, second violin; 


being the first violinist; Emanuel 


Karl Scheurer, viola, and Rudolph Nagel, cello. The quar 


tet proposes to make its professional debut in a Steinert 
date 
ner, 


Josephine C 


Hall recital at an early 


a 


Lang, lier, will give a 


A pupil of 


piano recital in Potter Hall on January 18, in the after- 


noon, assisted by a promising and attractive young vio 


inist, Pearl Brice, a pupil of Sauret and César Thompson 
These two young musicians announce a good program, in 
cluding overture in D major, Bach-Saint-Saéns ; impromptu 
“An der 


sonata in F major (for piano and violin) 


in F sharp major, Chopin; menuet antique, Ravel; 


quelle,” Arensky; 


Grieg; “Spinning Song,” Mendelssohn; “Abegg-varia 
tionen,” Schumann; sonata in F major, Grieg 
nee 
Effie Palmer spent the holidays with her family in New 
York. Miss Palmer's illness prevented the presentation 
f the “Grieg Morning,” announced by her just before 
Christmas. The abandonment of the concert caused much 
regret on the part of numerous guests who were bidden 
to hear her in her songs. However, she will be heard 
in this program at an early date 
nee 
The second Dolmetsch concert is booked for January 


29, when there will be music by English composers of th« 


seventeenth century; solos and concerted pieces for voices 
viols, violins, the virginals, octavina and harpsichord 
ne 
The 1al pupils’ recital at the New England Conserva 


y of Musi 


tor took place on Saturday, January 4, when 
there was presented a program of songs, piano and clarinet 
numbers, closing with two songs from Schubert and Dr 
Chadwick, “Morning Greetings” and “Before the Dawn 
sung by Ralph Lick, of Ohio 
nee 

Romeo and Juliet” was sung by the Castle Square 

Opera singers last week, when Madame Noldi and Mr 
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Alberti were heard. The staging was particularly effective, 
and good houses were the rule. “The Gondoliers” be 
gins on Thursday evening, with the entire comic opera cast 


nner 


\ series of musical vespers is announced by George 
\. Burdett, organist and director of music at Centra 
Church, beginning January 5 These will be given 
Sunday afternoons at 4:30 o'clock. The services on Jan 
uary 5 included one of E. Cutter, Jr.’s compositions 
“Watch and Pray.” There will be four services from 
“Elijah,” which will extend to February 2 

nre 

Francis Weaver, the blind pianist, is booked for a Jor 
dan Hall recital on January 20 

ner 

Annie Estelle Hollis, a most promising Tippett p 
with a voice of pure lyric quality, which must eventual 
bring her before an admiring public, was the sopr 
soloist with the Sharon Choral Society last week 

nee 

Edward Orchard, basso, for several sons a pup 
Frank E. Morse, is now in St. Louis, and has been Dp 
plying the position in church formerly led by Gwilym 


Miles Wytna Brancne Hupson 


Oscar Huntting in Ontario. 





Oscar Huntting, the basso, who sang at the 1 nt “Mes 
siah” performance f t Hande ind Haydn Society 
Symphony Hall, Boston, received highly mm tory 
notices of his work, especially with regard to the 

ind flexibility of his Mr. Huntt 
lready ng in “The Messial ‘ | times tl eas 
ind is booked for the um 1 with the Chelsea 
(Mass.) Choral Society, Ja I On Apri he 
uppears with ¢ H l ind | S ty S 
ind Del M e (1 ( g H 1 
De Gogorza appear with him. This will be Mr. Hunt 
hird ngagement wit! he Handel 1 | lt > iety 


Mrs. Robert N. Lister's Engagements. 


Mirs. Robert N. Lister w e hear in ( 
A the Sinfonia Quintet (mm er f the Bost 
ph y Orchestra I , {) 
< tra t Ro | (; nhe r 
She y ; h 
Stabat Mate in february Cambridge, Mas 
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evening. Solos will be rendered by Augusta Cottlow, pia- 
nist; Thaddeus Rich, violinist; Abbie R. Keely, soprano; 
Mrs. Russell King Miller, contralto; Louis Kreidler, bari- 
tone, and Wilbur Herwig, tenor. 

Heten W. HENDERSON. 


Carl Back in New York. 


William C. Carl has returned to New York from his 
holiday vacation, the last week of which was spent at the 
Marlhorough-Blenheim at Atlantic City. The Guilmant 
Organ School reopened Tuesday morning with a large en- 
rollment, and work is now in active operation in all the 
departments. Two of the students have been invited to 
give recitals under the auspices of the Organists’ Guild, 
Henry Seymour Schweitzer, A. A. G. O., in Christ 
Lutheran Church, Brooklyn, Tuesday evening, January 28, 
Bae a ts and Mary Adelaide Liscom, A. A. G. O., in the North 

ine Presbyterian Church, New York City, Monday evening, 

April 6. Both are post graduates of the school, and still 


" - 
musical circ 


| he iter by 


continuing there. Roy Falconer, a member of the class of ‘08, 
will give a recital Friday evening of this week in the 
First Presbyterian Church, Chatham, N. J. Mr. Carl has 
ps wer arranged for several innovations in the school, the same 


to be introduced this month. 
mphonie Fan 


mpcramental 


The or Reed Miller's Chicago Success. 
Lhe ym 
criptive music Reed Miller, the tenor, sang in the performance of “The 
vith sympathy ssiah” with the Chicago Apollo Club, December 25, and 
tatention of the at once engaged for the next performance of Handel's 


+ oratorio. The artist sang five times during the month of 


ht throughout 
tral numbers were Vecember in other performances of the same work. Some 
he closing number €xcerpts from the Chicago daily papers refer as follows 

Prank op. 28 to Mr. Miller: 
ho played with | f 
| \ singer of recent years has given a better all round account of 

\ minor hin vening News 
in all respects a most satisfactory piece of yocalism.— 
ening Post 
liette”’ | } | | 

J iiette, ChAalKOWSRKY, is a rich, clear organ, of fine timbre and under very good con 
concerto in D minor, ‘ “Thou Shalt Break Them” was never heard to better advan 
Hinton, and over Examiner 


cl Che soloist " . 
. . Mi disclosed himself as the possessor of a tenor voice 


in quality, but still full volumed and finely virile — ere 
three trying solos he did better than they have been done here 


appearance In ng time Tribune. 
Hall, when he ‘ 
Voeally, all the singers were satisfactory, but interpretatively the 


hopin num onors belonged to Christine Miller and Reed Miller Inter-Ocean. 
January engagements are: January 7, concert, Brooklyn; 

January 16, “The Creaticn,” Orange, N. J.; January 22, 

rhe Seasons,” Amherst College; January 27, “Hymn of 


Praise,” Akron, Ohio; 


; January 30, concert, Brooklyn, with 
Kelsey, Spencer and Martin. He has been engaged for 


the May festival at Spartanburg, S. C 


morning I 
The Ada 
rio, Tsechatk ae wl 

man piano 
Adamowskl, ane 


Goldmarl 


ee Tuesday afternoon, January 14. The pianist will play the 


Schelling’s Recital Program. 


Ernest Schelling will give a recital in Carnegie Hall, 


Wave,” without accompaniment, following numbers : 
} . . 

prano solo, chorus and Fantasy and Fugue, G minor Try : tach. Liszt 

gram of the first con- Fentasy, C major, of , wai . .... Schumann 


Rarearolle ; : ecvene .. Chopin 


lub at the Academy 
, , Etude, op. 25, No ; ; eorevesecses Chopin 
2 The chiet fea . . 
: Chant Polonaise, o ees . seseonsas o. ....CHiopin 
Requiem or which Ballade \ flat L« i cakes i a . « Chopin 
oprano, deric Le tambour bat aux champs ; Sed ‘ - \tkan 

lintements de clochettes. .. , ; ; . R. Pugne 

La soirée dans Granade ... Debussy 


loccata 7+ . . ‘ oseeeees Debussy 


Nocturne P . ‘ 3 Paderewski 
} Isolde ... Wagner- Liszt 


Heinrich Meyn's Program. 
Heinrich Meyn, the baritone, will present the following 
program at his recital in Mendelssohn Hall, Wednesday 
afternoon, January 15: 


Der Arme Peter Rewbvases Schuman" 
Du Bist Wie Eine Blum ....- Schumann 
Marienwturmchen : Schumann 
Erstes Griin .... Schumann 
Waldesgesprach . ger oP ne Serre 
Der Salamander ve Brahms 
Schlupfwinkel ........ sevewdsVeh iets ettens (cabseeoete La Foree 
Vor Akkon ... sis ee aoe 
In Meiner Heimath .......... Richard Trunk 
Landsknecht . pian Richard Trunk 
Im Herbst ... : ..Eugen Haile 
Im Zitternden Mondlicht ... gvakeldicscediwsed sae 
Teufelslied . .... Eugen Haile 
Tamo d’Amarti ioe : Cotogni 
Donna Vorrei Morir 
Marine vtdkackes ae We 
Ecoute d’Jeanette ........ erevruceneneceeee 
Don Juan ...... Tschaikowsky 
Pilgrim's Song ....+. 1 schaikowsky 
Seventeenth Century Song............. Knight-Wood 
Young Knight Thought...... Homer 
.. Gerrit Smita 


Rolling Down to .German 


Adah Campbell Hussey in New Jersey. 

Adah Hussey sang recently in Elizabeth, N. J., in the 
series Of Von Ende concerts. The Daily Journal says: 
“She has a full, rich contralto voice, a good command 
of yocal technic, and she sings with taste.” The Trenton 
American reminds its readers that “Miss Hussey is re 
membered as the contralto who so acceptably sang in the 
production of ‘The Messiah,” and who will sing at the 
‘Elijah’ performance January 28. One was forcibly re 
minded of the Schumann-Heink tone quality in her song.” 
The Trenton State Gazette said: “Miss Hussey created 
enthusiasm by the artistic rendition of her solos,” and also 
“Perhaps her greatest work was in ‘Der Nussbaum’; it 
won her a storm of applause. Her diction is good and 
her versatility remarkable, and there is satisfying fullness 
and warmth in her tones.” | 

Miss Hussey sings in Yonkers, January 15; Summit, 
January 28; Trenton, January 28, her third engagement 
with the oratorio society; Brooklyn, February 4; Men- 
delssohn Hall, February 8, Rudolph Ganz recital, and a 
series of ten concerts in the South in February. She had 
much success in recent concert appearances in Paterson, 
Yonkers, Trenton, New Rochelle, Elizabeth, New Bruns 
wick, and in “The Messiah” in Pittsburgh, where she 
went on two hours’ notice. 

Felix Fox Appears With Bessie Abott. 
Boston, Mass., January 5, 1908 

Felix Fox, pianist, appeared here this afternoon at Sym 
phony: Hall, with Bessie Abott, of the Metropolitan Grand 
Opera Company. Mr. Fox’s piano soli were: 

Cantique 
Romance 
Toceata (after Fifth Concerto)......... . Saint-Saéns 

Mr. Fox assisted Mr. Adamowski in the Grieg sonata 

for violin and piano, in F major. 





Peabody Conservatory. 

The January bulletin of the Conservatory of Music of the 
Peabody Institute, of Baltimore, has just been issued, and 
it makes announcements and statements that are of in- 
terest; for instance, the fact that Fannie Bloomfield-Zeisler 
will play on January 17 a very interesting program. The 
organ recitals are: On January 12, Frederick Weaver; 
January 19, Howard R. Thatcher; January 26, J. Norris 


Hering 
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itiously under capable masters 


Glenn Dillard Gunn in Recital. _ 


a musk 


addition to the 
who can play the eoutt of hie 


acquire 


Glenn Dillard Gunn is critic 
piano. Mr. 
Music Hall 


under the 


in Chicago, at the 
was given 

rti 1 —e 
Artistically | ie oe 


cesses of 


Gunn’s annual piano recital 


nday, December 29 


Wight 


event was one o! 


in that city, Su 
direction of I 
the 


Chicago musical season. Some 


Neumann 
and financially 
the 
cisms in the Chicago daily 


yapers 
} p* 


A musk 


and failed 


critic is a person wh< aving 
devotes himself to the writing of things 


other person who tries to 


Such, at least, is the 


positioned folks in this world of 
see what these good folk v y conce g 


Mr 


music 


ever, to 
Gunn Gunn, in the mparatively s t time that 
been the 


nition as one of the 


His 


jefinitions to the contrary 


city position, therefore 


afternoon and played i 
Now, 
a 


loes th 


then, is he a critic or is he a pianist it 
at make him a musictar And if eat 
) 


¢ a ccritic? Or if he be a criti t » musician also how does suc 


a thing happen? 


charge made against a ritics t r y ' xceptior vt 


proves the rule 
nswer 

The chief point, how 
the fact of Mr. Gunn ha ge t M cH il 


was welcomed by an audience 


weather conditions 
ing size The program | 
D'Indy, t I ; cing 


ombinatior f the » g k f 


to Debussy and 


and the 





rn French composit 
voted to ( 
Mr. Gunn's playit 


hopin and 
g was unfar 
and scholarly was expect I xp 


The gras of tu ' t ery 


exact ind cl yer Kt vw what C 


musicianly 
eft nrealized 
fance firm, 
do, and he usually 


It was thoroughly good 


and 


It was the playing 


ing expression it < rt f t t gent x 
ca 
d diligently, and had ya 
back of ¢ 


But there is not or we te Be 4 : , tH 


stud 
were brains 


gers as well, and 
by 
terday, and the 
sitions place no 
ficiency It is not the t 1 ft t rt " : M Latimer in ( . 
but it is 


The tone won from tl 


the techni 
1 singing quality 

touch is capable of effectiv t t \\ | ful . ed at elett ) 
bard in Chicago 
Technically Mr. Gunn i f . I 
ids the 





ry © thor ’ } ’ het . ° 
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or H U Ss EY ORATORIO, CONCERT. RECITALS 


Management HAENSEL & JONES, 642 Fifth Ave. NY. Personal Address, 122 W. 1léth St. 


JOHN YOUNG 2xw.tse s 
Ze 2 o£ BOL 


BARITONE 


Management ALBERT 8. PATTOU 


26 East 23d Stree! 
Phone 6799 


CONTRALTO 











TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET. 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 
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GREATER NEW YORK. 


which have come to him as a 


** 
Cello Virtuoso 
Of the Imperial Or 
chestra, St. Peters 
burg Now with the 
N. ¥. Symphony Or- 
chestra 
Concerts, Recitals, 
and Advanced Puplts 


THE ALLIANCE, 53 E. 97th St. 508-7T9th St 
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SOPRANO 


'Phone 2845-L, Morningside 
= ADDRESS 

601 West 196th St., New York 

Phone, 29980 Audubon 


o- VOICE SPECIALIST 
Vay eed s 


[FLORENCE ; OMMZ 





1213 CARNEGIE HALL 
Telephone: 3535 Columbus 





P Two Ft 
A ORATORIO, CONCERTS, RECITALS 
uU INSTRUCTION 
L ‘Phone, 2992 Chelsea 339 West 234 Street 
BASSO 
sg 1402 Broadway 
ogg Direction: J. E. FRANCKE NEW YOR 


BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
Phone 4645 Bryant 


MOTLEY 
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A BARITON Hi 
N 1433 WILSON AVENUE 
Ss CHICAGO, ILL. 
J TMNT 
met Bt mop « Oathedra; 
: FINN EGAN > 
geet B dwea 
N ] oadway 
Composer-Pianiste. 
—_—_——— ree 
GERTRUDE omy Recital Songs Love t @ Rose 
‘ ie Sweet Winches *Where 
Nommoma (rou Spring Song). end others 


Address: Hotel Grenoble, New York. Diteor & Go Pub. tre Tork, Lyon & Healy, Pub. Chicage 


‘s" ORMSBY - 


SOPRANO 


SOPRANO 


PHILIPS 
ac HINKLE eer ecss 


Soloist Boston Festival Orchestra 
ane Worcester Festival 

For Dates and Terms Address 

BAENSEL & JONES 
$42 Fifth Avense, Hew Tork 





VOICE CULTURE 
From first rudiments of Tone 
Production te Highest Artie 
tic Finish. Soloists coached 


807-8 Carnegie Hall, N.Y. City 
BARITON BF 
VOCAL INSTRUCTION 


Carnegie Halil New York 
Phone, 1880 Columbus 
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Personal Addresses: 122 W 4 St.. Phome g4t4 
Morningside, New Y i 888 
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sang an encore. The Schubert song brought 
The next concert occurs January 23. 
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Karl Grienauer and his artist-pupil, Goldie Gross, 


of January at the former’s studio. Mr. Glose warmly wel- 
comed by his audience, played pieces by Chopin, Chami- 
nade, Wagner-Brassin and Verdi-Liszt, as well as his own 
transcription of “Siegmund’s Love Song,” with that su- 
perior and brilliant style for which he is known. Further 
opportunity to hear him will be found Sunday afternoons 
at 3.30 and Thursday evenings at 8.30 during this month, 
at the Grant studio, 78 West Fifty-fifth street. Mrs. Grant 
read a series of short works by well known living authors 





nd purpo 


oncerts 


1 
10oOn tool 


becoming 


fir 


piano 


Organists’ 


1 
all 


ri 


¢ 


the 


iperseding the 


ind whose e 


vell | 


and recitals, 


! 


rl 


} 


imentalists 


srooklyn, 


of which they 


which 


a 


Holly 
rio} 


attack 





S¢ of the as 


with 


assisted in the 


playing arrangements by 


nates ‘ . ” 
an entirely Andante Celebre 
second iry, 
place in the sion, with 


in } 


astonishing repose 


and viol er 
sath ft) ; ee 
Guild) Under Mr. Grienauer she 
music, the 


much. and her career will be 


t 
N. A 


fair to 


M. 7 
iardly 
men of ex 
ind 
nd 


Amy Grant, reader, and 
applying 
probably 


colleges 


Christmas music 
Mr 
and Jensen’s 
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Adolf 
January §, a series of six joint recitals during the month 


WANTED 


Said ‘‘Use Cuticura”’ 


Doctor Resorted to It—In Bad Case of Eczema on Child — 
Disease Had Reached a Fearful State—Pain 
and Itching Were Terribi:—His 
Order Resulted in Cure. 


at Central Baptist Church, 
Grienauer of Golterman’s 
“Murmuring Zephyrs.” 
and confidence, so that num- 
accomplished 
watched with interest. 


a brief time : 
“When I was small I was troubled with eczema for about 


three months. It was all over my face and covered nearly 
all of my head. It reached such a state that it was just a 
large scab all over, and the pain and itching were terrible 
I doctored with an able physician for some time and was 
then advised by him to use the Cuticura Remedies, which I 
did and I was entirely cured. I have not been bothered 
with it since. I used Cuticura Soap and Cuticura Ointment 


Glose, pianist, began on 
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modern concert organ with every up-to-date appliance, 


suitable for a large church 


Wil 


ntertainment 


Great Organ, 


Pedal 


ing 


Organ, and Organ, 
amused 
ttempted, ar It has a movable key desk 
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ind model 


“ul taste 


mediately 
desiring a 


it fe 
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‘rr oany one 


National Cash Register Company’s Organ to 
The National Cash Register Company are offer- 
ing for sale the magnificent pipe organ which was placed 
factory 
Company 


manuals with thirty-eight stops, 
Swell Organ, 
with thirty-two notes, 
ilso equipped with couplers for any combination desired 
and electro-pneumatic action 
It is understood that this organ is to be disposed of im 
and it should make 
large 

National Cash Register Company, 


but do not know exactly how much was used to complete 
I can safely say that Cuticura did a lot for me 
Wilson, North Branch, Mich., October 20, 


the cure 
Miss Anabel 
1907.” 


WE HAVE YOU? 
Ugly Frown Lines. 
R Mouth-to-Nose Lines, 


Ohio, last spring 
This is a superb 


in Dayton, 








ell wees tac as: 


It has four 
sixty-one notes, includ- 
Choir Organ and Solo 
It 


or concert hall 


‘ock Pittings, Scars. 
vimples, Lg 4 
Wa ns, Moles. 
Sees a, "Flair. 
ed Nose, Blotches. 
Beat p Troubles. T Imperfect Facial Contour. 


IMMEDIATELY PERMANENTLY 
CALL OR WRITE FOR FACE BOOK NO. 14, FREE. 
PRATT, Face Experts, Beenstered Physicians and a a7 


Pew YORK, PITTSBURGH, MILWAUKEE, CHICAG 
je Broadway .432 Wood. 121 Wisconsin. 214 State. oa, Tremont 


Rg a 
Cheek or Eye Holl 
£ < pa ows. 


C Thick 1 aaa 
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an interesting proposition 


pipe organ. Address, FON 


Dayton, Ohio. 





Rare Violins, Cellos, Bows 
Italian and Silver Strings 
Leather Cases and French Rosins 
ARTISTIC REPAIRING ON PREMISES 


S. PFEIFFER & CO., | 


TELEPHONE 


Concerts 
Oratorio 


INA FEW, Soprano, Recitals 


Management Dunstan Collins Musical Agency, Phillip 
Ray, Manager, Auditorium Building, Chicago 


Persona! address, Penna. College for Women, Pittsburgh, Pa 


= 
s} 
VOICE CULTURE 
Organist St. Paul's M. E. Oburch 
154 Seventh Ave 
Telephone, 6715 Columbus 


Send ido for booklet “How Beanti 
ful Singing Voices Are Made.” Plain 
anawers to typical questions about 
Vowe Cultareand the Art of Singing 


ITALY, 
LUIGI AVE RSA 


DEL. CONSERVATORIO DI NAPOLI 
Dizione Vocale. Repertorio 


Longacre Studios, 





Impostazione della Voce. 
Via Qualiatinoe Selia 3 


Milano | 


Giovanni Castellano 


Maestro di Canto 
Impostazione, reperterio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 





Itallan Vocal Correspondence Scho ol. 
Teaches THE SECRETS of Pure Italian method ef " BEL CANTO” 
Individual instruction a specialty —- 
answered only on receipt of $3, registered letter, 
yne month's instruction 
SPECIAL TEACHERS’ 
Vie Brera 9 Miisno 


ANTONIO CAIRONE 


MAESTRO DI CANTO 
Impostazione una specialita 
Piazza Borromeo 5, Milano. 


VITTORIO CARPI 
TEACHER IN FOUR LANGUAGES. 


Via Nazionale 24 


or 


COURSE. 








VOCAL 
Florence, 








LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 


VIA VELASCA 2, MILANO 


Chas. 
Pupits in La Scala and other Principal Theatres | H KE 


FRANK J, BENEDICT | som: woLrs 


220 Kast 86th Street. 
11503 Third Avenue, near 85th Street, 


4567 79TH NEW YORK. 


LAURA LOUISE 


COMBS 


RANO 
OHN BUREAU 


THE MICHELSON TRIO 
Henrietta Michelson, Piano. Hugo Riesenfeld, Vio- 
lin. Louis Heine, Cello. 
Three Recitals at Mendelssohn Hall, N. Y., 
Tuesday, Nov. 12; Wednesday, Jan. 22; Tuesday. 
March 3. Tickets for course, $2.50 and $4. 
ot Bes concerts, $1.00 and $1.50. For sale at o oe 
mars Symphony Concerts, 32 Union Square 


___ REINDAHL VIOLINS 








Violas and Cellos 


All qualities of Violin-tone 
are develo to the full 
limit im indahi Violina. 
Tone power even in every 
register, and tones of the up- 
ond Positions equal in carry- 
ing power with tones of the 
lower positions, and with no 
impression of another voice 
nee up the melody in pase- 
other from one i to an 


In volume, in 
tensity, distinctivene~s and 
brillianey of staccato, bril 
be A in yolawey, distinct 

im tril! and , and 
in all A wom tone qualities of 
value to the soloist, Reindah) 
Violins exeel. If you have 
euch a violin om may 

be interested ; if you have 

you will wee interes ed in 

kiet— “An Artiat’s 

Toweh "—whieh I will glad), 
mall you FREE, and which 
con opinions from 
world . + 
use REINDANL VIOLINS. 


Violins sent te responsible 
persons on trial, for compar- 
ison with other new or famous 
old violins: if desired, gradual 
charge accounts opened. 


KNUTE REINDAHL 
Atelier, 318 Athenaeum Bid'g 
26 East Yan Boren Street 


CHICAGO. WLLINOIS, BSA 


Raindah! Grand Model, $150.00 
REINDAHL Ll 
. SED aND ENDORSED 8 


Jatemann 
rowits 


oa 
Jan Kubelik 
i Ske ~y lexander 
nel v; A 
at 3 peered Huge ft 
Arther Hartman 











SEL F-H ELF will teach your 


VOCAL TEACHERS! ! PUPILS to SING by NOTE. Send for a 


copy $1.25. Regular discount to profession. 
MRS. W. H. TEASDALE, VOCAL STUDIO, 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 3s, GERMANY 
CABLE ADDRESS: K t Munich 


High Class Musical Bureau, Manager for ‘the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein, Schillings, Stavenhagen Meschaert, Pfitzner, Koenen, 
Feinhals, Walter, Soldat Roeger, Emile Sauret, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


TENOR 
160 West 106th Street 


GEO. C A ~ =] | E "PHONE: 1116 RIVER 
C. Exciusive Managemest ; HAENSEL & JONES 
VOCAL INSTRUCTOR at 


&2 Fifth Avenue, New York 
DEGREERe dere 
C ORNELIE MEYSENHEYM Fa Ny ny To 


JULY, 1908 
Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 


ASSLER et inae 
FERNANDEZ :| GUSTAV LAZARUS 


6 W. 38th St., New York City 
Director Berlin Conservatory 
16 East 43rd St t Teacher of Piano and Composition 
Phone 4361-38th 


Studio: Bulow St. 2. Berlin W. 
LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detrott 


- SAVANNAH, GA. 














SOPRANO 
Concert, Oratorio, Recital 
Direction: J. E. FRANCKE 
1402 Broadway, New York 





SOPRANO 
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AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 














THE MUSICA 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 


H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OH10 
267-269 Wabash Avenue, - CHICAGO, ILL. 


L COURIER 














PARIS 
1900 
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Tart Wayne,/nd. 


BASSO-—-CANTANTE 
Oratorio, Concerts, Song Recitals. Instruction 
STUDIOS: Carnegie Hall and 138 W. 91st St. 
“Mr. Bromberg 8 method is perfect; his singing 
is artistic,” - Wasetli Safonof. “Edw. Bromberg isa 
singer of sterling ability; he is a model Vocal 











lastructor,”— Dr. Utto Neitsel. 
SOPRANO 
E T ot o a: 216 West 1024 Street 
NEW YORK 


Phone, 8262 River 





THE CELEBRATED 


. F, ALBERT 
G and © STRINGS 


POR VIOLIN, VIOLA AND CELLO 


EONARD Scheling St. 6 


CONCERT DIRECTION 
Apply for “Concert Mitteilungen 
New music paper for artists 
end 


Used and raed by 


ALL GREAT ARTISTS 
CHAS. F. ALBERT 
VIOLIN SHOP 


2 S. Sixteenth Street. 
PHiLAD< PAIA, PA 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcaa O. Stuver, President 212 West 59th St.. NEW YORK CITY 





ae College of Music 


ST stsTH STREET. 
COMPLET £ Mevsical Education. All branches under 
JISTINGUISHED FacuLTy 
LEON M. KRAMER 


At Sign of 


ld Fiddle 








Director - 








A. B. CHASE 


PIANOS 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tur 
Musicat CouRIER 





REFERENCE 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., Now York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Dreecrors: Car. Hein, AuGust FRAEMCKE 


instruction given im a#] branches of music from 


arst beginning to highest perfection 
rhirty-eight of the most known and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest amd Most Complete School of Music and Dramatic Art im the Middle Weet 
Elocution. MUSIC. Opers. Modern Langusges. 


The finest and most com potaly ogntene’ building devoted to music in America. 
catalogue sent free. 


EDGAR M. CAWVLEY, 
480 North Meridian St. New 'Phone; 2010. 


STRASSBERGER cons" SF music 


Special Departments for Beginners, Amateure and 

Professionals. 

Free advantages to students: Harmony 

concerts, ensemble playing, vocal sight A. 
SEND FOR CATALOGUE, 





Director 
Indianapolis, ind. 





stoi is §6=XOF MUSIC 
Northside Southstde: 
2200 St. Louis Ave Grand end Shenandosh Aves. 
ST. LOUIS, MO. 





Telephone : 2329 Columbus 


Pacutty, Examiners anwp Lectusers i 
H. Rawlins Raker Geo. Coleman Gow 
Herwegh von Ende McCall Lanham 


Mary Fidelia Burt 
Modest Altschuler y 
" " Adrienne R 
Kate S. Chittenden ‘ Saneee Vee nee 


Fannie Greene 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 





Paul Ambrose William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September yoth, 1907 | 
Send for Coreuiurs and Catalogues KATE S. CHITTENDEN, Dean of Faculty 





CONCERT DIRECTION | 


HERMANN WOLFF * 


The World's Greatest Musical Bureau 
Germany; Berfin and Flottwelistrasse 1 
Cable Address: Mesikwolfl, Berfia 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 


pn a of more than 400 artists, includ- 
~— 


VON STEIN | 
ACADEMY for PIANISTS | 


Incorp. Nov., 1907 
NRICH VON STEIN, President 


'1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 





chee ei uesadae. sates |T¥@ MONTREAL CONSERVATORY of MUSIC 
na Dg hy Ey wunee’ sue by C. 5. Seema.) 


| ps & ose ae Street, Montreal, Canada 
or prospectus apply 


c. 8. carat, ¢ the Musical Dir ector 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


end of Arthur Nikisch. 
Principal Agency for Music Teachers j 





CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. OR( HESTRAL SCHOOL (comprising all solo and all or 
chestral instruments) SEMINARY Special trair for teachers ; 

Principal Teachers: HARMONY AND (¢ OMP¢ SIT yN- Nilhelm Kiatte, Prof. Arno Kieffel, Prof 
Philipp Ruefer, Prof. E. E. Tauwbert, P Geve Arth Willne PIANO—Georg Bertram 
Theodor Bohimann, Severin Eisenber ee Guenther Proutatintn Bruso Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer mina Kech. Prof. Martin Krause, Prof. lan ocean 
Frieda Kwast-Hodap Dr. P. Lutzenk, Prof. A. Papendick, Gustaw Pohl, Prof Ph Ruefer 
Prof. A. Sormann, Theodor Schoenberger, Prof. E. E. Taubert, F. W. Otto Voss, M. von Zadora 
SINGING—Eugen Brieeer, Madame anche clli, Frau Lydia Holl Karl Mayer (Cha nber 
Singer), Frau Prof. Selma Nicklas-Kempne ‘%S Klibanski, Nicolaus Rothmuet Dr Ps 
Brunz-Molar, Henry B. Pasmore, Adolf Sct ¢, Wladyslav Seidemann. OPERATIC CI ASS 
—_ Rothmuehl. VIOLIN—Prof. Gustav Hollaender Alfred Wittenberg, Max Grinber 
Thec “lore Spiering, &c.. & HARP—Franz Poenitz OBCAR—Bees hard Irrgang, Royal Musi 
Director. "CELLO—Joseph Malkin. Eugen Sandow | 

VIRGIL PIANO SCHOOL annexed to the STERN ‘CONSE RV TORY & 9 Kant St.. Berlin-Char 
lottenburg. Special courses for training teach Exceptional advantages for aca tiring a 


broad and artistic repertoire 
Prospectuses may be obtained through the ( 
any time. Consultation hours from 1 


onservatory and the Virgil School 


a m to: p. m= 


Pupils received at 





The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every oue an Artis: 
among whom are: 


Or. R. Goldbeck 

Altred Ernst 

Sem Gollinger 

Mrs. R. Goldbeck, 

Mrs. Alfred Ernst, 

2. S. Poppen, 

2. Stempt, etc. 
Saw Partial scholers af 


edventage 


ROYAL CONSERVATORY OF MUSIC AND THEATR 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals. 116 Instructors 


Education from beginaing to finish. 
admission tumes begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


- Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Sig. G. Parisi, 
Chas. Galloway 
Miss A. Kalkmens 
Horace P. Dibbie 

B. Strassberger 
Mre.8.Strassberger 
C.W Kern, etc., ete 


pupils and many othe 


Reopens 
September Ist. 
TERMS LIBERAL 
CATALOGUE FREE 


leserving 








Full courses single branches. Principal 
Admission granted also at other times. 


or 





Nos. 66 and 68 University Place, New York 
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STEINW AY || MASON & HAMLIN 
ge GRAND PAAMER 


PIANOS ee 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East 14th Street 











They are beyond Musical Competition, and this fact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
is recognized and admitted by the Artistic World. 


No. 15 Lower Seymour Street, Portman Square, London, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN CoMPANY 
£ 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOs To NI. 


Long Island City, opposite 120th Street, New York City. 


“KIMBALE* 


CHICAGO, ILL., U. S. A. 


be Worlds Best Piawo 


























HE 


nV KRNA BE. 


NEW YORK BALTIMORE 








THe WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : ::::iii::: puns appeal to the most critical musical taste, and are 
= — receiving more favorable comment today than any other 
The advantage of such a piano a of piano offered to the public. 

=, settee ee ap Api a. Their leading features are Scientific Scale, Purity and 
BHP 16 Se ee ee Character of Tone, Sympathetic and Responsive Touch, Beauty 
eS ae and Modernity of Cases. 


4 ty H M E R ~& CO e WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenuc, Corner 22d Street 160 Boylston Street, Boston, Mass. 





























Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose sMirect, New Pork, 











